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EXTRACT PROM THE PREFACE TO THE 
FIRST EDITION. 

The present edition of the Meghaduta has been prepared with 
jirticnlar attention to the wants of University students* at the 
ame time, much that is of interest to the general reader has 
been inserted. The words giving the prose order of each verse 
■in Mallin&tha’s commentary are printed in bold type^ the 
compound words not actually given by Malli. being enclosed in 
rectangular brackets. This will enable the students to find out 
the prose order and thereby to understand the text at once, and 
will also snvo them the trouble of reading the unnecessary 
tortious of the commentary. The translation of the spurious 
itanzas is also given, with short notes therun. All the 
grammatical points discussed by Malli. have been explained in 
the Notes, and derivations of important words given. In fact, 
an attempt is made to make the book as complete as possible 
within the limits of time at my disposal. As regards the text, 
Malli. ’s order of the versos has been preserved^ except in two 
cases: ( i ) the verse bas been transferred to the 

second part, as it appears to form a part of the description of 
Alak&, and ( ii ) the verses ( II. 14 ) is placed after 

&c. ( SCO Notes ) as iu the Pars' vabhgudaya. In preparing 
the present edition of the Megh.^ I have consulted all the 
printed editions available at Bombay, and the Calcutta Ed. of 
rsvaraohandra Vidyis&gara, and I acknowledge the help 
received from them; but my special thanks are due to Prof. 
Pathak and Mr. Nandargikar, from whose editions I got 
considerable help. ^ • 
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THE SECOND EDITION. 

For this edition, the book has been carefully revised through- 
out* several additions have been made to the Notes, and the 
Introduction has been re-cast and in part re-written. It is 
hoped that in its present form the book will be found increasingly 
useful by the students for whom it is intended. Any suggestions 
etc, will be cordially welcomed. 

April, 1926, M. R. Ka'le. 


PREFACE TO THE THIRD EDITION. 

we have revised the whole work carefully in this new 
edition. 


April, 1934, 


The Publisher. 



INTRODUCTION. 

I.— THE SANSKRIT KHANDA-KA VYA. 

Kavya or literary composition^ according to Sanskrit writers, 
is of two kinds, and ( dramatic composition ). Of these 
is either pare prose, or pure poetry, or a mixture of the two. 
Pure poetry ( or ) may be either a ( like the Raghu- 

vaipsa and the Kiratarjuniya ), or a Writers on 

rhetorics have dcGned a ( lit, ^ a small poem ^ ) as 

‘^‘^-omblinga Mahik&vyain some of its features;^ 
the Meghaduta and the Ritusamhara are kavyas of this class. 

Ihe Khapda-K^vya is the nearest approach to a sustained 
lyrical poem in Sinskrit, although fugitive stanzas of great 
lyrical beauty have always had greater vogue. The Sanskrit 
lyric may be divided, according to its subject, into two kinds, 
the religious and the erotic. The numerous extant Siotrat 
represent the modern form of the religious type of Khapda- 
Kavya. The erotic lyric, which is the more popular of the two, 
may be said to commouce, for us, with the poems of Kalidasa. 

The two prominent characteristics of these short pieces are 
Nature and Love, which are very often blended together with 
groat felicity and grace. Of Nature the poet is observant of 
mountains, plants and the animal world; of dowers the lotus 
is the most conspicnonsj and of birds we may mention the 
peacock, the ehataki^ the ehuhra, the kokila, and the chakravaka. 
Scenes are depicted brilliant with blossoming trees, fragrant 
with flowers, gay with the plumage and vocal with the songs 
of birds, diversified with lotus-ponds steeped in tropical sunshine 

1 Sikbityadarpa^a, VI. 239. For a deUiled description of the 
characteristics of a Mahkk&vya, the student is referred to our ed. 
of the High, or the Kyui. 



and with large-eyed gazelles reclining in the shade ( Prof. 
Macdonell ). The balk of this poetry consists of miniature 
painting depicting amatory situations or sentiments. This 
portraiture, sometimes effected with great subtlety and charm, 
also often becomes conventional, especially in the hands of the 
later poets. The love depicted by Sanskrit poets, it may also be 
remarked, is not so much romantic or ethereal as sensuous, 
though, rarely, they do succeed in raising it to a spiritual ideal. 

The age of K^vya literature in Olaseical Sanskrit may roughly 
be given as 100 B. 0. — 1100 A. D., though later poets now and 
then cultivated it with remarkable success. The MeghadMa of 
Kalidasa is undoubtedly the crest-jewel of Khauda-Kavyas : an- 
other work of the same class by that poet is the Ritusamhara 
( in six Cantos ), which is a poetical description of the six 
seasons into which the Hindu year is divided. Among other 
specimens^ more or less well-known, may be mentioned ( 1 ) the 
a small work of 22 slokas in which namaka is freely 
employed; ( 2 ) the in >0 stanzas, doEcriptivo of 

various amorous situation;; (3) the one of the trilogy 

which Bhartrihari is said to have composed. ( 4 ) the, 
which is sometimes attributed to Kalidasa; ( 5 ) the 
evidently the work of one who is a master in this special art; 

( 6 ) the in praise of the Sun; and ( 7 ) the the 

famous dramatic lyric of Jayadeva. Of later authors, perhaps 
none is superior to Pandita .Tagaan4tha, who in his 
approached in style and matter the works of older writers 

IL— THE POET. 

In Sanskrit literary history there have been many poets who 
were known as K^liddsa, and at least three were known to- 
R^jaSekhara, who wrote: — 

WT> T%g M. 



By is of coarse meant Kalidasa, the author of the 
§&kuDtala, Baghuyamsa^ etc.^ and it is him 
His personal we are here concerned with. Of his personal 
History history very little is definitely known. The 
name itself signifies servant of the goddess 
Durga*/ it is probable that like so many other names it was 
bestowed without any reference to its original signification. 
But on it is based a tradition which represents him to have been 
an illiterate person, till by the favour of the goddess he suddenly 
found himself endowed with the poetic genius. Kalidasa is 
curiously reticent about himself in his worksj nor are any 
records of him by other writers available. Whatever we can say 
about his life is based on external and secondary sources, and 
mast necessarily remain more or less a matter of guess- 
work. His birth-place was probably somewhere in Malw4 in 
Central India, and from his glowing description of the city of 
Ujjayini it has been even suggested that he was a resident of 
that city. Legends are current about his having been a court- 
poet of King Vikramiditya of Ujjayini; this is not at all im- 
probable, as his works show considerable acquaintance with 
court-life. He was a Brahmana by caste and a devout wor- 
shipper of Sira, though by no means a narrow-minded sectarian. 
He seems to nave travelled a great deal throughout India; his 
graphic description of the Himalayan scenes reads very much 
like that of an eye-witness. His works bear testimony to his 
considerable acquaintance with the Vedas, the philosophy of the 
Upanishads, the Par&Qas, medicine and astronomy. Altogether 
he must have been a person of high culture, liberal ideas, and 
unpretentious learning. 

The probem of the date of K&lidAsa is a mucb-disonssed one, 
and the last word has yet to be said in the 
His Date matter. Tradition^ describes him as one of 
the ‘ Nine Gems' at the court of King 

ii. 



Vikramftditya. Now, various Kings in the history of ancient 
India called themselves by the title of ‘ The Sun of Valour. ^ 
One of these is the supposed founder of the Samvat era, 
commencing with 56 B. 0., and K&liddsa with greater prob- 
ability must be placed in his time \ the late Dr. Peterson 
also held the same view^ when he wrote, “ Kklidasa stands 
near the beginning of the Christian Era, if, indeed, he does 
not overtop it. 


But many modern scholars find themselves unable to accept 
the traditional date, and have tried to argue that K&lidasa 
must have flourished under one or more of the Gupta kings. 
The Gupta period ( about 300 A. D.-650 A. D. ) was famous 
in the history of pre-Muhammadan India for its revival of 
Sanskrit learning and arts. The late Mr. Vincent A. Smith 
in hie Early History of India ( 3rd ed. 1014 ) tried to show 
that K^lid^sa must have flourished in the reigus of one or more 
of these Gupta kings:— Chandragupta II. ( c. 357-413 ), 
Kumdragupta I. ( 413-455 ), Skandagupta ( 455-480 ). Both 
Chandragupta 11. and Skandagupta had adopted the title Vikra- 
maditya. Mr. Smith rays:— ‘‘ It is not unlikely that the 
earliest works of Kalidksa, namely the Ritiiearahkra ( if that be 
his ), and the Meghaduta, may have been composed before A. D. 
413, that is to say, while Chandragupta II. was on the throne j 
but I am inclined to regard the reign of Kumaragupta I. 
( 413-455 ) as the time during which the poet’s later work^ 
were composed, and it seems possible, or even probable, that the 
whole of his literary career fell within the limits of that reign, 
t 18 also possible that he may have continued writing after the 
accession of Skandagupta. ” Mr. Smith thus makes Kklidksa’s 
literary career extend over a period of not less than thirty years. 
There is thus nothing wrong in the tradition about Vikramiditya 

in det/'' parUcuU^s^not given he;; 

Jn detail, see our Introduction to the S'AkuntaU, 



being our poet’s patron*, only we must arrive at an under- 
standing as to which Vikramaditya he was. 

The works which are now definitely believed to have been 
K&lid&sa’s are the three dramas-i?i^(i[qFim{i|5r, 
His Works and and the three poems- 

( I-VIII. ) and 

Cantos IX— XVII. of the Kumaratamhhava are believed not to 
be his, and about the Ritusamhara^ too, there is a difference of 
opinion. Kshemendra^ the well-known Kashmirian poet and 
rhetorician, quotes a stanza from a work called Kuntes'varadautya 
of Kalidasa, but of this nothing farther is known. The follow- 
ing is a list of the works which have been attributed to K&lidasa, 
from time to time:— 

frR?Fl5T, 

W, 

fTff»5l^riq[?TaT and The authorship of many of 

these is doabtful, and certainly none belong to the outhor of 
the Raghuvamsa. It is possible that they are the productions 
of a Kalid&sa ( or Kalidasas ), but they have no claim to belong 
to our poet. 

K&lidasa is indisputably the greatest master-mind in Sanskrit 
poetry. His genius has been recognized in 
His Poetry India from very cirly times. Thus B4na- 
bhatta, the famous author of the Kidambari, 
speaks of him in the following wordsi-HiTfTiH ^ 

3Tfii> n When KAlidisa’s sweet 
sayings, charming with sweet sentiment, wont forth, who did not 
feel delight in them as in honey-laden dowers r” The charms of 
Kalidasa’s muse have evoked spontaneous oaeponrings of praise 
and manifestations of admiration even from foreign scholars and 
poets, like Goethe and Bohlegel, who had access to his works 
either directly or through trauslalions. His poetic genius has 
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brought Sanskrit poetry to the highest level of elegance and re- 
finement. His style is peculiarly pure and chaste. It has neither 
the laxity of the PutaDas nor the extravagant colouring of the 
later poems. It is unartificial^ and characterized by brevity 
consistent with perspicuity. An unaffected simplicity of 
expression and an easy-flowing language mark his writings, 
which are embellished with similes unparalleled in their beauty 
and appropriateness, and with pithy general sayings. His diction 
is marked by the absence of long compounds, involved construc- 
tions, over-wrought rhetoric, and artificial puns. Kalidasa 
excels other poets in his description of the sublime and the 
beautiful, and especially of natural scenery and phenomena. His 
sentiment is neither abstruse nor profnse, but one which makes 
a direct, sympathetic appeal to the heart. And as regards 
the kind of poetry which suggests more than what it 
expresses, he is a master of acknowledged skill. 


III.— THE POEM. 

( 1 ) A SYNOPSIS OF THE SUBJECT-MATTER. 

The Meghaduta is a small lyrical piece written uniformly in 
the Manddkrdnta metre, and consisting of 121 stanzas; it is 
divided into two parts, known respectively as the P^rvamegha 
and the Uttaramegha, 

Pa'rvarneghai — A certain Yaksha is condemned to banish- 
ment for neglect of his duty by his master Kubera, the god of 
wealth. He takes up his abode on Bamagiri in the Vindhya 
mountains. After spending there eight months in lonely 
solitude, he sees one day a cloud, huge as an elephant, resting 
on the peak of the mountain. Knowing that the cloud in its 
northward course would be visiting Alak&, his home, the love- 
blinded Yaksha resolves to make the cloud his messenger 
( whence the title Meghaduta of the poem ). Full of joy at this 
opportunity of sending news of his health to his wife, he beseeches 



the cloud to go to Alaka and deliver his message. He then - 
proceeds to describe the route the cloud must take before he ' 
reaches the city of the Takshas in the Himalayas. Encouraged 
by good Omens and attended by wreathing swans eagerly flying 
to the M^nasa lake, he should fly to the mountain A'mrakutak 
Resting for a short while on its peak, he would be displaying 
all his dark glory amidst the golden-yellow mango-fruit of the 
trees that thickly line its slopes. He should next soar over the 
Vindhyas, where he would see the river Narmada, break into 
streamlets on the Vindhya^s rocky side and obstructed in its 
course by the Jambu-bowers. With the showers poured by 
him^ all Nature would be gladdened*, the Kadamhas would put 
forth new buds, and the burnt forests would exhale sweet odours. 
Travelling on, he would come to the DaSarna country. Here 
at his approach the hedge-rows would be all aglow with the 
opening Keiaha buds, the village-trees would be alive with 
birds busy with building nests, and the forest-skirts would 
appear dark with the ripe Jamlm fruit. After visiting its 
capital Vidisa, and after tasting the rippling waters of Vetra- 
vati, he should rest on the Nichais hill. Starting thence, he 
should make a ditour to visit Ujjayini that he might not miss 
the pleasure of seeing scuh a glorious city. After crossing the 
river Nirvindhyi, and swelling its slender stream by his showers, 
he would reach Ujjayini, a brilliant fragment of heaven, as it 
were, situated on the earth. In this city of historic fame, the 
cloud would see markets which boast of a vast wealth of pearls 
and gems exposed for sale, palaces with casements emitting 
odorous fumes of incense, and terraces ever scented with flowers 
and reddened with the lac-dye of the feet of beautiful women. 
In this city stands the holy shrine of Siva surrounded by a garden 
nodding with the breezes wafted over the river Gandhvati and 
redolent of the lotus-pollen and of the perfume used by young • 
women in enjoying their sport in her waters. Here will the 
dancing girls cast thankful glances at the cloud for his early* 



drops of rain^ while engaged in dancing before the deity. After 
a night^s repose on some balcony, he must take his way to 
•Gambhira^s limpid stream and thence to Devagiri, the abode of 
Skanda, the War-god. Here he should worship him by shower- 
ing on him blossoms wet with the waters of the Celestial Ganges, 
and then speed away to the river Oharmanvati. Beyond this 
stream lies DaSapura, a country noted for its women of exquisite 
loveliness. Next the cloud should visit tbe famous battle-field 
of Kurukshetra, where Arjuna with his arrows laid low the 
heads of kings. After drinking the waters of the ^arasvati he 
must proceed to the Ganges, who, leaping forth from tbe 
Himdlayas, fell with her foaming waters on the head of Siva 
before her descent on this earth. Arriving at the snow-clad 
peaks of the Himalayas, the cloud is invited to rest on some 
breezy height. Here roam musk-deer scenting even the stones 
they sit on. Here the bamboo-trees filled with wind give out 
musical sounds. Here are sweet-voiced Kinnara ladies singing 
the glories of Siva. Viewing the several wonders of this 
mountain^ the cloud should pass to the north through Krauncha- 
randhra, and come upon mount Kail^sa, sacred to Siva. On the 
top of this mountain stands the city of Alaka, the city of 
perfect glory and bliss. 

Uttaramegha: — In that city ( Alaka ) are palaces raising 
their heads to the sky with jewelled floors and highly decorated 
walls, from which swells the music of drums. In that city 
tears flow only for joy; grief is occasioned only by love; 
separation occurs only in love-quarrels. Youth is the only stage 
of life among the Yakshas, The trees bear perennial flowers. 
'The peacocks display ever-resplendent plumages. The evenings 
are always pleasant by the presence of constant moonlight, all 
the year round grow tbe flowers of all the seasons. The houses 
diave treasures of unfailing wealth and are illuminated by lamp- 
like jewels ever shedding light. Beautiful garments and all 
•ornaments are supplied to women by the Desire-granting tree 



{Kalpa-Vfiksha). In such a beautiful city, to the north of 
Kubera’s abode, stands the Yaksha^s house with its jewelled 
archway. The mind of the Yaksha dwells with fondness on 
the several beautiful features of his dwelling, viz. the oblong 
well with emerald steps, full of lotuses of gold; the pleasure- 
mount with its peak of sapphires, in the midst of a grove of 
golden plantain-trees; the red Asoka, and the lovely Bakula^ 
with a golden perch hung between them for his wife^s peacockj 
By these tokens the cloud is to recognize the dwelling, now 
rendered desolate by its master^s absence. There he would see 
the Yaksha^s lonely, weeping, miserable wife mourning for her 
mate, counting the months of absence that yet remain with 
flowers laid on the threshold, or trying in vain to sing of him. 
She must have, says the Yaksha, grown slender on account of her 
anguish, lost all taste for pleasures, and become absent-minded 
and almost beside herself with the grief of separation. The 
cloud is then instructed to present himself before her, and deliver 
the message in deep-sounding tones, which would create con- 
fldence in her and comfort her at the same time. He is to 
express to her the Yaksha’s longing love and tender hope, and 
bid his wife not to yield to despair; for the curse is to end when 
the rainy season would be over and the year of exile completed. 
So she should wait just for four months more with a heart 
full of hope for their eventual re-union. The Yaksha then begs 
the cloud to return with a message of comfort, and dismisses 
him with a prayer that he may never suffer separation, even for 
a moment, from lightning, his spouse. 


( 2 ) THE SOURCES OF THE MEQHADUTA. 

Unlike the Kumar, and the Rsghnvams'a, which have a legen- 
dary or a historic background, the Meghaddta is a creation of 
the poet’s own fancy* the slender theme that runs through it, viz. 
the separation of a Yaksha from his wife, his exile, and tho 
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' message he sends to his beloved by means of a cloud, has not 
been borrowed from any prior work. It has been suggested 
recently by some critics that the theme might be constrned as 
being autobiographical.* Kalidasa, they urge, might have been 
found remiss in his duties at the court of his patron Vikrama, 
who in consequence must have banished him and sent him in exile; 
and the sorrows of the lonely Yaks ha may well be a replica of 
those of the poet. But such a theory, however tempting it may 
appear as bringing the poem into a deeper personal relation with 
its author, cannot be accepted as part of serious literary criticism 
unless there is some evidence to support it, which in the present 
case is nil. We must reject tho hypothesis, therefore, as being 
pure guesswork. A poet of the calibre of K^lid^sa may very 
properly be understood to have evolved a genuinely independent 
theme for bis lyrical composition. It has been stated by 
Mallin&tha, according to a literary tradition, that K&lid&sa must 
have written the Megh. on the analoi^y of R&ma^s message to 
Sita through Hanumat in the Ramayana ( 

I Com. on I. 1 ). this 

is also supported by a line from the poem itself ( 

ffr 11.40). It is not improbable that the 
poet might have received a hint as to his central idea in 
that manner, but since all the ample details are his own, 
we cannot very well describe the Hegh. as being borrowed from 
or even based on the Ram^yapa. Critics have pointed out that 
several expressions in the Megh. seem to be echoes of those in 
the Ram. — thus while Vdlmlki wrote 

qTI% I qf^T II, we 

have in tue Megh. ^^qiip^qi^i: JT^q^qq # qq?cf 

S; and while the former has qiRff qq: we 

read in the latter qi f^liq rq^qiq ^\^ But such 

similarities are to be explained by the fact that our poet 
was an ardent admirer of VilmikPs epic, and that his style, 
not only in the Megh. but in all his works, is frequently re- 
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miniscent of his predecessor. That hardly detracts from the 
originality of his conception or the execution of his design^ 
which is pre-eminently his own. 


( 3 ) GENERAL AND OBITXOAL BEMABKS. 

K&lidasa occupies a unique place in the literature of the world. 
His highly creative powers, his massive intellect, his immense 
imagination, his marvellous poetical fluency, and bis supremo 
culture, place him in the very front rank of the great poets of 
all ages. Like them he was the best exponent of the times in 
which he lived. Hindu culture found its expression in the poetry 
of Kalidasa. He voiced forth in sweet chaste strains that 
highest culture which is nothing but a recognition of the one 
grand truth of the One in Many, of the Transcendental in the 
Positive; and he set forth as a necessary corollary that man 
attains his true dignity only in realizing that is not indepen- 
dent of and above the world that is not human; that ocean and the 
rivers, the mountains and the forests, the trees and flowers, the 
beasts and birds are as much conscious of a personal life as man 
and therefore claim from him a recognition of their dignity and 
worth. This deep insight into the heart of Nature is fused so 
wonderfully with his profound knowledge of the human heart 
that it is impossible to see in bis poetry where the poet of 
Nature ceases and the poet of human emotion begins. In the 
Meghadttta, a priceless lyrical gem, the former half is a glowing 
description of the beauties of Nature, interwoven with human 
feeling, and the latter half is a picture of the human heart set 
in the frame of natural beauty. The poet^s high-soaring 
imagination here revels in the creation of rose-hued pictures and 
yet is ever held by a deep consciousness of ‘‘ truth to Nature, 
working as it does on a vast wealth of minutely-observed facts 
in the Kingdoms both of Man and Nature, in the forest and 
in the city, on the earth and in the sky. All forms of Nature— 



from the sublimost mountain to the tiniest flower that 
blows — have for him as conscions an individuality, as real 
a personal life, as men or gods. In the description of the 
route^ to be followed by the cloud, which we have already 
summarized above, the student will note how skilfully the poet 
has blended the portrayal of the various aspects of Nature with a 
delineation of the varying emotions of the human heart. This 
description of the route^ to which the first part of the poem is 
devoted, is deservedly famous in Sankrit literature as one where 
the powers of our poet are to be seen at their best. It would 
appear that in writing the Megh^ the poet aimed at immortal- 
izing in verse the various places and scenes which he had 
visited and whose beauty had charmed his gaze. Even in the 
second part, in which he has to give the ‘‘ message’^, he fills its 
major portion with a descriptive picture of Alakd, its environs, 
and the gay sports of its denizens, making each stanza a piece 
of masterly miniature painting. When he passes from Nature 
to emotion, he exhibits his powers with equal felicity. The 
condition of the Yaksha’s wife in separation is described with 
such delicacy and tenderness as verge almost on pathos. 
Surrounded by all the magnificence of the Yaksha^s house, in the 
midst of a city where people lived in perfect bliss, she is alone 
and without joy. She seeks relief in drawing the image of her 
absent lord, and in singing of him on the lute, but all in vain. 
Her heart, sore with grief, tries to find comfort in counting the 
months of absence that yet remain, or in recalling the sweet 
memories of their love. She passes sleepless nights on a hard 
bedj every day she grows thinner and thinner; ordinary pleasures 
lose all interest for her; she neglects even her necessary toilet. 
Even dreams of union with her husband come not to the 

4. At the end of this book the student will find an Index of 
places mentioned in this route ; thier identification and farther 
information will be found in the Notes to the respesctive stanzas. 
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weeping wife. She becomes absent-minded, and her constant 
feeling of wretchedness brings on prostration. But her heart is 
kept from breaking only by the hope of re-nnion with her beloved 
husband. Truly, this is a picture of the noblest form of love, 
the highest constancy. The Yaksha’s wife is a heroine that 
deserves a place side by side with the other heroines of our 
author, Sakuntal4, P^rvati, Indumati, and Sita. 

The distinguishing qualities of Kalidasa’s style are sweetness, 
grace and parity. Being informed by his rich and glowing 
imagination, it has all the colour, vivacity and rhythm which go 
to make for that perfection of form which is to be found in the 
highest literary creation. Every line bears evidence of the poet’s 
sure ness of judgment and delicacy of taste. Majesty is secured 
by the use of mellifluent compounds which are free from extra- 
vagance. All the principal figures of speech occur in Kalid&sa, 
but his forte is rightly s^id to be Upimo, in which he excels. In 
fact, Kilid^sa’s style shows a union of pictorial power with 
musical expression that is not equalled by any other Sanskrit 
poet. Even the metre in which the Megh. is written has been 
chosen aptly and skilfully*, for it combines melody and majesty 
and is just the one to express the emotions of a heart filled 
with yearning and melancholy. 

The Meghaduta is one of the most popular of our author’s 
works, and it has attained that position from very early times. 
This is evidenced by the large number of poems that have been 
written iu Sanskrit on the model of, or in imitation of, the 

Cloud-Messenger,” There is one such attempt that is a unique 
instance of SamatyapuraTla as applied to a whole work. The poet 
Jina 9 fena,in the eighth century A. D., cemposed his Pa'rsva'- 
bhyudaya in four Cantos, wherein each stanza in succession 
includes in it one line, or occasionally two lines, of the Magh., 
in order, without any omission; thus his poem^ which celebrates 
the deeds of the saint PirSvan&tha, contains embedded in it the 
whole of the Meghaduta, word for word. This is an index of the 
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popularity attained by the Megh. by the eighth century. 
There have been numerous imitations by poets of a later date, 
among which the better known are the Pavanaduta of Dhoylka 
( twelfth century ), the Nemiduta^ the Uddhavaduta^ and the 
Hamsaduta. 


5 Incidentally, Jinasena hag preserved for ua the text of the 
Megh. aa it was current in his own time. Hia work is thus a 
valuable guide in the textual criticism of the poem. 



I 


I 


nrraTf^^’qrt ^irnr snri ^ht^^hst^ i 

^f^Olg^TIH^f ^WS5^ 11 

3T?aTRfamfr'T5iF(T^ ^?a<n5ST?if^?f!j%*i^J3( i 
H^rt T%JTRr gi?^ty »Tf : ii 

^Tof ^?T(or ^iJT? ^^<ir ^rror ^^TT’^fr'rrfrs^ i 
<<5»uiw^5 r: ^r^Tm: IF^ ^m^hrrwfia; it 

f?i'5r^5^%9r ^1 1 

I%f^5rR^%fTg^^ It 

‘ 3n5ft^J#3iT i ' # q^- 

f^ncW — 
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II ? II 


II ^«nfvRjRra: SIW. w ‘ uni^s^- 

wprar’ I ' i!r«ti%m3fn^«fi^gqgi'qwit^' i 

aw?ra# 11 3ra i [ ^»T?^rfgfT§5^on[ ] 

5W I II ‘ 3^ iT>q^ >>1 3?i iq^< i ’ ^ 

Et5^§iq II ^r^JTtT^ai II ‘ q;R5r-;q3tc?Ri^’t ’ 

i|^ I ‘ 3ic?Rra^m ^ ’ fra ?raig: i ' f ^ra ^ i tit^: 

3n«5E: ^INJI I llf|;?T 3Rq q; 3TlfH>lfHcTJTf|jTT 1 

3?^3wra TO3^ri5jpiq_ I q^jf ' f|qTqi-’ fra qt^rawiR^wre: I 


ariq%qwi ii ‘ mrq^raCiq^^rTwrq- 

I 311^: I%5t ^^iqq: 11 ’ f?qJR: 11 [ 

] arqqraqqrqT: ’fiaiqi: qiilRqjiT^: goqrl^ 
q%irgf5F,Tra^33i qra%%q'4: ii [ ‘ 


EcR^yiqrara: ll 5n'WTl%n%TSI3ra: l| f%Kn: ^lIJfRgtqiq# 


^3 ^ 1 q^nqqrJ^'^qraq: ll ' IW 3 ire^l ‘ gp^- 

# CT3; ’ # q 5l^fT§I^ 11 [ ] ?T3fiRT%qf5Rn- 

3^13 ciyidH I ‘ qffq^q^wf^q ' foqiim^sraacqq: 1 faqraL 11 
313 ^ raurimi^q: 1 a^p^qjTfra^qi 1 ara i^rairaq^ 

iji^qjira^qra qpqaq 11 iftaf snq ?iq^q 13313^ 331% f^qra 
^ 3^3 ^fq: ffiqn%qT|: 11 313 ^3 3 I 3 iRiqurai 33H 1 qfqin — 
tFfiqq^ai ^afqqq^q'i q^i aip; 33 1 ’ fra ii 




---“^q II R u 



;[ «h<1ct)«t<>i^^^lT).mM<his* ] '»1'1W I ' ^55^1- 

^JR: II aw m>R l^R: igw: 8^10: 

ww R atra: II ‘ SR^TR^ a^rs: wru^ib; i ’ ^a w’ija: ii 


i%si:w<f5i I ^ I ^Tm%i; hi^ i 

3if[ RTWRaw: I ' ^iwrawupi ’ ?ra awaro^aia; i jftfeiT 
aiaf^ I [ STNI^WI ] sTwaia^ jaa 'rtowi'?!^ ii ‘ a^ 

^R5: ’ iRpn I ' fepia-’ i arssqi^ 

tqrqrlt wa: 1 ' arsrw?fRwatf^ waiR' i aw i ST«ran^ 
anf^^rrgR aa^w^ i [ ?isi#^Tqf^aiaTrasr^'i{H ] aa- 
^ai af^a^aa- i ‘ aaaiaaa^: ^wwiaa^ i ’ ^ 5i®ai^a i 
ai5 aRaaiwaJawaii^; i ‘ i^laawaiT^ qfwai ara-- 1 ’ # 
laigq: i a ai# asra awa ^s^Pita #5ta ^ ii aa- 
’&^awwaawaRgwqai ii %f^ ‘ anaiaw aaaf^ ’ caw ' awr- 
a^ aai^ ’ cta a^^aa^aiaawiawa ‘ snaafcaa ' era ara ^w- 
ai^a I aa^aa, i aararat^ aawwiara, i aawraw awiaw^- 
.fa?3arfw% aa 1 sRqwiriaiaw araawrarqa aaraaaawi'^aq^: i 
aiwraawTaawaiawiaaii%%acaTa, i !%%a^ at wagsfq aaai^- 
aiRiai^ iiaa^a-aiaTai aamaw aaaaaia, i a^gaiwaiaf aa fara. 
a^q wiwaaaaTOi^ 3W '’ai^araa^ ^^^aiafl:; ii 
■a^praw aiq iqqq: ^ 1 % %t 1 awaw aia^q a^wa a#iwna 
aT )gt, I aar a ^iwa jrarafls: wn^ati 
aiioswaa;^: 11 ^a a^ ‘ a saaaiqar^iwq wf ai^i ’ cwitipi 

-aaaaiatarai^w waw araaggaia^wtl^:, a5i%aTiaaqi(^ 
an-wa^sf^t qsr ai ^Riiaa^^acqif^ aarawa, \ awr^lalawa- 
jqai%awi^ ‘ aaa%a ’ » 
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^^1% ^ %i; 

^^Jr>T{%H ^ ^ II ^ II 

a?qi% II ^isrt^T 3j^; I ' ?rai att # # ^f?t.3j5Pi^; i ’ ^ 

II [ ] <Tflt ^I5n ^tSRra: i ' ^ISRltl '■^^m: ’ 

53IR: I ‘ ?RT^:W%VJra=^ ' # 3^51^: II ^ Sig^. Sf^: I 
3T?rrafwi: ^I^I. I 3Tfi?- 

wcai^^twi II ' €t3^ ^'ipsia ^iiig«i> \ ’ m ^’i-yy 

rfW 5^; 3^ ^«mf^ I aqf^^: II ‘ gR|3%^- 

I ^mri^ sjcsi^T^aars^r: ii ’ ^fsj^a: ii 

ft^icctT f%t ftp'll wra I ‘ •'^ i%cinnq;, ’ ?ra ii 

m ii f^sRlpTi— i $nn g r% 

?ira amr #h; 

ira«nai<t 3rf?i«iTff% ^i«rm i i 

gfjn3fr%^<iTf^ :jR i % #-^1 i%ii%^ 

^ ^ ST- 1 %%!•• rap i iadl'JiT >to- 

*R^IT% ¥tta: II 31^^<?i|l<ill>^,R; I ^ — ' |?r: 

^ssiiRi^Ri ^3 apf 1 aRir-T^^ 4ts3}??f, 

«ip: II ’ P II 

apT RRipiRtrap^: Rf% fcrarHRRi an? — 

Jtr^ra^ ^RtiRM^n?N?n«n 
jfiri: 4n%J^?3^JT sqi^JTfR Hi ^ U 





5R3TO51 11 ^ I JjM ^ ^ 1 ^ '< 

5W: 4 >£II^ TOl: ’ 5?W?: II Srr^ira% 3mTS^?lI^ I 

ai^ I ?f^aT 5 riF 5 iaT 55 ^*TT«ff ?Pi.aakH?q 

3 R^<i: ‘ 3 ?q 5 tR^#CT(i^^t?q|^cia«r irq i ’ 51 % 

aro ft^^lal''l’^R^aT^ 1 a3^^ 

sfig;^: 11 ^^I^[5^rsn3: 1 ' ^3n?i3a^sw ’ 1 

^ 'jTi^jd*! ^RW^i aaT'j'N^ ^W^i^ToSinn ^^^♦la'MMi stfi^ 

II ‘ aimlfiRi-. ' s^-. 11 aiai^^R > ‘ ^ 

tta =^ ’ ^ ^?iu^iai«iWTaa^R^a?aq: 1 sfi^firl 

*iia: 1 ‘ pi^^acroqin ’ 

^ai 11 Mf^^: arr^qq: ^25T§g*i: FiRari^ift: u ‘ f3^i mf?- 

afis'^r ’ i^sigq: II eRf^naryiij 

11 ' 'JjnT^qiqa: ’ C^qJR: II ?T# I ‘ (qiJim^qafq 

^ojjn’ ^ gqqR^qrwgiifi 11 aliaag^d jflia'^qadi qqaiH 
alw^ ^ sTt id^g^a ^^^ qqi ^iqr 1 ^rivHwqa ^Miri 
^qmaqqq sna: qq, s^irsifn: 1 fywiqq-i qa^^q: 1 arqq 
aa ‘ afqRm aara ’ ^n'Jtqpqra; qn?qa: 1 a^qraa afianiq^ 
?ial?q^; I q^g ciaq 'jqqisma: aqfe: ^s^imH: ' asm- 

da^ ’ ?^qa?qsiwqwqTq% aaiaiq q^ia: 11 

qg aaqgrswq q?qq%wq ^wqg aia 5^%qt ana; — 

? 'Tiw: \ 



md i| ii m n 


\ 31?r ‘ ^qr^r5Tr^I?^5T^s?^JT(m5C4l=^^Hr^T4: ^ ?r% ^ 
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II ‘ W ?nqq55l4 %i| 4||^P«3)MN I ’ fcqJR: I 

snfqrf^n %r: ir aMt 3 i Mwoftyr*- aw- 

I^rasqr: I [ trqisTt: ^ I fl^ 

?5ISTffTTiMI3 I ' t[2iqi^ 3?1^: ’ 1^: H 31^' 
*TW^ H ^ ?r!n% ^nf^td^R, I qr^- 

TOL ’ I dSTT f| I cFTirrar. a^ig^r-. [%?i?n%ci%5] %Ri??r^ra 
dg Tqqji M^i^^qnrn ^hN'O'ii: i ^nrPTOi grEig^R^dj^^cdr^- 
ddqi^ i? f^5’-:qd II 3R? I 

df^m — ‘ qi I IdfTTaSdT qiRI T^- 

Jnaf^%qi II ' 51 % 1 ^ qr-qkR^Rigaii^dT dWjrf+Rdq 
ai^ d#awjwR; II 
Ra^ qRRiadiRfni— 

'»Tnt w 

ITRIR f^f 5Rq^q I 

aJlri^ ^ RTTOIfl^^fJTrTlS? 

^TT^ ^qwr il^ll 

3ITdli?Id II f ^ ^cRflrf^ II ' ftST ’ 

»p5 I ‘ ;ifdgra— ’ ffan^^ adWdT^^ 3 ' q 
Sd^RRdW asd^ddirdddicRarat d ^13 1 ‘ %d q qsndiR ’ ^ 
1^1311 [ !55^^^33^ ] ^- 

iiTcre[ 1 d^if^aqjndcq^; i 

« 3 RftRd^: I JT^ftrr: 5^ aqidg^d qrTsnft 1 %*r 

d$ifrfJ3J3cdTr^dlR%d l3di f^cRTRI WdRl3 1 ‘ 





I '» 

^1^ ^ I I ' m: I 

% ?f 1^5^: 3T5 3Tf^ IRI'' I ^ ^f^' 

w qr^sniir ?r==5i3'ni?Ei|: %T?n^5nvi#si^ 

aiw^Rfwrsi '#'iq>T — ^n^ra i a'4T f| i ®ri%jjat arw^BS^ 

3?% ?irE5rr w^n' f^ra^nsft q^^fiqrTajm: i ^g^T^(Wiic5R3 

JtT^i^q^Jnfl^TfaJRqffrf^ II 3TVIH ftjFt 3fF^I 

rT I ^ n ‘%T^ m: % 

^4 35ni%i^ I ’ ^?qn^: II awW'jn^ngsiiTO; i ^ 

^?5qi — ‘^qj: mrT^U'-qRq^’ II =^gW^- 

^®RR^qn%%'13(t(qRTflfcI II 

ri?q^ mRi: 

^ ^ IT I 

TF?i5^f ^ ^TTraTT5f;i ?irn ^^wif 

II \9 II 

tid^Hii^ II ^ <T^r? ’gcTHTSTHT srraqq ^ 5R[T^n^<1<iT ^ 
wRiMiq. II ‘ qctrq: ?i35R: ^jat ’ |cw: II ^TT’n '#^qqM'n%5nqf 

^ 3Tf% II ‘ I 

?Tf^ cRfricWntcl, [ 

fl=8f^a?!T f^qi T^qinr^ H qq qi^i ■ra^n^n: IT i fw 
in% q^cq4: ii qqKTHiqpjf qf^i n q^^mraqi: ^rarq ^fqq: ii fq 
?«ti^ qr Rqqr qi 5qnqq% qqi^ — qpqsqjra i [ 

] qf|5^ qraq^ i ‘ 

qJlwi^ ’ ?lh qq II qw ^qtq l%qH iMi qi qi%q qqi 

^IqiR l^qqi^ S’q'iiq qt%Eqqqif?i q^qi qi qqhm n ‘ tri^ 

m-- ’ 1 ^ qnq^qsgqsq- i irm m\w ai^ 


f qqq^:. 



^ ^ »i?cis?rT i m i 

‘ iK^rraf ^ ’ ira q^ n 

aR«ra^ % TT^SETf qT3RT>4TgqflI3qiW^ qiSmil- 


qfqqiqHwi: i 

RT#3TT 


?qTIin3 II M'q»lMqe||*^ 5fl'-l>l?lH STI^S rctl«l, [ qT^'h'tlHfll* J 
qwnq Tp^3P^T % qi%q;r; i ' T4; i ciqf at%f- 

I irf?rqR[ ftqrniRmi^rffi: ii ‘afqqTssftJRTqsjiRi^^flig i ’ 
StW: I aTTS^f^n'- f^%n: II »}Rr<n^: iil-a-^dK ' ’ iRl 

fi\ II m '■jaraanar; 

qf^K?i?a I II n^JTqjR qmqq: q;qqmw- 

fWT f| I rqfq ’35T% 

ft'frf ^mqr q»: Tq^cT i ^ ^siim: i ars^isfq qgqfe- 
kt^sn ?it sT^firq q?Tvn^Tf%' q^pra^aqqq;: ^ i 
q tis^q^ra ■^: ii srniqki^jqi^s^qq^: i 
‘ qqqqiK'JwiHi'iiwiqi'qf q<wi, i qq ^s-^itw-qra ii’ 
|i% issrimi; ii 

q ^ dWT jfT?!!? ad^’q^tSF FRqqF^^qeaqw ?fqTf — 


rv 3 rs C 
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^ =qiq?q 

^^rrq^q: mil ?rw?TRt 

fqq^ ii 


? STR^T^^T:. 3 3TWr^?T. V. trifTROlf^. 
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m II I ^l^ [ f^^^PIouncJf^T ] ^in- 

jw 51mm, 3TRf5sm ' ‘ i m tm 

moqTTRn^JC am^m > ^iramn Ji^wjRsimi i 

[ ^ 1 'ira^cnft 55 n 5 : ii ' 

’ ira 5iw^ I sii# straf ^rnpniTR I HTl^:?lf 
^^sft^in^JIRP?: I rff W535}m ' 3<f«t^n*llt1' 3TI^^3^*n5I: ?m I 
3T«Mr ^ 3Ti^rara«w II am t% I an^nsra^ i ‘ amir 

f^'^asji^''!: ’ ^ra 3 ?t^: 1 ^ 5 i;ti=m I ?^ra i 
antra 3Timigj=^: II sTonf^ anfninn 

ifnRfen'l: I am ira fgsmtit 1^? m^:qTTH n^aijnRimn sTf- 
sTRt WT>i I ‘ afift^ ftti ’ fi% iiim'Ji^ i 

srnT^i; am ^an% araa-ffiM i anti^n^Rra: ii 
^rw^nraft ^ ^?pn ? 5 mi — 

tFT 5 ^ w ^ 

II ?o ii 

jp^ n^i'^ II 3 T 3 ^^" ['^] RT *n^ 

II am f5^raf!i^1?iT II ‘ sraiR yuicwnw ’ 

f^Ararnn^i 3 ^wn^i-AM sagi% mm. i sitnn: — 

‘ nm*Ktea awi^ i ?i?n ?)mm > nrl^Rmg^- 

ftm: I ‘ jw i ’ sn^: ii 

timf^ 1 ani ’Enrrg: ^*i^: i %m3 ii ' intr nm annl^ 

^ ^rnn^: I ’ ^gnqanft (tra: % 5 r gw- mnninw- i 

{ ^raqm:>^ ^rnt:. na^: ^ ?mo, gawraifn, rmran^iim ^ 5i5sjn> 

V gs^g. 



I 

‘ ^ ^ =^1 ’ ^ 515 ^ I ^rra«Ki '^- 

^ »T^< ??M ST^ 5JITI# II ^ f5rr%154 I 

^ w^qcJTrf— iwa I [ ira^viR^onTt^jnc^ ] 

5p§: I ' iwq^R% ?rFt 5% I f #1 f%^si3t^T I ’ # 

3?T^: II cRJII>in^??r^^ ^ I 1^1331%% ' 

‘ HSJflTRf^f ^'’I: I ’ II cIRfWR^^^n^'WI- 

^•. % sqtra I sira^jir^. 1 *wkRwt'4 1 

^ — ‘ sram ^Siiqtnivuib 1 ' 

?% 11 sreran^c ;i?PTg?m ?fem ?ra^ 5i«T ^* 

II 3l3't55ftr?^^d'-(>^ll=^«l<sl'-bK^HHI i(l^d?n^ ?5 

dl'jw<.fldldl^l% II 





Tmkw* ^nn: nU » 

^iira II ;??i; ^Fif jtCth; i 

' 'i;;^ ^ fiiaRJT ’ 5ra 5f5^^ II 3Td t3 3T«r?1i5lf ^I'S^sf ^ 
5istm I Ri^giiit ^i%i??i?fqi%{p'qrai%a iirq; i 
— ‘ qq 55 ra^pii 5 %n: fiRstigr: ^!irqi% qrsftq^ i ’ 

# I ?T^ 5 igni^w > 3 t 5 ii^ 1 tiq: ^ m »rfln^ 

^TT^TOTf^i JTRH I ^ti^f II ^ ^3^ 

3 ^: ’ 5 ra f^cer^ ii «PRreq flujacdif^HW ^ i?wf 

m i?n: 551^3 in%%: 11 [ f^- 

1 %^ 0 ^-<ssiim^?rar?Tl ] %i% 03 qTdi qin^sunilt I 





'n^^: qt^ grg qTsr4 qftr i ‘ i 

’j'j|i«ti(!ii'»i«4q^'Tq^ i ii ' ^ 

i%^[; I ’ | °4tra ^rarTS ^ 3IT 

%aigq4^n 1 q^4 Iraq, I ^5iqn: gqmi: i ' 
gjn^j: ^qra; ’ # I ^<Tf^^n% ’q^'qpra [ ^ ] |> 

pW%f ^ m 

^ ^ ^inHr?T 

g^ It {^ II 

3Ti?^^ra II m ?f^r4 ii ‘ ?i5n|:q^*3i5ra ’ a^ 

^wrai^ra-. II gfq[ 3^1 «rfl[: q^wq^w; ^rq^- 

'*n^: q55%g 1 ‘ m 1 ^jf^l^«nqSR5E3% q;i^q%RKI^ I ’ 

2n?q: I 3T%?T HTpJl I ^ #^qifqT?n%)cqra wmi|>l, I 
315 aiifeif^ siT^^^cT qr4i qrti?!qipq«tq 

gw5i?T II ‘ 3^w^^^^f^#I I ans^qq, ’ ?<qiR: u ‘ aqrl- ^sr^qt- 

wfenqq, ’ ^cJiKfiraq^ 11 qfeq raqi^qira - ^ 11 <hid 

aictana^raq, 1 9?sfq(njraw55g qiraq^r^ 11 qtcjctxjft f^sRu: 1 
vra?T: qq^i nini f%^%:^5n5[ ^Eof 3i^ ^- 

ara ^ II ‘ qi^ >Rr 3 rarq 4 r; ’ 5% w: 11 gwfn aRJi 
%?s?rRK: W4ilra: *icrm 1 rajqrar f| i%^?qqrai5if qi^wwi 
qqffifra qiq: II 

qqira m qrq q;qqira — 

^ ^ ^ mw I 


? RtT:. ^ fRfRR10Tr=3f^. ^ 



T%5iJ ^ 

qR^l q^: #[^it =qiqi^^ ii H ii 

iTI’fwi^ II I 3r^ cTTcTc^ ^^RIcT. I Hr! iTa I [ f^rST- 

moiTg’^q ] jTlih? ii ' nmr fo^ 

nn% ^wr§s%i5is^fi 1 ’ II 1 cr?g in^t??^RR 

[ sftal^ ] ^4 qi^lTIH, I '^naawpTT \\ qqa|in- 

IIRR! II If II ‘ ’ 

^IR: II S!Tt^% I ^ Slliiqa: R?[, I 

' ’ 5ra tRra: II q|^ 

1 !j^355mi'l I ^Irai: ^01*. 

R5I, II 3?5nfq II ^rTOT qf^5 I 

3q«IW«H^I^F?|iJnfI^q4: II W ^ — ‘ ^qaTORSfl^- 

%^fTI^: I f|fiqRR54T^: q'-=JiI II ’ ^cl 1 q^. 

qifrN»l,3q^q 5T(f<qtw4R'>q?qf.??T ^ q?an% RW'^Jiriq i n 

l^ra qq^r: 

R^nRt m qR?^^fRiq#qR ii ?« ii 

3#[<#l II qclT- 3R; H5il2^3T I 

qfei; I ^fjji ^;:g^tfiT: 3»t^i- 
gs^Hii: II ‘ Fqin%i*t^^i^#4tqiqqTFl, ’ ?i% fiq ii [ 

;nfw ] g’qiwl.?™: II ‘ w ^'- 1 T%Hi^q4im- 
f44w'JimwJnra: i w aqr ii ‘ a^i^: 

^ igwq: il ?tiqiil: R^l, I [ 

] ?RRT are! i^5a: qf^irerere: ii ‘ 

t arqjsq. ? qffq. q OT-Jijra:. v oq?5?re. 



ii 3iwc5[ ^«n?Tra[ armra: 

'I^^WT^ T?3fHi<IHI K'i^MI*n [ ^^<>4ii4:dN<!4m*l, ] \ 

I ‘ I’ 

51%, ' 11 ^ ^ ’ I 51 ^ ^ T%^: II ^3=5?^: 

^t:!, I 3Bsf:i3IT II ^»3[ aTI^T^ll, ^Jr^TcT H 3^- 

— #^l snj? i?fi^%: '^n%5raw 

WTir^Rf <iT<# 5n%mi% 

g^i jh. qw i q^i?it q|- 

q^Rf^i ftfqinRrq^i q;iT%5i?raT%qgR 

I ' 3Tq%qr§ nq Rl^qR aj^isiq ^ i ’ 51 % iq^^; I ^^ 5 - 
5K?q^ iq^RRiqR ^1# HI'-qiRfl I ‘ >^2# HIWIR^n^sj ' I 

;q:Rqi%% ipr T%|: ?n^R#q%iiiiqq%i%?i'^'i?^ ?qi;?n?: ^- 
g?q%i%^i% qt ara ^%%% ii ‘ qrq^^ 

¥iq?rftR?Riqt %q 3R5Riqsfq I RqRisgfa i%3a!q55RiiTtRraaR^ 
11 ’ 5?^^|fqa%a(oiraR q^iq555^Ri|: ii 

»imwT WtJ 11 II 

?Ri% II [ qq^i^'^awt 

sqRiqRt RpTJm,l 5 ^ t^rl^ 1 ^ 5 :- 

^wg»j[ II <TqR[R( ^ f^%ra: I aw cj^^t^TORj; 

qiJRsn%Rin: ii qsft% ^^qa^i ’ 5?^; n sT?ra% 

3nf^% I ^ ^ ^ ^3^53^- 



I ‘ f^OTt; 

JTtqra^ f®wr 5!iw f«r i ^nrf^ci ?itwn 3n<Tf^« 

jn'^^ n 

• rv r\ rv •»rv fs 'J^ 

wmw^ 

^%q5^f|3T 11 

II [ r^ 1 3TiW'a%W 

?wjft I srnTrT’^ I i% sri^ra:’ 1 fra 

[snf?ii%i%:] ^ 1^’w: 1 I [ ^ira^Kran# ] 

itrawnf ■^fwHTJiw^'ijf: I i [^«rTf^> 3j gT ^%0 

qfraif^^t 3 h'^: tfnmrsr. gq; i in^ 

uRsnj^T ^ %3aR3^raFi^ ii ‘ ??g?T«iirawm i 

[ ^5);i l?][^ 

yi'JId^ii 5?8n rW 3TTW I I ‘ SWfn^^: ' 5t3pR: | 

rarf^PTSTr^ ^ H'i’ldilc^iHW'l: ^l^l, II ‘ 35 T^IW^ 

fin ’ f w: I »|^: n^or tra ^ j^g 1 

‘ g^rn^im fra giftai 11 w 

qra: faT^#a ^ # I%3T I ‘ S??! fRK Wf I%SS«ira5R!5l^; ’ f% 

ran: I fT^rraw^rainrawran ra^tra 5^: nal’ran nra^ra raf^: 11 

^ffi 

^ %im 

m ^ ii?vsii 





1^: I \\ 

II ^ srmfH: ^iw ^igqiH. 

' srrafar ' ftls^fr firat ’if’i' ^ i 

[ ] 3TraR-- ’TWire: i ' mm\^ art^TR-- ' 

IcSTlR: I rB SmW: ^R5!% ^IR. I f^tq'^KWB^: \ 

[ 3IV5RTJPTf^*RT ] qi%B SflH RHJ® ^ 

%5T II ^1 If ^ fq®l: STR I ‘ fjqSl 

’ fra 311^: 1 ^3IT?I II ' aPT TO giqi 
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TRANSLATION 


PURVAMEGHA. 

1. A certain Yakalia, who had grossly swerved from his 
duty and was (therefore) deprived of his greatness (super- 
human power) by his lord^s curse to be suffered for a year and 
unbearable owing (as it led) to his separation from his beloved 
wife; took up his abode among the hermitages on Eamagiri 
which had a thick growth of Nameru (or- shady) trees about 
them, and the waters wherein were rendered holy by the 
ablutions of Janaka's daughter (iSita), 

2. When he, a lover of sensual pleasures, had passed some 
months on the mountain, separated from his (helpless) wife, 
and his fore-arm bare on account of the slipping off of the 
gold bracelet, he beheld, on the first day of A'shadha, a cloud, 
resting on (lit. clinging to) the peak (of the mountain), and 
looking as attractive as an elephant stooping down in his 
butting sport against a bank (o?*, an elephant engaged in strik- 
ing with his tusks against its side), 

3. Standing someaow (with great difficulty) in front of it, 
the cause of the production of longing, the follower of the 
lord of the Yakshas, with tears suppressed, remained long 
absorbed in thought : the heart of even a happily-situated man 
is perturbed at the sight of a cloud; what to say (how much 
more will it be the case), then, when the person longing for 
an embrace of the neck (of his beloved) stands (is) far away ! 

4. Anxious to support the life of his darling, as the 
month of S ravapa was at hand, and therefore wishing to 
send the tidings of his own welfare to her by the cloud, he, 
delighted (at the thought), presented an offering of fresh 
Kutcija flowers to it, and bade welcome to it, couched in terms 
of affection. 



b. Where (on one hand) is (». e, what congruity is there 
between) a cloud, a mixture of smoke^ light, water and wind, 
and wt.ere the imports of messages (on the other), fit to (which 
oan only) be conveyed by beings with organs of sense capable 
of dischirching their functions (i e men)! Not at all taking 
into consideration this in his eagerness, the Yaksha addre'^sed 
a petition to the cloud : For those that are sorely affected by 
love are naturally incapable of distinguishing between objects 
sentient and insentient. 

6 '‘I know that you are born in the world-renowned race 

of the Pushkaravartakas (or, the Pushkaras and the A'vartakas, 
according to Malli.), and that you are Indra’s chief agent, 
rable to assume any form at will; hence it is that I separated 
from my relative (wife; by the power of destiny, prefer my 
petition to you; a request addressed to a man pre eminent by 
his merits, eveu though unsuccessful, is rather to be preferred, 
to one made to a btse man, though its object be gained. 

7. You are the refuge, 0 cloud, of the afiiicted: Bear 
therefore, to my beloved a mes-age from me, separated from 
her by the anger of the Lord of Wealth. Your destination is 
(you have to go to) the residence of the princely Yakshas (or, 
the Lord of the Yakshas)^ Alaka by name, the mansions in 
which are lit up by the crescent-moon on the head of Siva 
residing in its outer garden. 

8. When you will ascend to the path of the wind (or, into 
the sky), the wives of men travelling abroad, cheered 
up through confidence (that their husbands would return), 
will look intently at you, holding up the points of their 
(dishevelled) tresses. When you appear iu the sky fully 
equipped, what other man, whose life is not dependent upon 
another like mine, will neglect his wife afiiicted with 
separation ? 

y. And you, with your course unimpeded, will also cor- 
taifily find your brother’s chaste wife alive, wholly engaged 



dn counting the ( remaining ) days ( of separation ); for, the 
itie of hope generally sustains ( lit, prevents from sinking ) the 
heart of women^ full of love, tender like flower, and apt 
to give way at once. 

10. Since a favourable breeze very gently impels you on, 
and this XJhaMa here, full of hilarity, is sweetly singing on 
your left, assuredly the female cranes, arranged in rows from 
their experience of the pleasure of conception, will attend 
upon you, so charming to the eyes, in the sky, 

11. And on hearing that thunder of yours which i^grate- 
ful to the ear and which has the power to m^fe^the ^arth 
covered with mushrooms and' fertile, the royal swans, eager 
to go to the lake Manasa, and having a stock of bits of shoots 
•of lotus-stalks to serve them as provisions on their journey 
will become your companions in the sky as far as the mountain 
KaiUsa. 

12. Having embraced this lofty mountain, your dear friend, 
take leave of him who is marked on his slopes with the 
imprints of Ramans feet wortuy of being adored by men 

of him whose affection for you is evinced, as he, on coming in 
contact with ( meeting) you, every season sheds hot tears due 
>to long separation. 

13. First hear from me the path suited to your journey as 
I describe it to you, and then, 0 cloud, you will hear my 
message, agreeable to the ear ; — tjie path which you are to 
pursue after setting foot ( resting ) on mountains, whenever 
fatigued, and also after drinking the wholesome water of 
streams, whenever you find yourself exhausted. 

14. Soar into the sky, with your face turned to the north, 
from this plice, full of wet Nichulas, with your flutter gazed at 
with great astonishment by the simple-minded wives of 
the Siddnas, with their faces turned up to see if the wind 
was bearing away the peak of the mountain, and 



avoi'liug in your Jo irney the 'blows from ) the tossings of 
the huge trunks of the quarter-elephants. 

15. Here appears to view in front, from the top of an ant- 
hill, a fragment of Indra's bow ( a fractional rain-bow ), 
attractive like an intermingling of the streaming rays of gems 
b; which your dark body will attain an exceedingly charming 
pplendour, like that of Vishpu in bis cowherd’s character 
( Krishna ) by peacock's feathers with their glowing splendour. 

Intently gazed upon by the country women, since the 
fruit of husbandry depends upon you, with eyes glistening 
through joy ( or^ affection ) and ignorant of sportive move- 
mentSj monnt the field of Mala, fragrant by the ground 
being just turned up with the plough, and then having 
travelled a little westward, proceed again in the northerly 
direction w'ith a quickened pace. 

17. The mountain A'mrakuta will gladly bear you. 
fatigued by the journey, on its peak, you having extinguished 
its wild fires with your sliow’ers. Kven an insignificant man, 
out of regard to previous favours, turns not his back on ( lil^ 
his face from ) a friend who comes for shelter, much less 
will one so exalted (noble). 

18. With you resembling a braid of oiled hair resting on 
its peak^ and with its skirts covered with the groves of wdld 
mango trees bristling with ripe fruit, the mountain, looking 
thereby like the breast of the earth dark in its centre (nipple) 
and while in the rest of its expanse, will i:( rtainly attain to a 
state fit to be gazed at by the pairs of celestials. 

19. Having f(»r a while rested on it (i. e. Amrakuta ) whoso 
arb'iurs are enjoyed by the wives of the foresters, and there- 
after crossed the road beyond it at a ])aec (pii ker owing to the 
discharge of W(ter, you will seethe river Kev& with its cur- 
rent broken into streams at the foot of the Vindhya, rugged 



svith stones and resembling thereby the decoration on an 
elephant's body, made with ornamental drawings.'^' 

:20. With your showers poured out, suck up the water 
of the river^ scented with the fragrant ichor of wild ele- 
phants, and having its current obstructed by the clumps of 
Jamhu trees^ the wind will not be able, 0 cloud, to shake yeu 
when thus inwardly full of substance. Every one vuid of 
substance becomes light; fullness contributes to heaviness 
(respect). 

21. Seeing the Kadamha flowers green and brown on 
account of half- grown filaments, eating (the leaves of ) the 
Kandal'is on marshy banks, with the first buds appearing on 
them, and smelling the strong odour of the ground in forests, 
respectively, the bees, the deer and the elephants will indicate 
the path of you, showering drops of water. 

22. The Siddhas looking at the Chktakas skilled in catching 
the drops of rain-water, and pointing out the female cranes 
formed into lines by counting them one by one, will highly 
respect (welcome) you on getting, at the time of your thunder, 
the eager and hasty embraces from their beloved consorts. 

2o. I foresee, 0 friend, that though you are desirous of 
going quickly for doing mean agreeable service (or, for the 
sake of my beloved), there will be delay on your part on every 
mountain fragrant with the Kutaja flowers; greeted by pea- 
cocks with eyes full of the tears (of joy) with their cries made 
to serve as words of welcome, I hope you will somehow try to 
travel rapidly. 

♦ Between 18 and 19, the following S’loka is read by some — 

“The mountain Ararakuta, worthy of praise, will, 0 cloud, bear 
you, fatigued by the journey and approaching it, on its lofty peak; 
you, too, should extinguish its suininer-fires by your showers; for, 
favour conferred on the great and pleasing by feelling of affection 
from which it proceeds, bears fruit (brings its reward) quickly. ” 



24, When you will be in the vicinity, the DaS&rna country 
will have the hedges of its gardens white-coloured with the 
Kttaka flowers opened at their apexes, the sacred trees of its 
villages will be greatly disturbed by the nest-making of the 
domestic birds, its skirts of Jambu forests dark with their ripe 
fruit, and the swans halting there for some days. 

2b, On reaching its capital bearing the name Vidis& famed 
in all the quarters, you 'will at once obtain the entire fruit of 
your love-makiug, since you wdll drink the sweet water with 
its undulating ripple of Vetravati, like its face full of the 
knittings of eye-brows, in a manner charming on account of 
yonr thundering on the border of its bank. 

There you should dw'ell, with the object of taking rest, 
on the mountain called 2Sichais (the low) bristling as it 
were, at your touch, with the Kndamha trees having full- 
blown (prominent with) flow'ers; — the mountain^ which, 
by means of its stone-caves emitting the (smell of) perfumes 
used in iheir sports by harlots, proclaims the unrestrained 
youth of the tow nsmen. 

27. After having taken rest^ travel on, sprinkling wdth 
drops of fresh water the buds of the Jasmines in the gardens 
lining {lit, grow^n on) the banks on the Vananadi and coming 
into contact^ for a moment, by giving shad(q w'ith the faces of 
the females plucking flow’ers and having the lotuses on their 
ears faded by the injury caused to them by the wiping off of 
the perspiration on the cheeks. 

28. Though the road w'ill bo circuitous for you, set out for 
the north, do not be averse to forming the accpiaintance of the 
upper vaults of the mountains of Ujjayini; and if you w’ill 
not be delighted (charmed) there with the eyes of the towm^s 
fair, with their outer corners tremulous and dazzled by the 
flashes of the streaks of lightning, you will be deceived (*. e, 
will have missed the fruit of existence). 
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29, Having come in contact, on your way, with the Nir- 
vindhya, having for her waist-band the row of birds noisy on 
account of the turbuL nee of the waves, moving on (gliding) 
in a manner graceful by her stumblings and manifesting her 
navel in the from of the eddms, do you become the enjoyer of 
the flavour (of her love, water); for, with regard to their 
lovers, amorous gestures are women’s first expressions of love, 

30. When you will have crossed that you yourself will 
have to adopt the measures by which the river Sindhu, who 
has been indicating your good fortune, 0 fortunate one, by her 
love-lorn condition (pining for you), having the thin current 
of water for her single braid and a pale complexion owing to 
the old (dried) leaves dropping down from the trees growing 
on the banks, will give up her emaciation (be replenished 


with water again). 

31. On reaching the country of Avanti, the old villagers in 
which are conversant with the stories about Udayana, repair to 
the city of Visala, great by its opulence already mentioned to 

you; the city which is as it were a bright part of heaven borne 

down (to the earth) by the remaining merit of those, who, after 
having lived in heaven, have come down to the earth, (the 
stock of) the fruits of their virtuous deeds having run short. 

32. Wherein, in the early mornings, the breeze from the 
Sipra, prolonging the loud cooing of the cranes indistinctly 
sweet through intoxication, fragrant being charged with the 
extremely pleasing smell of blow'n lotuses, and agreeable to the 
body, removes the languor of women brought on by enjoy- 
ment, like a lover using coaxing words when soliciting 
enjoyment. 

33. And on seeing in crores pearl- necklaces with precious 
stones forming their central gems, conches, pearl-shells, 
emerald gems, dark-green like young grass, with their shoot- 
ing rays spread upwards, and pieces of corals, arranged (for 
sale) in the market-places whereof, the oceans appear (to be so 
despoiled of their treasures as) to have only water left in them. 



34. And where the people, versed in folk-lore, amuse their 
relations coming on a visit to the place with such stories as;- 
-‘Here did the king of the Vatsa country ( Udayana ) carry 
away the beloved daughter of Pradyota; and here there was 
the golden garden of the Tali trees, belonging to the same 
monarch} and here also roamed, as they sny, (liis elephant) 
Nalagiri, having uprooted the tie-post in his fury.’’ 

35. With your form (size) augmented by the (smoke of the) 
incense used for perfuming the hair and escaping through the 
lattices of the windows, and welcomed with presents in the 
form of their dancings by the domestic peacocks tlirough 
fraternal aifcction, do you dispel the fatigue of your jcuirney 
enjoying the beauty therein, in its mansions sweet smelling 
with dowers and marked with red lac of (applied to) the feet 
of graceful ladies. 

36. Ardently (or, resj^ectfully) gazed n]K>n by th(3 Gaiia.s 
(the attendants of Siva) as 4»ne possessed of the eomi)lexion of 
their master’s neclL, you should visit the holy alxrde of the 
husband of Cbandi, Lord of the three worlds, the gardens of 
which are shaken by the breezes from Gandhavati, redolent of 
lotus-pollen and scented with the perfumes used at the time of 
bathing i)y young ladies enjoying ilieir water-S})orts. 

37. On arriving at Mahakala, even though it l)e at another 
time (than the evening) you should stay there, O cloud, till 
the sun passes beyond the range of sight: (there) eerving the 
noble purpose of a drum at the evening worship of Siva, you 
will obtain the full fruit of your moderately dee]* thunderings. 

38. Tiiere on receiving from you the first drops of rain- 
water soothing to tlitdr nail marks, the dancing girls, with 
their waist-zones jingling at the planting of their feet (in the 
act of dancing) and with their hands fatigued by the OliowricB 
gracefully waved and having their handles covered with the 
lustre of gems, will cast at you side-glancea long like rows 
of bees. 



39. Thereafter, at the commencement of Siva^s dance, 
resting in a round form on the lofty forests of his arms^ 
possessing the twilight lustre as red as the fresh- blown japa 
dower, do you remove the desire for the wet elephant^s hide 
of the Lord of creatures your devotion being marked by 
Bhavani with her eyes steady owing to her inward agitation 
being calmed down ( allayed ). 

40. There, when the sight will be obstructed by pitchy 
darkness on the high road, show the ground (path) by dashes of 
lightning charming like a streak of gold on a touch-stone, to 
the women going at night to the dwellings of their lovers ; 
but don’t you be resoundiug with thunder and the down-pour 
of water : for they are timid ( easily frightened ). 

41. Having passed that night on the top-terrace of some 
house with the pigeons roosting within, with lightning, your 
consort, fatigued on account of flashing fora long time, you 
should proceed to accomplish the rest of your journey when 
the sun rises again. Indeed^ those who have undertaken to 
execute ( lit. the execution of ) their friend^s business do not 
grow remiss. 

42. That is the time when the tears of offended women are 
to be wiped off by lovers ; quit, therefore, the path of the sun 
quickly : for he, too, returning to remove the tears in the 
shape of the dew from the lotus-face of the lotus-plant, will be 
not a little wroth with you obstructing his kay'as (beams, hands) 

43. Your reliected form also, naturally graceful, will find 
entrance into the limpid water of the Gambhiri as into her 
pure ( well-pleased ) heart ; it will not then behove you to 
render fruitless, through rudeness ( iMalli. her glances in 
the form of the quick gnmbols of the S'aphara fish, white like 
lotuses ( or, you will therefore not render vain, being firm- 
minded, the lotus white glances of the S'apkarcty &c ). 

44. After you will have removed her blue garment in the 
shape of the water, slipped down from her hips in the form of 
the bank and appearing to be clutched up by the hand on 
account of the branches of the canes touching it ( the garment 
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in the form of water)^ it will be with considerable difficulty 
that the departure of you, hanging obliquely, will take place : 
who that has experienced the pleasure is able to leave a woman 
with loins uncovered ( lit. exposed to view ) ? 

45. A cool breeze^ delightful on account of its contact with 
the odour of the (crust of the) earth swollen by your showers? 
inhaled by elephants in a manner charming on account of their 
snorting sounds, and causing the wild figs to ripen, will 
gently blow (or, will blow beneath you) as you will proceed 
(lit. desire to go) to Devagiri. 

46. Your form changed into a cloud of flowers, you should 
bathe Skanda, who has taken his permanent abode there, with 
showers of flowers wet with the water of the heavenly Gang*^s: 
For he is ( none other than ) his own energy, surpassing the 
sun in brightness, that was placed by the bearer of the young 
moon (Siva) in the mouth of Agni (God of fire) for the 
protection of the armies of Indra. 

47. Thereafter, with your thunderings prolonged l)y their 
being echoed ( lit, caught up ) by the mountain, do you make 
that iSkanda‘3 peacock dance, the outer corners of whose ej’es 
are brightened by the lustre of Siva’s moon, and whose moulted 
feather, bearing circles of streaks of lustre, Bhavaiil, out of 
aifection for her son^ places on her ear, usually the seat of a 
blue-lotusJpetal (or, so as to make it come in contact with the 
lotus-petal resting there). 

48. When you will go over some distnuce, after having 
waited on the god born of the Sara reeds, your path being left 
by the pairs of Siddhas bearing lutes (in tlieir hands) from fear 
of the dro])S of water, do you hang down (and stop there) to 
do honour to the glory of Kantideva, sprung from his 
■slaughter (in sacrifices) of cows (lit, daughters of Surabhi) and 
appearing on earth in the form of a river. 

19. When you, the robber of Krishna’s complexion (re- 
sembling Krishna in colour), will bend down to drink its water 
the sky-rangers will surely turn their eyes and look at the 
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current of that river appearing slender owing to the distance^- 
though large, as if it were a one-stringed necklace of the earth 
having a big sapphire for its central gem. 

50. Having crossed that river, proceed, making your form 
an object of curiosity to the eyes of t tie ladit^s of Dasapura, 
which are well-acquainted with the sportive movements of the 
bushy eye-brows, whose dark and variegated lustres flash up 
owing to the eye-lashes being lifted up, and which rival the 
beauty of the bees following the Kunda flowers as they are 
tossed about, 

51. Then entering (crossing) the country of Brahma varta 
by your shadow, repair to that field of the Kurus, memorable 
for (indicative of) the war between the Kshatriyas, where 
Arjuna (the wielder of the bow Gindlva) poured a rain {lit. 
hundreds) of arrows on the heads of the Kshatrija warriors,, 
as you do heavy showers on the lotuses. 

b'l. Having made use, 0 gentle one, of those waters of the 
Sarasvati, which the plough-holder (Balar^ma), refusing to 
take part in the war out of his affection of his kinsmen^ used,, 
leaving off liquor, of flavour so agrectible to him and marked 
by (the reflection of) Revati's eyes, you will be purified inter- 
nally, remaining black only in cokur. 

53. Thence you should go to Jahnu’s daughter (the Ganges) 
descending from the lord of mountains (Himalaya) near mount 
Kanakhala, who served as the flight of steps to ^heaven to 
Sagara^s sons, and who, laughing as it were by her foam at 
the frown on Gauri^s face, seized the hair of Siva, her hands 
in the form of waves stretching to the moon (on his crest), 

54. Should you think of drinking her water, clear like 
transparent crystal, obliquely and remaining suspended from 
the sky by your hinder part, like a quarter- elephant, then by 
your image mirrored in the stream moving along, the river 
will at once appear as beautiful as if it were united with the 
Yamun& at a place other than Prayaga, 

55. On reaching the mountain, the source of that very 
river (». e, Him41aya), white with snow and having its rocks 
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scented liy the musk of the deer squatting thereon, you 
seated on its peak for the removal of your fatigue, will possess, 
a beauty comparable to that of (a mass of) mud turned up by 
the white bull of the three*eyed God (Siva). 

56. If, while the wind blows, the wild lire, born of (gener- 
ated by) the friction of the branches of the Sarala trees, which 
destroys n'ith its sparks the thick tails of the Chumaris^ should 
do damage to it, it will be proper for you to extinguish it 
completely with thousands of water-showers, for the riches of 
the great have for their end the alleviation of the avUiction of 
those in distress. 

57. Scatter away with heavy showers of hail-stones, those 
S'(irahh.is there, who, im])ctuous to jump nj) in anger, may 
suddenly attack you, standing out of their path, only to get 
their bodies shattered: Who, indeed, that direct tlieir efforts 
to useless undertakings, do not become an object of contempt v 

58. Bent low (humble) with devotion, go round, keeping 
it to the right, the foot-print of Siva, the wearer of the 
crescent-moon on his forehead, clearly impressed on a stone- 
slab tliere and having offerings offered to it constantly by tin; 
Siddhas, on seeing which tho.se. who have taith. being absolved 
from their sins, are able, on tlie falling off of the body, to 
attain to the permanent post of Gaiias. 

50. There the bamboos, as they are filled with wind, pro- 
duce pleasing sounds, while tlie victory over Tripura is sung 
in a body (chorus) by the wives of the Kinnaras: if your 
thunder then, resounding in the eaves, will be as deep as the 
sound of a tabor^ the apj)aratiis of Siva's concert there will 
surely be com]>lete. 

60 Having passed beyond (^after enjoying tiie sight of) 
the various objects of curiosity near the skirt of the Himalaya 
proceed to the north, looking beautiful by your length ex- 
tended cro3swi.-;e like the dark foot of Vishnu when ready to 
put down Bali, by the opening in (mount) Kraiificha, the gate 
of flamingos and the very path of glory of the most eminent 
of the Bhrigus (Parasurtoa). 



61. Soaring still higher, you should be the guest of (the 
mountain) Kailaaa^ the joints of whose peaks were loosened 
R&vapa, which serves as a mirror to the females of the gods, 
and which stands occupying the sky with its peaks white like 
lotuses, as if it were the loud laugh of Siva accumulated day 
by day. 

62. I expect that when you, resembling collyrium powder- 
ed and glossy, will be resting on its skirt, the mountain, 
white like a freshly-cut piece of ivory, will possess a beauty 
such as fit to be gazed upon with steadfast eyes, like that of 
the riough-bearer (Balarama) when the black garment is 
thrown over his shoulder. 

63. And if Gaurl, a helping hand being given to her by 
8'iva leaving of his serpent-bracelets, should walk about on 
foot on that pleasure-mountain, preceding her, form yourself, 
with the internal mass of water restrained (hardened), into 
a line of ascending curves and become a flight of steps for her 
to ascend its jewelled slope. 

64. There the celestial damsels will certainly convert you 
into (i, e. use you as) a show'er-bath as you will be discharging 
water, being struck by the hard points of their jew^elled brace- 
lets. If then. 0 friend, you cannot procure your release from 
them in the hot season, jvu should frighten them, actively 
engaged in sports, with your thunderings harsh to the ear. 

65. Drinking the water of the Hanasa lake, the producer 
(birth-place) of golden lotuses, giving for a moment to Aira- 
vata the gratification of having a covering for his face (w^hen 
drinking water), and agitating with y<<ur breeze the sprouts 
of the Wish granting trees, as though they were garments-, — 
with sportings full of various actions, l.ke these, 0 cloud, you 
should enjoy the lord of mountains according to your desire 
(pleasure). 

66. 0 you moving at will, on seeing Alaka with its gar- 
ment the Ganges dropping from it, lying on its slope (or top) 
as if on the lap of a lover, you will not fail (you are sure) to 
recognizo it; (the city) W'hich, having lofty mansions in it, 
supports in your season, a multitude of clouds, show^ering water, 
as a woman does her tresses interwoven with strings of pearls. 



UTTARAMEGHA. 

1. (The city) where the mansions are cjuite capable of 
standing comparison with you — you possessed of the flashing 
lightning^ they of beauties bright with their charms; — you 
having the (many-coloured) rainbow, they the pictures (in 
various colours); — you giving out a deep but pleasant rumble, 
.they the (pleasantly grave sounds of) tabors beaten for the 
.musical concert; — you with your watery interior, they with 
.their floors paved with sapphires (thus having a water-like 
appearance):— you towering high in the sky, and they raising 
their domes that touch the sky. 

2. — Where the young women have a sportive lotus in their 
hands; interweave their hair with the fresh'l)lown Kunda 
blossoms; have the beauty of face rendered yellowish-white 
with the pollen of Lodkra flowers; and wear the fresh Kurahaka 
flowers in their braids, the lovely S'irisha flowers on their ears 
and the Atyji flowers, that spring up into existence at your 
. approach, on the line of the parting of their hair. 

3 — Where the trees ever bear flowers and (therefore) are 
resounding with the hummings of intoxicated bees; the lotus- 
plants (or^ beds of lotu.-es) ever smile with lotuses and are 
begirt with rows of swans; the domestic peacocks arc always 
endowed with t eir resplendent plumages and ever shriek 
with up-raised necks; and the nights are always lit up by the 
moon a d (therefore) delightful, the envelope of darkness 
being removed. 

4. — Where, indeed, the lords of wealth (Yakshas) have tears 
dropping from their eyes, but due to joy and to no other cause; 
have no torment other than that proceeding from the flower- 
arrowed god (Cup d), and removalde by union with the beloved 
person; have no separation coming to them except from love- 
quarrelS; and know no other age than youth 

5 —Where the Yakshas having repaired, accompanied ])y the 
best beauties, to the wiissail grounds attached t ) their mansions 
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paved with crystals and adorned with the reflections of stars 
serving as (looking like) flower-decorations, taste the wine 
called Ratiphala (love exciting) yielded by the wish granting 
trees while drums are being gently beaten, sending forth 
sounds resembling your deep rumblings. 

6. — Where girls, sought (in marriage) even by the gods, 
sport, served (fanned) by breezes cooled by the waters of the 
Manddkini and with the heat kept oif from them by the shade 
of the Mand&ra trees growing on the bunks, with jewels which 
are concealed in the gloden sands by being deposited there, 
being held in closed hands and which have to be searched 
for (thereafter). 

V. — Where the handful of powder flung ^y women having 
lips and confused with shame when their garments 
loosened by tue untying of their kbo s, are snatched away by 
their husbands through passion with their quick-moving 
hands, is flung in vain although it reaches the jewel-lamps 
powerfully olazing with their flames. 

8. — Wh^re clouds like you, led by the wind propelling them 
to the top-terraces of its seven-storied mansions, having done 
damage to the pictures (or, paintings^ therein with the drops 
of their water, and being seized, as it were with fear, the 
very moment escape through the lattices of windows, skilled in 
imitating the elfusion of smoke and shattered into particles. 

9. — Where, at uddnight, the moon-t? tones pendent from the 
network of threads (fringing the ceiling) and shedding big 
-drops of water un-ier the influence of the lunar ra\ s, bright on 

account of the disappearance of your obstruction, entirely dis- 
pel the langour brought on by enjoyment to the bodies of wo- 
men . when) released from the embraces of the arms of their 
lovers. 

10. — Where lovers, having inexhaustible treasures in their 
houses and accompanied by celestial dam- els the best of 
court sans, enjoy every day, holding conversations in the outer 
garden, called Vaibhr^ja, in company with the Kinnaras 
having a melodious voice and loudly singing the glory of 
Kubera. 
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11. — Where the path pursued at night by love -affected 
women (ahhisSrikas) is indicated^ at sun -rise, by the Jfandara 
ilowers fallen from thair hair, by the golden lotuses slipped off 
from their ears with t ^eir petals shattered, and by the neck- 
laces consisting of strings of pearls with their threads broken 
on their expansive breasts, owing to the shaking caused by 
their (rapid) guit. 

12. — In which (city) the desire-yielding tree alone produces 
every kind of female decoration, viz. a variegated ginnent. 
wine clever in giving instructions in gracefu] nievenieiits to 
the eyes, the unfolding (appearance) of dowers along with 
sprouts, the different kinds of ornainentSj and lac-dye lit for 
application to the lotus-Uke feet. 

13. — In which there are horses dark-green like leaves (of 
trees) and rivalling the sun's steeds; elejihants, lofty like 
mountains and casting showers like you on account of the 
flow of ichor; and warriors of the first rank who withstood 
R4vaua in battle, and who have caused the beauty of orna- 
ments to be set a^ide by the marks of tlie wounds made by 
Chandrahdsa (the sword of R&vana). 

14. — And in which the God of Love, knowing the god Siva 
(lit. the friend of Kubera) to be dwelling there in ]>erson. does 
not, through fear, as a general rule, wield his bow that has 
(a row of; bees for its string. His work is accumplislied by 
(the arrows in the form of) the sportive actions of clever 
women alone, which are never ineffective against sensual 
persons, their marks, and in which glanc(;s are cast with 
knittings of the eye-lirows. 

15. There, to the nortn of Kubera’s palace, stands our 
dwelling, recognizable from afar by t e ;irc, .ed gateway 
looking as c:.arming as a rain-bow, in the vicinity of which 
there is a young Man lara tree waic is re irrd by my wife 
being treated as a son, and w icn is weighed du .vu by clusters 
of flowers that can be reached }>y the hand. 
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16. It has also a pond attached to it^ furnished with a flight 
of steps formed of emerald stones, and closely filled with full- 
blown golden lotuses with glistening stalks of Vaiduryasy the 
swans dwelling in the water of which^ being free from anxiety, 
do not long for ( the lake ) M&nasa, though close at hand, 
even on seeing you ( at the approach of the rainy season ).^ • 

17. On its margin there is a pleasure-mountain, the peak 
of which is made of beautiful sapphires and which is attractive 
on account of a fence of golden plantain-trees. On seeing 
you, 0 friend, with lightning flashing about you, I remember 
that very mountain, with a mind full of misgivings owing to 
its being a favourite of my wife. 

18. On it are a red xls'oka tree with its waving foliage 
and a beautiful Kesara close to the bower of the Madhavt 
creepers having a hedge of the Kurahaka plants : The former 
longs, with me ( like myself ) for ( a kick from the ) left foot 
of your friend ( my wife ), and the latter for mouthfuls of 
wine from her under the pretext of a dohada ( an operation 
necessary to cause them to bloom ). 

19. And between these two there is a golden perch standing 
on a crystal-slab and having its basement built withj gems 
( emeralds ) having the sheen of young bamboos^ on^which 
roosts, at the close of the day, a peacock, a friend of your class, 
who is made to dance by my wife wdth clappings of hands 
rendered pleasing by the jingling of her bracelets. 

20. From these signs treasured up in your heart { i. e. well- 
remembered ), 0 discerning one, and on seeing SaDkha and 
Padma whose figures are painted on both the sides of the door 
you can make out my house, now, indeed, presenting a gloomy 
appearance owing to my absence ( lit separation ): verily the 
lotus retains not its beauty on the disappearance of the sun. 

21. Reduced at once to the smallness of form of a.youno^ 
elephant, you should descend quickly, and seated on the 
aforesaid pleasure-mountain having a beautiful summit, you 
will please cast in the interior of the house your glance in the 
form of the flash of Itghtning of a very mild brilliancy,, 
resembling the glitter of a row of fire-flies. 

M. i 
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22. The lady, who will be found there, slender-framed, 
youthful, with pointed teeth and her lower-lip resembling a 
ripe Umha fruit, thin in the middle (waist), possessed of eyes 
like those of a frightened doe, having a deep navel, of a gait 
slow on account of the weight of her hips, slightly stooping 
on account of her breasts and the first creation, as it were, of 
the Creator in the department of woman kind. — 

23. — You should know that lady, reserved in speech and 
lovely. I, her companion, being far away, to be my second life 
(wife), like a solitary female Chakravaka when isolated from 
her mate : I think that young lady, filled with deep longing 
.( or, whose mental anguish is great ) is <;hanged in appearance 
while these heavy ( painful owing to sepniation ) days are 
passing, like a lotus-plant struck down b> winter ( cold ). 

24. Surely ( or. I think ) the face of that my beloved, rest- 
ing on her hand, having its eyes swollen by excessive weeping, 
with its lower lip changed in colour on account of the warmth 
of her sighs and partially visible owing to her hair hanging 
loosely about it, bears the miserable appearance of the moon 
whose light is obscured by your interruption. 

25. She will meet your sight ( will be seen by you ) either 
engaged in performifig worship ( lor the propitiation of the 
deities), or painting the likeness of me emaciated by separation 
and perceivable (pictured; by imagination, or asking the sweet- 
voiced Sirika, confined in the cage — •• 0 sweet- natured one, 
dost thou remember thy master ? — for thou wast his favourite.^’ 

26. Or, desirous of singing aloud, O go d one, a song, the 
words of which are so arranged as to contain my name, after 
having placed a lute( Vina ) on her lap covered with a dirty 
garment, and somehow tuned the strings wel w th the water 
of her eyes ( tears ), but again and again forgetting the 
Mh'chchham ( melody ) although thought out by herself. 

27. Or, arranging on the ground, by counting them, the 
number of the remaining months of the period (w, lerminatiou 
of the curse ) fixed from the day of separation, by means of 
flowers placed on the threshold; or experiencing enjoyment 
with me, the act of which is conceived by the mind: For 
these are generally the diversions of women who are separated 
from their husbands. 
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2S. Separation ( from me ) will not torment your friend so 
much during day-time, she being engaged ( in various duties ), 
as it will, I fear, at night, when her sorrow is heavier, she 
having nothing to divert her then. Do you, therefore, station- 
ed at the window of the mansion, at midnight, see the good 
lady, sleepless and lying on the ground, that you may comfort 
her fully with messages from me^*' — 

29. — (Her) wasted by mental anguish and lying on one side 
on her bed of separation and therefore looking like the orb of 
the moon rediicrd to a single digit (and resting) on the eastern 
horizon ; and shedding hot tears, passing that very night, 
prolonged by Separation, which was passed, like a moment, in 
my company, in enjoyments had according to her wishes ; 

30. — ( Her ) covering with her eyelashes, heavy with tears 
caused by sorrow, the eye turned, owing to delight previously 
felt, towards the rays of the moon cool with nectar entering 
through the Jattice-h'»les, but fallen back as quickly; and 
(thereby) re.-embling a land-lotus plant, on a cloudy day, (witk 
its lotus ) neither opened nor closed up ; 

31. — (Her who will be), surely, blowing away with her strong 
breath (sigh) that alfects her shoot-like lower lip, the hair, rough 
owing to a >iniple bath (i. e. without the application of scented 
oil &c. ) and hanging over her cheeks; and courting sleep,, 
thinking as to how she might get enjoyment with me, even 
though it be in a dream its prospect being barred {lit. no room 
being left for it) by the gushing forth of tears in her eyes. 

* Between 28-29, the fallowing slokas are read by some — 

“ Atfectionatn friends will not, under any circumstances, leave 
the slender-bodied one, during the day ; for the behaviour of 
women in ibis world is of a uniform nature; you should, therefore, 
0 cloud, wait ui the window near her bed and approach my 
sleepless beIove<l at night when the servants are asleep. ” 

“(Her) resting on one side on the ground, serving as a bed, and 
to be found out by means of the drops of tears looking lik» 
portions of her broken pearl-necklace dropped about her ; and 
pushing away again and again from her cheek, with her long- 
nailed ( with nails not cut ) hand her single braid, hard and 
uneven ( or, rugged ) and to be loosened afterwards.” 
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32. — ( Her ) repeatedly pushing aside from her expansive 
eheeks, with her hand with unpared nails, the hard irregular 
single bread of hair, causing pain at touch, which was wreath- 
ed by me, doing away with ( without ) a garland on the first 
day of separation and which is to be untwisted by me, free 
from sorrow on the termination of the curse. 

33. The poor woman, supporting her delicate body, with 
ornaments cast olf from it and dropped again and again through 
great pain on ( or, near ) the bed, will necessarily cause even 
you to shed tears in the form of new water : Generally every 
kind-hearted man is sympathetically disposed. 

34. I know that the heart of your friend is full of deep lovc- 
for me 5 and hence I fancy her to have been reduced to sucli 
a condition in this first separation. It is not, indeed, a higli 
opinion of my own good fortune ( er, amiability ) that makes 
me overstate things : all tliat I have said, O brother, will ere 
long be actually witnessed by you. 

35. I think the eye of the fawn-eyed one, the movements 
to the corners of ( the pupil of ) whicli are prevented by her 
hair, which is void of the moisture of collyrium, and which 
has forgotten the sportive movements of the eye-brows on 
account of her abstinence from wine, throbbing in its upper 
part when you will ])e near, will bear c<tmparison witli a blue 
lotus agitated by the movements of fish. 

3(3. And her left thigh, ( now ) devoid of my nail-marks, 
made by an (adverse) course of destiny to forego its long-worn 
pearl-string, accustomed to be shampooed })y my hands at the 
end of enjoyment and yellowish-white like the juicy stem of 
a plantain-tree, will be throbbing. 

37. If, at that time, 0 cloud, she would be in the enjoyment 
of the pleasure of sleep, wait for three hours only, sitting behind 
her and refraining from thunder, that the close embrace she 
might be enjoying with her dear-loved one (me ) found in a 
dream with difficulty, may not be sindi as would have the tie 
of the creeper-like arms fall oif from the neck at once. 

38. Rouse her with a breeze cool by the particles of your 
water, and when she will be refreshed along with the Mdlatl 
buds, being firm and with lightning suiJpressed in your interior, 
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proceed to speak with the high-minded one with her eyes 
riveted on the window occupied by you, with words in the 
form of your thunder, ( thus ) — 

39. O you who are not a widow, know me to be a cloud, 
your husband’s dear friend, come to you with his messages 
treasured up in my mind — a cloud that urges on their way, 
by deep and pleasant sounds, multitudes of wearied travellers 
eager to unloose the braids of their wives. ” 

40. This being said, she, with her heart swelling with 
eagerness, and her face lifted up, will look at you and honour 
you, as Maithili ( Sit4 ) did the son of Wind ( Hanumat ) and 
then, being attentive, will hear from you what is to be said 
next : For, 0 gentle one, to women, tidings about their 
husbands, obtained from friends, are a little short of ( almost 
equal to ) actual union. 

41. 0 you of long ( or noble ) life, at my request and also 
to bless ( bring credit to ) yourself ( lit. oblige yourself ) say 
this to her — •* Your consort, residing in a hermitage on 
i:tamagiri, who is safe ( alive ), asks you, 0 weak one, being 
separated from you, about your welfare : ( for ) in the case of 
creatures ( men ) who fail easy victims to perils ( o/*, miseries ) 
this alone is the first thing to be inquired after. 

42. With those efforts of fancy, he, living at a distance 
and having his path obstructed by adverse fate, joins his body, 
emaciated, greatly heated, with tears ( dropping from it ), 
full of longing, and breathing more heavily, with yours also 
greatly lean, grown heated ( with torment ), wet with tears, 
affected with ceaseless longing, and heaving warmer sighs. 

43. He, who, through the desire of touching your face, 
became eager to whisper into your ear, in the presence of your 
female friends, what could have been spoken out in words, 
(now) standing out of the reach of your ear and not to be seen 
by your eyes, sends to you by me ( lit. through the medium of 
my mouth) this message, the words of which have been arranged 
under the inspiration of longing ( or, mental anguish ) : — 

44. fancy to see your body in the FriyaDgu creepers, your 
glances in the eyes of bewildered female deer, the beauty of your 
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face in the moon, your ( decorated ) hair in the plumages of 
peacocks, and the sportive movements of your eye-brows in the 
gentle ripples of rivers: But, Oh, misfortune ! Nowhere in a 
single thing, 0 passionate one, does your (entire ) likeness exist ! 

45. The moment I think of portraying myself as fallen at 
your feet after having painted you, angered in love, on a 
stoneslab with mineral dyes, my sight is obscured by repeatedly 
gathering tears : Cruel fate does not bear ( to see ) our union 
even in that ( a picture ) !^* 

46. Drops of tears, as big as pearls, do, indeed, drop in 
abundance, on the shoots of trees (from the eyes) of the deities 
of the spots, as they see me siretcliing forth my arms in space 
in order to pressingly embrace yon. found with great difficulty 
by me in the visions of dreams. 

47. Those breezes from the mountain of snow ( Himalaya ) 
which, at once breaking open the bdds of the slioots of the 
Devadaru trees and fragrant with their milky exudations, blow 
in a southerly direction, are embraced by nu;, 0 meritorious 
one. with the thought that they might have in all probability 
touched your body previously. 

48. How would the night with its long Vdmas (watches) he 
rrhortened to the space of a moment, and h.>w would the day 
have very faint light (or. moderate heat) in all slates (seasons) ! — 
My mind, thus seeking objects difficult to attain, () tremulous- 
wyed one. is rendered helpless by the pangs of separation from 
you, causing intense heat ( pain ). 

49. Thinking much to myself ( to the future). O desar 
one. I support iiiyself just by myself; therefore, O blessed one, 
you too should not be very much afraid ( or Jose courage ) ; 
whom does uninterrupted (or, uiimixed ) happiiie.s,-- at end or 
invariable misery befall ! Man's conditioi\ ( of life ) goes up 
and down again, in the manner of the felly of a wiieel. 

* Between 45-4G, thc3 followirjg M'loka i.s read by some — 

“0 youthful one, the five-shafted god ((hipiM) reduces (harfirise.s) 
me, although emaciated, being separated from your month Imving 
the smell of ground sprinkled over with showers : Think to yourself, 
then, how the days of the last part of the hot season ( beginning of 
the rainy season ) can pass with me, with the light of the sun 
obscured by clouds densely spread in all the directions, ” 
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50. My curse will end when Vishnu ( lit. the holder of the 
horny bow ) rises from his serpent-bed j pass the remaining 
four months with your eyes closed ( through patience ) ; after 
that we two will enjoy those various desires of ours with their 
flavour redoubled by separation in nights lit up with the 
perfect ( clear ) autumnal moon-light. 

51. He ( your husband ) further said — Once you although 
clung to my neck ( on the bed fell asleep and then woke up 
with a cry for some reason or other; and when I asked you 
i repeatedly ( the reason of that ), you said with a suppressed 
smile — ^ You rogue, I saw you, in my dream, frolicking with 
some other woman. ^ 

52. Knowing me to be safe from the giving of this con- 
vincing proof do not be distrustful of me, 0 black-eyed one, 
from (believing in) the evil talk of the people ; they say some- 
how (without any groundfor it) that affections die away during 
separation ; on the contrary, they (the affections) with the taste 
for the desired objects heightened, become accumulated into a 
heap of love. ’ 

53. Having thus consoled your friend ( my wife ) whose 
sorrow is intense, this being our first separation, and turned 
back at once from the mountain, the peaks of which are dug up 
by Siva^s bull, pray support my life also, hanging as loosely 
. as a Kuiida flower in the morning, reproducing her Words of 

welfare sent along with tokens. 

54. Have you, 0 gentle one, undertaken to do this friendly 
service to me ? (I hope you have). I do not, indeed^ infer 
your gravity (firmness of purpose) from a reply in the ajB&rma- 
tive (i. e. i do not want a reply in the affirmative to know that 
you have taken your resolve to do my business )(fr, according 
.to some — I do not think this jour gravity is owing to the 
rejection of my suit); even without giving out a sound you give 
water to the Chatakas when petitioned ( for it ) : For in the 
case of the good the very accomplishment of the desired object 
is their reply to the supplicants. 
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55. Having done this favour to me, who have ad(Jressed a 
request unworthy of you, either through friendship or out of 
compassion for me, because I am separated, wander, 0 cloudy 
with your splendour enhanced by the rainy season, over regions 
desired by you. May you not suffer, like me, separation even 
for a moment from lightning ( your wife ) ! 

After S'l. 55, the following 5 udciiiional s'lokas are read by some — 

When this much was said, the cloud (lit. the friend of Indra, the 
God of rain) having halted repeatedly on hills; near rivers, and in 
cities, arrived after a few days in Alakfi, the capital of Kubeia ; 
and having recognized the (Yaksha’s) abode, bright like gold, from 
the signs told before, he saw also his afflicted wife, lying on the 
ground in the terrace cf that (mansion). 

Then the cloud that assumed any form at will, wishing to com- 
inunicate the message, came to Alak^ from that mountain and 
caving recognized the Yaksha’s residence, with its splendour gone, 
from the signs observed, communicated to his wife all that the 
Y’aksha had taken pains to say and that was sweet with love (owing 
to the spirit of love it breathed). 

The noble cloud, devoted to the good of the people, delivered, in 
divine words, the inesage, in order to save the life of that wife of 
the A^aksha; and she, too, on getting intelligence of lier lord, became 
delighted at heart; P^or, whose request, wben addressed to the noble- 
minded (or, magnanimous), does not bear the desired fruit (fulfil the 
desired object ) V 

The Lord of wealth (Kubera), on hearing the news told by the 
cloud, his heart filletl with pity and his anger gone, pul an end to 
the curse, and having united the husband and wife, whose sorrow 
now disappeared and who were delighted at heart, made lliein enjoy 
pleasures desired by them, in a manner to yield uninterrupted 
happiness. 

The poet Kalidasa, having bowed to the lotus-like feet of the 
goddess ( Kalt ), composed the fore-going poem called Meghaduta,' 
having its words well arranged. It serves as a diversion, in separa- 
tion, to couples who have been robbed of the pleasures of love, and 
in it is to be seen the very perfect intelligence displayed by Die- 
clond. 
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^ |;?t: q^f;cT: | The cloud as a messenger . 53- 
I The same signifies the poem of the name 
by the identical transference of a term. Here neither the ter- 
mination 3“ ( ) nor 3Tcrr (sr) is added . nor can we account for 

the dropping of the termination by the VS,rttika 

as the Meghadfita is not an A'khyayika. In fact, 
grammarians like Bhattoji Dikshita, Nages'a-Bhatta and others, 
ignore the Varttika altogether, and explain such names as the 
present (and even those actually governed by the Vart. ) by 
3 TH?['T=^T. Thus Bhattoji, explaining (the name of the 

venerable S'amkar^charya^s Bhashya on the Brab.-Sut, ) says 
5 STHtrq’^Kfci;^ 1 ( For, were the termination ^ to be 
added, it will be i ); and 

Bhairavach&rya says — ^ g-q-=^in' 
\ ^ g si??Tzr: i%zf% I Or m: |;?r: \ For 

other particulars, see Introduction. 

According to Sanskrit writers, there are three ways of 
introducing a poem, viz, — by a salutation to one^s favourite 
deity, or by the pronouncement of a benediction, or by introducing 
the subject-matter at once. Here Kalidasa follows the third 
way. He has performed the usual Mailgala^ however, by 
beginning the first verse with the letter ^ which represents 
Brahma ; cf. the Sruti STgl, m ^ &c. 

SI. 1 . — Certain. As the poem is fictitious, the poet 

does not care, or feel the necessity, to name the Yaksha. Some 
commentators account for the apparent omission by quoting the 
verse— H ^ I 

(I. But this is unnecessary, if not a display of pedantry. 
^ r n flT^Tgo — The word cpr^fTl ( beloved one ) is purposely used 
by the poet in preference to or some such word. — ^heavy 

M. 1 
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difficult to bear. The was unbearable because it was 
from his dearly loved wife; else he would not have mindtd it. 

The Abl. is due to the presence of the word 
seetheVart. on P^n. I. 4. 24. — grossly neglectful of 

his duty,^ and hence his mastePs curse. 

is properly Acc. Sing, treated as an indeclin- 
able^ meaning ^setting, disappearance.^ It is c mpounded with 
Tjfq^T ( p* p> p> of Cau. ) by detaching the portion from 
the Sutra f|wi f^?Tl?flfT &c. ?kn. II. 1. 24, mearing gif- 

^ I See com. Rr^Rf — Greatness, superhuman power, 

such as that of flying through the air, becomii.g invisible *fcc. A 
curse has the power of destroying this power • cf. 

Vik. IV. p. 92. FtR|r‘t^f 

STRI'T^*Tl'|iTl i Dasak. V. p. 143. This o^dthot is 

absolutely necessary since the whole theme rests on it. For, 
had the Yaksha not lost his power, he could have easily gone to 
pay a visit to his wife invisibly and come back in a very fbort 
space of time, or known about her welfare by mental concentra- 
tion, and there could have been no necessity for him to euiploy 
a cloud as a messenger, 

Acc. Tat. For the Sutra see com.; a 
noun in the Acc. indicating the unbroken duration of an act or 
state is compounded with another expressive (d that action. 
oRWor — The meaning of the Sutra ‘jtff'd is— When the stcond 
member of a comp, contains a guttural letter, the final or that 

* Some commentators are again at pains to find out wlua tlie duty 
assigned to the Yaksha was. Accordin' to soino commenlators, it 
was to bring fresh tlowcrs in the morning for his lord for the wor- 
ship of S'iva. One day, unwilling to leave the company of liis wife 
early in the morning, he brought lotus-buds during tlie night. While 
Kubera was offering these to S'iva the next morning, a hoc, lurking 
in one of the bods, stung h’s fingers. Incenstid at tin's he finished 
the Yaksha with a curse as mentioned here, f Mr. Nandargikar ), 
According to others, “ He was appointed warder of his garden by 
Kuhera. One day he left his post and went away, when Indra’s 
elephant having entered the garden trampled down the flower-beds 
in it. ’’ ( Wilson ). 
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of the augment 5^, is changed to 01^ when the prior member has 
something that necessitates such a change. 

— The Yakshas belong to the class of demigods. They 
are represented as the servants of Kubera^ the god of wealthy 
who is called ; see infra j sl. 7. Their duty is to keep 
guard over his gardens and treasures. The word is derived as 
JTW 3T%(ifr \ 

The word is derived fr. to worship ; either, because they 
minister to Kubera, are reverenced themselves by men, or are 
beloved by the Apsarasas^ the courtesans of Indra^s heaven. They 
have, however, their own female companions or wives, as 
appears from the poem. One writer ( Bhagiratha ), cited and 
censured by a commentator on Amarakosa, derives the name 
from ). Occassionally, indeed, the 

Yakshas appear as imps of evil, but in general their character 
is perfectly inoffensive.^’ — Wilson. 

"RS.ma lived on Uamagiri, with his wife and 
Lakshmana, for some days while in exile, and so Siia gave 
sanctity to the waters of the mountains by her ablutions therein 
a? her sacred body came in contact with them. Cf. Moropanta- 
m«;r i| i- 

— Malli. takes in the sense of ‘thickly growing', 

and understands by the Nameru trees. But there is no 

necessity thus to restrict the sense. It is better to take 
in the sense of ‘ trees affording thick shade ’ ( over which the 
position of the sun had no effect ), f^rnq- may also be taken in 
the sense of ‘ pleasant ^ qualifying j or, lovely, beautiful, 
qualifying trees. One commentator says 

^ n I The Oomp. is of the ^n^- 

qfiwri'^ or class. 

?rrJTTOTT® — Malli. understands by Ramagiri the mountain 

Chitrakuta in Bundelkhand. Rtoagiri lit, means ‘ the moun- 
tain of Rama,’ and may be applied to any hill on which Rama 
resided in his exile. This coupled with the fact that Rdma 
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resided for some days on the Ohitraku^, might probably have 
led Malli. and other commentators to identify the former with 
the latter. Looking to the starting-point of the route to be 
pursued by the cloud, as pointed out by the Yaksha, we must, 
with Wilson, take H^magiri to refer to Ramtek, vhich is 
situated a short distance to the north of Negpur and which is 
simply a Marathi equavalent of the Sanskrit R&magiri. It is, 
as Wilson says, covered with buildings consecrated to Rama 
and his associates, and receives the periodical visits of numerous 
devout pilgrims. 

According to Malli. the love-lorn Yaksha could not 
feel at ease in one place and shifted his lodging constantly, and 
so the plural is used. 

According to a tradition referred to by Malli., the idea of 
writing the Megh. was suggested to the poet by Ramans sending 
a message to his wife by HanumSn under similar circumstances. 
The metre throughout is Mandakr^oU or the S)ow-mover/ 
which is well-suitad to the serenity of its theme. 

SI. 2. — Some; here, eight ; see com. — Mark 

the propriety of the word. * llis wife who was unable to bear 
the pain caused by the separation ^ — Sensual^ voluptuous. 

This word also is significant. As a victim of passion he had not 
the necessary strength of mind to bear the separation ; and the 
fact that his wife was Abala doubled his anxiety on her account. 

Being voluptuous, the Yaksha had not divested 
himself of his ornaments ; but the gold bracelet dropped down 
from his hand owing to the emaciation brought on by his con- 
stant thinking about his wife, and so the wrist was bare. Such an 
effect of anxiety preying on the minds of lo ve lorn persons is often 
described by Sanskrit poets ; cf qqj 

\ Sak. III. 1 1 ; &c. Mal.- 

Madb. II. 3 ; and fj: | Ibid. III. 9. 

— For the deriv. see Malli.j we have first signify^ 
ing the full-moon-day on which the moon is in. the asterismaitflSP 
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or g’Tfn)? by affixing arqr (^) and ihe fem^ aff. f*, and then by 
adding srcq; (again) to STl^fi^r in the sense of the month in which it 
falls^ we get the word ari^sflS'; so (Jiff qrorm^Tr i The 

student knows that the Hindu months are named after the lunar 
mansion in which the moon is on the full-moon day. The mean- 
ing of the Sutra &c.)i8 — The aff. ^for^is added in the sense 

of the Loc. to a word in the Nom. case if it is the name of a full- 
moon-day, and provided the whole word so formed is an appella- 
tion of a month ( a half month or a year ; so &c. ), 

— Probably the rainy season set in, in Kalidasa’s days, 
in A'shadhaf instead of in Jyeshtha as we have it now. Some corn* 
mentators propose to read in lieu of taking 

in the sense of the end, e, e. the last day of. But which pro- 
perly means ^putting out, disappearance,^ will require a twisting 
of sense to make it mean definitely Hhe end or last day of,^ and 
Kalidasa is not likely to use such a word in such a sense. Besides, 
we shall have to throw the date of the commencement of the 
rainy season yet forward, to the beginning of Sr&vapa* but this 
does not seem to us likely, for the YaksUa must have thought 
of his wife at the very first appearance of a cloud. 

*Alalli. has thus discussed the whole question : — Some propose to 
read for sr5ipFf|'|o; for they say, the poet speaks of the pro- 

ximity of the month of Sravana in the 4th verse, and we get that 
by reading thus. This is unreasonable. For there is no reason why the 
first (lay should be given up. If you say — ‘to get the proximity of 
the mouth of S'ravana’, that will not do. For if you mean mere proxi- 
mity, there being such between the two months, it can be shown to exist 
between the first day of the first month and the month also, as a 
part is included in the whole. Very close proximity being U8eles8(not 
serving any purpose ) is not intended here. Supposing it is intend- 
ed, what ground is there to suppose that a cloud would surely appear 
on the last day exactly ? So this does not seem to be probable. But on 
the contrary, in the reading that we have preferred, there is sufficient 
time allowed tothe Yaksha to think of sending a message to his wife 
4n time to ward o£E any possible future misfortune or casualty. Sp mere 
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3Trr%^o-3Tn^?: ^13:, ^r, ^*, spread or rest on Its 

peak. g’sr^TlT'rRtirf! — means a rampart, an embankment; hence 
anything resembling it, such as the bank of a river or the skirt 
of a mountain, gfi^f-sporting with it by striking it with horns 
or tusks; butting sport, which elephants^ bulls or buffaloes are in 
the habit of enjoying. qf^UTcT means ^stooping to strike slantingly 
with the tusks-,’ now see Malli. for the comp, ^^ofig-attractive 
or beautiful. The simile is based on the fact that clouds aro often 
seen to assume various fantastic shapes, such as those of elephants, 
buffaloes and the like ; cf. Purina8arva9va-r;f|3f>,I 
^fcror:; also 1 Sis. VI. 26 . 

Elephants are often described as enjoying the })utting sport. C/^ 

proximity is of service lure, and not extreme proximity. Here an 
objection will be raised-The Yaksba was overpowered by love and 
incapable of cool reasoning to think of a remedy &c. To this we 
reply-If such a man is incapable of providing a remedy for the 
future, surely lie is incapable of sendi/ig a message also; this will 
be striking at the very root of the wliole — the writing of the poem 
itself will be impossible ! So, praiseworthy, indeed, is your critical 
acumen ! 

Here an olijector will say-how will you Explain this inconsistency 
then ? — For, the Yukslm says further on (See II. 50) that thf3 separa- 
tion would end after four months, on the 11th of Kilrttika. Nowj 
calculating from the first of A'sha'clha, we have four months and 
ten days in excess. This objection is met by Malli. by saying — You 
cannot urge tliis against us, as your case will be worse still ; for 
counting from the Ist of S'rivana we get four inontim short by 20 
days. And as the inconsistency is greater in your case yon had better 
be silent. The poet does not want to be arithmetically accurate. 
He roughly speaks of 4 months, ignoring the difference of ten 
days. So the poet is justified in saying &c. 

Here it may further be suggested in defence of Malli. ’s reading 
that by the time the cloud would reach Aluk^, bulling at different 
places and deliver the message, 10 days might pass off and the 
period from that time to the 11th of Kilrttika may be taken to be^ 
exactly four months. 
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II Bagh. V. 44; qRor^i^^-RsFI^fT^fmi'^ I Sis. IV. 29 ; 
?^FfT ^fr: TRar?T%? I Kir. VI. 7. 

SI. 3. ^^RT? — With great difficulty ( because the cloud was 
^ 15^(0 ). t^r^'isro-The cause of placing in the mind (aTT^JT), i. e, 
creating, a longing. The cloud, the harbinger ( indicating the 
approach) of the rainy season, when men travelling abroad come 
home to enjoy the company of their wives, at once made him 
think of his wife and long for her company. The sight of the 
cloud was therefore unbearable to him, and he had to make an 
effort to stand before it. 

%rT^T^r5T &c. — V. 1. does not make good sense and must be 
rejected. It means Hhe cause of the planting, i. e, production of, 
the Ketahi flowers’ which excite longing. 

But the rainy season is not the special flowering season of the 
Ketakas ; besides it is not the Ketahas alone that create a 
longing, as Kali, himself says elsewhere: cf. 

^ Kitus II. 17. 

Again, the pcet wants to describe the effect directly produced 
by the sight of the cloud, and not the indirect one produced by 
other things 

The thought, of what the condition of his wife and 
his own would be, brought tears to his eyes which he suppressed. 
For such an effect of the appearance of clouds on the mind of a 
love-lorn man, cf, ^ I 

3 T 5 r ^ n Ragh. XIII. 26. The Yaksha 

did not weep, because he knew definitely where his wife was and 
that he would be united to her after a year. Rama had no such 
hope then and so he wept. 

Tr^TTT^fFT—The king of Yakshas; ‘ q-'^r ^ Km 

T%t — till he could control the emotion rising within. 
— brooded pensively over his lot. 

RRl^T% — The advent of the rainy season, succeeding the 
oppressive heat of the tropical sun in summer, has a particularly 
refeshing influence and is hailed with delight even by people 
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happily situated at home, The commencement of the rainy 
season being peculiarly delightful in Hindustan, from the contrast 
it affords to the sultry weather immediately preceding it, and 
the refreshing sensation it excites, becomes to the lover and the 
poet the same source of love and tenderness, as the season of 
Spring is for the young and poetical in Europe/^ — Wilson. Cf, 
m i Ritus II. 1. 

A man in the full enjoyment of all 
comforts that a home affords, such as the company of his wife 
and children, and so forth. 3T?^«rT^I% — has here the same 
meaning as or the proper state; ^agitated di8tu^bed^ C/. 

\ Vik. IV. p. 1)2. 

This effect of the approach of the rains is due to its accompani- 
ments — its thunders, the cool wind, the notes of the hilarious 
peacocks, the bursting out of the Kadamha and Kandala flowers 
and the like. C/, qjT: ^ i 

^ firw: I Kir. X. 23 ; 

^ I q ii 

^ m I 5?IR3?iria^Rgmt^lR tRT 

II 1 m- 

*57fqRT n Ragh. XIII. 27-29. 

( an eager desire 

or longing lor ) \ 

Si. 4. With theintarnal ferment subsided, the Yakshaaddressos 
a prayer to the cloud wishing to send tidings of his health and 
unchanged love to his wife by it that her life may be supported. 

— The month of Sravana. The month of Sravana is espe- 
cially hard for separated lovers, because the heat of summer be- 
ing completely annihilated by the do”:n-pour of rain in A'sh&dha, 
it is perfectly suited to enjoyment. Also because the season is 
very majestic with the full array of its paraphernalia. Cf the 
Subhishitas— ^3 tr l 

qi^ f%r Rift R qii% ii g-qn: qqmTRi(?5T ^ i 

I sriTine: qs^ i%«« ii- 
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— is the reading proposed by Ndtha, a commenta- 
tor on Kali/s poems, anterior to Malli. in this case 
will have to be taken in the sense of < restored 'to its original 
nature’, ‘ composed ’ ( see Malli. ), a sense which is not directly 
got. Malli, thinks this reading unnecessary after the refutation 
of the reading ^ ’ he has given. 

3T^: fit. whose object was, *. e, who was 

anxious to support the life of his dear wife. The word ^RtcTt 
is purposely used ; it explains why he was anxious to do so. 
He does not use the word or some such word. This read- 
ing is preferable to as it better expresses solicitude on his 
part, while the latter simply means ‘ for the sake of. ’ Mark 
the other reading also ( 

— A comp. 01 the class, is formed from 

the combination of and )} here the is 

irwgularly dropped ( )) see Sid-Kau. on 

I P6n. VI. 3. 109. Whenever some portion of a 
word is dropped or changed in the structure of a comp.^ it is 
classed under the head ' ^ C/, qp ( fr. + 

The Instrumental is used by the optionality given by the rule 
f^[o &C.J so also . see Malli.’s remarks. 

— F'lll of, consisting of, his own welfare or safety. 
The life of a beloved wife depends on the safety of her husband. 
Cf. Manu — Here 
shows ( mostly consisting of ) — Fut. part, of 

the Oau. of f. wishing to have it carried or borne. 

— Fresh-blown 5 The Kutaja is a small 

plant bearing white flowers of an inferior kind and not having a 
pleasing smell. But the Y aksha took up those flowers as he 
had them at hand being the flowers of the season j also because 
3Trdqi? 

^l5'TfTT^f^“*To whom the ceremonial offering of worship was 
-made, 3 ^^— 3^^:. fr. (or 3^^ ) with the aff . 
9T ( )• presented to a deity, venerable person, or a 



10 


Meqhadu'ta. 


diatiDguished guest. An Argha generally consists of the follow- 
ing— 3THT: m i 

il In the 3TRRI^^ of ^r?TT, in a passage quoted from the 
Devi-Pur^pa, they are given somewhat differently-T??>l^l^'^: 

I ll Water is 

not mentioned here, says Wilson, being considered as the vehicle 
of the whole. The same authority adds that should any of 
these be not procurable they may be supplied by the mind (3TJ?fq 
I ). 

sn?T^ — The thought that he could send a message to his be- 
loved by the cloud cheered him up. sfrl^q-g^o — This may also 
be taken as an adj. qualifying Malli.'s way is better as it 

refers to the action. 

SI. 6. In his eagerness to send a message the Yaksha for- 
gets that he was preferring his request to an insensible object. 

^tT^QTT%.’o — Here Kali, is not telling us what a cloud is 
( that he has done elsewiiere — see Ragh. X. ’>8 but descrihes 
it as it appears to a beholder on earth in the rainy season — i. e, 
with the vapour imperfectly condensed, having Hashes of light- 
ning a!:d being driven by the wind acting on it, 

— This expression, which is an instance of the Figure 
called ( see Malli. ), is employed to express great inconsist- 
ency or incongruity between two things ; r/. ^ 

l Ragh I. 2; ^ ^ I 

M41av. lil. 2; ^ ® 1 

Kir. I 6; ^ ^ =q R%^Hq(?fF 

5inM I S4k. I. 10. 

— Things to be sent as a message. For the comp, 
see Main. ^^51 is formed fr. i%5j with with the aff. q->T 
( 3T ), and means the same thing as hence Malli. takes the 
comp, as a Karm. 

q| means ^ clever;^ hence, competent or able to 

discharge their functions intelligently, — properly means 

^an instrument here, the organs of sense, being the instrument 
of cornmnnication with the external world of the soul. JTfSrfSr:— 
beings actiog intelligentlf. 
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anxiety, eagerness ( to attain 
the desired object )•, Tr^^: Amara. sT^rR^Toniq;— not' 

consideriog or weighing the matter fully or properly. »THiTOR 
means 'complete enumeration*/ hence, looking at a thing from 
every point of view. 

?I?j ^iT^^TT ; fr. % 51%, with afp. 3T (3TimS5’T^^ ^0$ 
m ^ urn • or im 5 5|+3T5f (ofT.); ? 

coming in irregularly ( ^ 

^RTfTP — 3 T[?t p. p. p. of SfE with 3TI 5 suffering from, oppressed 
with; 3Tr?T?:. {|—because, for. SI^m^qOTr.'-iTfF^F y'T'JTf 
( helpless ) *, naturally unable to discern ; by nature indiscrimi- 
natlng. srqqo V.L — means goj'^ fqq[:, unable to know properly 
to whom to make a request. Cf, oTlr^T^tq-: 

I 5T ^ 'T3^pf II. Here the fourth line 

supports the statement in the first three lines, and is an instance 
of the fig. Arthantaranyasa, 

SI. 6, — see Malli ; well-known or renowned in 

the world. Here ?t (^) tbe/?. p. j). termination must be taken 
to indicate a past time. If be taken in the sense of the present 
tense by the rale JPSo. HI* 2. I88. ( 

q^5<Tl^P[c^^ I I fw: I f &c. Sid.- 

Kau. -After roots denoting wish , understanding or respect, the 
aff. (f? ) is employed to indicate the Present ), will have 
the Geuitive case by ^ qffiTR and there will be no by 
the rule ^ 57Tl^f P^u. II. 2. 12. ( When rf has the sense of' 
the Persent tense by the above rule, a noun in the Gen. is not 
compounded with it ). 

— The diluvian clouds (Oolebrooke). jE'pt 3Tm- 
^RrT scatter — A class of mighty clouds pouring a vast 

quantity of water and appearing at the time of the destruction 
of the world. Cf. I Veni. III. 5. 

‘‘Clouds, agreeably to theBrahm&nda-Purana, are divided into 
thres classes, according to their origin from fire, the breath of 
Brahman, or the wings of mountains that were cut off by Indra. 
These latter are also called being especially the recepta- 

cles of water. They are thue described in the Brahmapda>P. and 
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Puranasarvasya — ^ W ( ineatiable of 

water ) i II Wilson . 5 

I II Malli. seems to 

take and ari^o as two different kinds of clouds. If we 
read the words o( the com. as 5€-:pTI3J 3n^?T^ra being 
supposed to have been accidently dropped ), Malli. may also be 
taken to be referring to one class alone. 

— The Oomp. may be taken as uf The 

chief man or agentj officer. ludra, according to the original 
Vedic conception, is the god of the firmament — the lord of the 
atmosphere and the dispenser of rain. The clouds^ then, being 
the distributors of rain, may well be spckcn of as his chief agents 
or officers. 

see the quotation ( ^R|^<T'"TU’- ) &c. 
above. Wilson quotes Socrates, in the Clouds ^ : — 

80c, — Why, then, 

Clouds can assume what shapes they will, believe me ! 

( Cumberland's Translation ). 

— Formed irregularly by the Uu4di Sutra 

I R? IxIRIR I I 

Sid -Kau. In the Veda, however, qq- means ‘ a gift, bounty/ 
and R^^^or means ‘ bountiful, ^ the god of munificence. 

fr. ( rtr: ) ; one who has to 

make a request ( 5T>} f%f^^rd[~Beiug 

subject or owing to the power of fate ] goes with 
^l^r— Fr. (Rg-). R^RRRi'ir-'ynxqrdf R^ 1 Pan. 111. :> 

90. R la added to these roots^ RsT, ^ changed to 53^+ 3^r ), 

W, 1%, RHT and 

yfi^—Ri^ Fruitless; 5^4 - 3T (^5r) 5 gsFRRRRi;. The aff. ^ is 
added to roots ending in a consonant, — means * slightly 

better\ According to Amara. this is always ueu. in this sense. 
Some hold that in this sense the word is indeclinable, — 

See Malli ; one pre-eminent by his merits or accomplishments; 
one distinguished by his virtues. 
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is derived fr, 3 Tq;^to protect by affixing the Un^di 
term. from whom one protects (keeps off) one- 

self. The ^of ST^is optionally changed to so also 

I ). It means ‘the lowest’ (in virtues, position or 
worth ), vilest (opp. to I (7/ 3Tm^^ 

^ m?ir i? i 

Hamsaduta 9 ; and for a similar idea 1%?T- 

^4 tffIFqiq: { Kir. I. 8. Remark ( &c. ) — “ This is a 

sentiment of rather an original strain, and indicates considerable 
elevation of mind.” — Wilson. 

SI. 7. ^?T9[Rf— (1) Those suffering from the heat of the sultry 
season ^ (2) Those afflicted with the pain of separation, — 
The resort of, the protector of, by giving relief (1) to the heated 
by imparting coolness to the weather; (2) to those suffering from 
the pangs of separation by making those who are absent from 
home seek their homes again. C/, q»: &c., in/a si. 8, . 

— P- P- P- of fe'^^with iq, Cau. 

^ — see Malli. ; when pot. p. participles are used the 
agent may be pot in the Gsn. or Inst, case, 

fr. 3^^ to decorate, with the aff. 

( § 5 ^ ), I It is the capital of Kubera, the god of 

wealt h and the regent of the uorthjSO called because of its grandeur. 
It is also called and It is situated on the 

mount KaiUsa, a peak of Himalayas (called Meru in the Puranas); 
according to Paurauic accounts, it is below Kailasa. It is thus 
described in the B. P .— \ 
iq^^oTT II i 

f%arr ii &c. Cf, Bv. II. 9 — 

q^rf I 

— Of the wealthy Yakshas. According to some, 
< of Kubera the plu. being used out of respect. 

^ r[|?iR the outer garden. This is the well- 
known garden of Kubera laid out by Ohitraratha and called after 
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2iim Chaitraratha. It is further called^vfrsT (see II. 10). 

Siva residing in Kubera's garden, being his friend, (see in/ra, II. 
12), The digit on ^iva^s crest is described an shedding a 
powerful light, so powerful as to overpower even daylight; cf. 

) &c. Kum. VII. 35. It is therefore 
spoken of here as illumining the mansions in Alak&. Cf. for a 
similar description 3^^ 1%^ i 

farK5Ti% II Ragb. VI. 34. This 

is mentioned as the distinguishing feature ( o7Tiq??cp ) of Alakfi. 

SI. S, Now he says — Set out on my errand and you will have 
the credit of rendering collateral service to ladies by cheering 
them up on the way. 

the purifier^ the wind. 

3T^5FRiq;fTI 3?^^— curling hair, that 

which decorates the head} for deriv. see last si. ‘Holding 

up the ends of their tresses that were hanging loose about their 
faces, that they should be better able to see the cloud. ^ Chaste 
ladies, when their husbands are away, do not comb or dress 
their hair, but allow it to hang loose until the rtturn of 
their husbands. Cf ^\tl 1 f IH 

ZTR II ysj. I. 84. 

— niay have here the ordinary sense of ‘ a woman^ in 
general, or the special sense of jTRrirfi ^^\,Cf^\^^\ 7?RrfT?q»4Wrirriqf 
^ ^ifw I Amara, — Through the confidence produced by 

previous experiences. — Taking cheer ( at the thought 

of their husbands returning home ). The reading is 

grammatically wrong, as the ^ cannot bo inserted. 

— Engaged in your duty, i. e. when you appear and 
commmence the season ( Malli. ). We may better take it in 
the sense of ‘ when you appear with all your equipments, are 
fully ready to begin your work, ’ Cf. for the meaning of 
and the accompaniments — ^ 

^ 5TIIR^^ I q|'am^RI ^ ifiqqtqn 

%(?qqf ^ *1415511 II Vik. IV. 1 
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%: ^iqvTin lit. who is not able to undertake 
the responsibility of duty ; hence, one who is helpless, miserable, 
afflicted with. 

5Tr?Tr— For deriv. c/ ^ I 

5^:11 Manu. IX. 8. See also Malli. on Ragh. II. 1. 

q^^fr!To— 'TO'fHf The aff. 5 ?r ( ) is added to 

8^ when it comes latter in a com.; see P&d. V. 4. 7. 

SI. 9. Malli. reads this verse after the next but without regard 
to the context. If we read this verse just after it har- 

monizes well with the context. The particles and become 
appropriate only when taken in connexion with the two preced- 
ing slokas. Moreover, as the statement ( &c. ) made in 

&c. is akin to that (%f^Ezr?k &c. ) in &c., the 

latter is in its proper place when placed immediately before it. 

^ ^ — This is connected with the sloka being 

a parenthetical one. This s'l. is necessary as the cloud needs 
an assurance that the journey would not be fruitless. The 
Yaksha, therefore, assures the cloud that his wife is neither 
dead nor faithless. fTfTTr— ffl wm; now see Malli^ 
See itifra^ II. 26. qr^qcfTr— when preceded by words of the 
class ( being changed to ^ ) necessarily takes | and 

inserts thus &c. 

mark the use of the word ; not dead ; somehow 

keeping body and soul together, that is all. ( All the effects of 
pining will be there, such as emaciation, pale-facedness and so 
on ) See iw/ro, II. 22-24. 3 Tf 5 rffTirr%:— The reason of this is 
furnished by * 

He establishes a bond of fraternity between him- 

eelf and the cloud. 

f delicate and fragile like a flo wer j o/ 

Vik. I. 6; If I Uttar. 

IV. 12. a women with excellent limbs- 

here the aff, jt indicates ^excellence.' R^'^Tircf 

^orf^— prevents from giving way, sustaius, keeps 
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up. Cf, l Sak. IV. 16 ; 3TT5rr?T?g5f ^ 

^Rlir^rT^TFTr^^n*. ^ l M&I.-Madh, 
IX. 26; STi^Tfir: ^[% I TJddhava-SamdeSa 

83 ( as quoted by Mr. Nandargikar ). 

SI. 10 . iTr^ — See Malli^s remarks. Grammatically thia 

should be for by the Sutra PSp. VIII. 

1 . 12 , an attribute is repeated^ when the sense to be indicated is 
or resemblance; i. e, when a thing is like, but fully like, 
what is expressed by the attribute ; and the whole is treated as 
a Karmadharaya ; i. e. the first word must lose &c. case 
termination, and be restored to its mas. form; so this ought to be 
; but as we have it we must take the repetition somehow 
to express the intended sense, viz, ^very gently \ 

— drives on, propels, q’^r — suitably ( to your object > 
(Malli). It is better, however, to take in the sense of ‘as, 
since, ^ making the first two clauses subservient to the last, 5 ;^ 
also has its force then, which it loses if we take the last also as 
independent omen. Again, if we follow Malli . ^3 way, the 
verse is open to the fault of the violation of the sequence of 
tenses, 5 ^ and being in the Present tense and %fireifr'^ in 
the Future, which is avoided if we take the occurrence of the 
third as dependent on the first two omens. 

gnfff: — Standing on the left side. The presence to the left of such 
birds as peacocks, Chatakas, &c. and such animals as the deer &c. 
is considered auspicious. Cy. the verse quoted by Bharata-Mallika, 
as given by Wilson-s^ffqajfrT^l^Jifr % ^ I W 

n. Other commentators quote — ^14 
I ^^31? JT?TI34^'Tl^'n: II. ‘‘The term Vima 

is rendered by the commentators in general < left, on the left 
aide'; but Ramanatha Tarkalamk&ra interprets It as ‘beautiful', 
and maintains that the cry of birds, to be auspicious, should 
be upon the right side, not upon the left, Bharata-Mallika,. 
however, cites astrological writers to prove that the Ch&taka 
is one of the exceptions to this rule — Peacocks, Ohatakas 
Ohaahas ( blue jays ), and other male birds, occasionally 
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also antelopes, going cheerfully along the left, give good for- 
tune to the host.^' The Greek notions agreed with those of 
Riman&tha, and considered the flights of birds upon the right 
side to be auspicious : the Homans made it the left j but this 
difference arose from the situation of the observer, as in both 
cases the auspicious quarter was the east. In general, according^ 
to the Hindus, those omens which occur upon the left side are 
unpropitious.^^ Wilson. 

— The Chataka is a bird which is said to drink no other 
than rain-water and is described as anxiously waiting for the 
appearance of clouds. C/. pif 

I ir?TrT% H'# (I Ritus. II. 

3. This supposed habit of the bird makes it an object of pity 
with the poets 5 c/. iTr^rt ^ q7Tf% 

II Bh. Nit. 97 j also 98. See also our 
note on Vik. II. p. 35. 

— Proud } full of spirit ( now at the sight of the cloud,, 
its wishes being near fulfilment). The other meaning ^ now 
having a relation/ suggested by Malli., will also do ; for this 
meaning, c/.^ I ^4: » 

I Sak. V. p. 137. The first sense, however, better 
suits the context as the rainy season brings joy to birds like the 
peacocks, Ohatakas and the like ; the variants also 

support this view. 

*THf^T!T^trr — here means, pleasure or joy Of. 

Acquaintance with, ». c. experience of. Some take 
to mean a moment; irmw ^ i. 

Poets conventionally attribute to clouds the faculty of impregnat- 
ing the female cranes, the advent of the rainy season being the 
time of their gestation. See Malli. Some read °§Ti?qK^, explain- 
ing 3 Tl?l'Tat qRw ^Tt«^ 5 ^-will wait 

upon you, minister to your pleasure. — The word is 

always used in the fern, and therefore means * female cranes 
Some commentators call them the females of Bakas ( ), 

Of. mm ft: { Mrich. V. 23; for tho 

M. 2 
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congregation of Balakas in the sky at the sight of clouds, ef. 
( Mrich. V. 1. 

W I V. 15, 

SL 11, He says — Farther, you will have travelling com- 
panions also. 

— Main, having followed the wrong order could not see 
the propriety of the particle ^ and omits it in his com., probably 
treating it as an expletive. It will be seen that it is appro- 
priate when this $\. is read after &c. 

— ^3^?TrR f5T^Hrf% in which mushrooms have 

grown or sprung up. This is a sure sign of the plentiful growth 
of corn; see Malli. Malli. takes rlTcfFH in the sense of the 
flowers of the Kan^all plant, which also bears flowers in the 
rainy season c/. 3 T%Tf?a I Sis'. VI. 32. 

to go to, the lake Manasa. 

the all’, cp ia 

added to ^in the sense of < longing for ; ^ r/. 

I f ?:t j=rf M ii Vik. IV. 14; 

=1TIT l Ghatakarpara y. 

The sacred lake M^nasa is situated, according to Paur&nic 
accounts, on mount KaiUsa. It is also called (see Ragh. 

XIII. 60 ) having been created by Brahman from his mind. 
According to the Ramiyana the river Sarayu or Gogra Issues 
from it. ) im iF^T^ f'^r 4 II 5FgT(JFF JTF5FF^^ 

W' I ^F.s%^Fgq'g:f^' n 501^ 

II Bdlak. Gh. XXIV. But in reality no river issues 
from it-, the river Sutlej flows from another and larger lake 
called which lies close to the west of M&nasa. It is 

stated in the V4yu-P. that when GaDga fell from heaven upon 
the mountain Meru, she ran four times round the mountain and 
then divided herself into four rivers which ran down the 
mountain and formed four great lakes, 3F?0Ti^ on the east, 
on the west, on the north, and qiq^F on the south. 
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Eeally the lake lies between the Himalaya and the mountain 
Kailasa, which runa parallel with it on the north of that chain. 
It is the favourite haunt of flamingos which migrate to it at the 
commencement of the rainy season, ^‘Those birds find in the 
rocks bordering on the lake an agreeable and safeasylum when the 
swell of the rivers in the rains and the inundation of the plains 
conceal their usual food Moorcroft’a journey to Minasasarovara, 
Asiatic Besearches, XII. 466. See Vik. IV. 14, 15j Ragh. VI. 26. 

— The name Kailasa is variously derived: ^ 

i Wq; i 

a®. 3T is added in the sense of ‘a collection 

of that/ 3T^ I %^-f 3TfH + 3T ( ) by ( q-^is added 

to roots ending in a consonant ) qr 

Kailasa, the abode of Siva and also of Kubera, is, as said 
above, north of the Manasa lake, beyond the Himalayas. It is 
also called ijcRq^rT, T3T?Tn1[, cf. further ^ slokas 60-62. 

The following will be of interest to the student : — 

Kailasa, as it here appears, says Wilson, a part of the 
Him&laya range, is, in fable, a mountain of costly gems or of 
crystal, the site of Kabera*s capital, and the favourite haunt of 
Siva. He quotes the following account from Baldsius-^* The 
residence of Tsvara is upon the silver mount Kailasa, to the 
south of the famous mountain Mahameru, being a most delicious- 
place, planted with all sorts of trees that bear fruit all the year 
round. The roses and other flowers send forth a most odoriferous 
scent; and the pond at the foot of the mount is enclosed with 
pleasant walks of trees, that afford an agreeable shade; whilst the 
peacocks and divers other birds entertain the ear with their 
harmonious noise, as the beautiful women do the eyes. The cir- 
cumjacent woods are inhabited by a certain people called Munis^ 
or Riahis, who, avoiding the conversation of others, spend their 
time in offering daily sacrifices to their God. ^ ^ Within 
the mountain lives another generation called Yaksha, and 
Kinnara, and Indra, who are free from all troubles, and spend 
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their days in continual' contemplation, praises and prayers to 
God. Round about the mountain stand seven ladders, by which 
you ascend to a spacious plain, in the middle whereof is a bell 
of silver and a square table^ surrounded with nine precious 
stones of divers colours; upon this table lies a silver rose, called 
Tamarapua {?). which contains two women as bright and fair 
as a pearl: one is called Brigasiri (?) t. 0. ^ The lady of the 
mouthi ’ the other Tarasiri (?) 1. 0. <The lady of the tongue ’ ; 
because they praise Qod with the mouth and tongue. In the 
centre of this rose is the triangle of S'ivaliilga, which, they say, 
is the permanent residence of God. 

T^I^r now see Malli. fr. 

a road and ) added in the sense of ‘good for, serviceable 

ouj'" hence, provisions for a journey. This fondness of the royal 
swans for lotus-stalks is often referred to by Sanskrit poets; cf. 
mm: m UfqizT I Vik. IV. 15 . 

^ goose with white body and red lees and 

bill; see com. 

SI. 12 . — take leave of; 3 and when preceded 

by 3?F are A'tm ; see the Vftrttika quoted by Malli. — as 

a mountain has a particular attraction for clouds the two mav 
be spoken of as dear friends. Poets conventionally represent 
the following as natural friends » 

11 BTg 0. R&magiri, and 

not Chitrakuta, as Malli. has it. 

&c. — i. e. when Rima resided on the mountain. 

This appellation is given to Rama, as the most dis- 
tinguished, the lord or master as it were, of the line of Raghu, 
an ancestor of that warrior, and himself a celebrated heio and 
sovereign. ’’ Wilson. 

gri^qo-r/ Vallabha—q^rTf 

If ^ I. 

ST. 13 , He now points out to the cloud the route to ba 
taken by it. 
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We now begin the geographical part of the poem, which, as 
far as it can be made out through the difference of ancient and 
modern appellations, seems to be very accurately conceived. The 
two extreme points of the cloud’s progress are the vicinity of 
Nagpur, as mentioned in the note on verse 1, and the mountain 
Kailasa, or rather, the Himalaya range. Daring this course, the 
poet notices some of the most celebrated places, with the greater 
number of which we are still acquainted. In the first instance, 
we have here his direction due north from the mountain of 
Ramagiri ” — Wilson. 

fit for, suited to ( so that 
you can go with ease, avoiding a circuitous way ), 

— Lit. fit to be drunk, as it were, by the ear ; hence > 
extremely sweet to hear ; the use of the word implies the 
comparison of the message to nectar. When a thing is extremely 
gratifying to the ear this expression is used ; ef. 

Vikr-Ch. 1. — is the reading of the qrrwffzT, 

which means ‘ the arrangement of the words in which is fit to 
be heard, ’ i. e. pleasing. Bub the Yaksha is not likely to refer, 
in his present mood to the beauty of the composition of the 
message, as to its import being charming. 

— Whenever worn out or fatigued, 
mountains (and not trees’ as some propose, which cannot be 
good resting-places for clouds ). 

— Very light ( by being dashed against stones) and 
therefore wholesome. See com. 

SI. 14. — This indicates that the cloud was very 

large. 

— When a Comp, has for its second member a word 
ending in 3? and meaning part of the body, it being a subordinate 
member of the Comp., and when the final 3T is not preceded by a 
a conjunct consonant, the fern, is optionally formed by adding 
I *, as but ; so also. 

f CtrHTf whose enthusiasm in the mission, i. e, 
forcible or sprightly movements, is observed or marked by ^ the 
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reading (lofty flight) — is perhaps 

better, as likely to attract the attention of the Siddha women. 

— lo grtat astonishment grvT — simple, not clever 
enough to discern things at once, and hence their supposition 
oi' innocent, aitless. 

Skk. I. Valla, explains as a young woman ol 

sixteen, but that is not intended here. — The wives 

of the Siddhas. — p. of the aff. ft being added 

( in the sense of the agent ); one who has got superhuman 
power j or the word may be derived from by adding 3T in 
the sense of ‘ one who has got that. ^ The Siddhas are a class of 
semi-divine beings characterized by great purity and holiness 
and possessed of the eight superhuman faculties (Siddhis), viz. 

Rlf^I I srr5T?^=ej[^ II 

Sometimes is mentioned instead of r[jTg[. They are 

said to inhabit the region between the earth and the sun. See 
also our notes on Kum. 1 5. 

— The Nichda is a kind of cane growing on watery 
land, The eight directions 

are supposed to have each a presiding elephant (with his female) 
thus mentioned by Amara— | 
ii. 

As the elephants are of vast proportions, their trunks also 
must be correspondingly huge, aud hence the wariiing given. 

According to one supposition, the elephants suck up water from 
the oceans with their trunk, and give it to the clouds that it 
should be scattered all round. C/. 

I ^ ii. 

Tossing or thrusting them forward. 

Malli. thinks that this verse contains a covert attack on- 
Diilnkgach&rya, the poet^s rUal. He probably bases his 
remarks on some tradition current in his time connecting the- 
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name of KalidSsa with Diflnaga. This is the side-meaning 
given by him — 

<^From this place wheie dwells the poet Nichula, ever ready to 
appreciate merits ( ), ascend to heaven, O my Muse, with 

head gloriously raised up, disproving in the course of thy journey 
the salient faults indicated by Diflnaga, and with thy vigour 
marked with great admiration by fair-minded critics and women^ 
with their faces raised up to see whether in thy rapid march 
the glory of the pedantic DiflnSga is being obscured by thee. 

[ — Mountain-likej only great in appearance without any 

inward brilliancy, — a horn which distinguishes an animal; 
hence his reputation, — the rapid spread of the poet^s fame. 

— fair. — Men of literary attainment, — Highly 

appreciating or with poetic susceptibilities, — with 

the head gloriously raised up, the faults being shown to be 
without foundation. ^ — To heaven 5 cf. 

^( 1 ^: (i Kavirahasya. — The path of literature. 

— Broad j not indicating any critical acumen. ] 

About Nichula nothing is known beyond what Malli. says 
here. Dinnaga, or more properly DiQnagacharya, was a pupil 
of the Buddhist logician Asahga, a celebrated Buddhist writer. 

He wrote a treatise on Sanskrit logic entitled ‘ Pram^pa- 
Samuchchaya ^ Dharma-Kirti, another celebrated Buddhist 
writer j wrote Viirttikas on his work, and both these writers 
art attacked by Kumarila. Diflnaga is assigned by some to tho 
5th and by others to the 6 th century A. D. As Kali, is now 
shown to belong to the Ist century B. C., it will be seen that 
Diiln&ga was not his contemporary. 

SI. 15. — the streaming light of gems, — 

a mixture of. The reading will also do; for by tho 

rule \^^\^\ P 6 n. II. 4. 25, a Tat. ending in 

3 Tqr may optionally be »«wfsr. We cannot have resource to 
‘ ^ the lustre of each gem is meant here as blend- 

ing with that of another. 



Mkghadu'ta. 


24 

‘ From the top of an ant- hill ^ from the gem in 
the hood of the serpent within it. One of the theories of the 
formation of the rainbow is that it proceeds from the gems in 
the hood or hoods of great serpents; <?/. Var&hamihira — 

l Brih. XXV. 1. 2; 

l’ SSro.; Vail, and 

Saro. also interpret as q^:, but without mentioning 

particular authorities — a piece of, or broken rainbow. 

Indra. q^qi% fr. with 3Tt and 

the Upadi aff. or ^j-a peacock’s feather. 

^SrRrT^fg^T — throbbing of glittering splendour. 

*frq^^-qT: ffq qr^: fr. qr to protect with aff 3T, 

fiff )j qrq^^q This refers to Vishpu’s appearing on 

earth as Krishpa and as a cowherd in his juvenile character. As 
such he is described as wearing a head-dress of peacocks’ feathers, 

^rq; I Gitagovinda HI- also B. P. X. &c. 

Oh. XIV, si. 47; qfifit qicrrqp &«. Ob. XXI si. 5. 

Si. 16. sportive or coquettish movement 

^qqrRT:; now see Malli. C/. ^i^qot ^%qqqq?q ^^qqq^ioqfq 
mt^r-qfTfw^Rr 55> \^^\^^ ii Bhatti. II. 15. 

— so as to make it fragrant or sweet-smelling by the 
earth bnng turned up by the plough, Malli, takes this as an adv. 
and rightly. For when thus taken the cloud becomes the cause 
(indirect, of coarse ) of the tilling of the ground; the being fra- 
grant of the ground was the joint result of the ground bdng- 
tilled and at the same time being sprinkled over with rain-drops 
from the clouds. If this be taken as an adj., as some commen- 
tators do, the meaning will be ' the ground was fragrant by its 
being tilled merely and that the cloud had nothing to do with 
it.’ The reading of the Parsv4, Wilson, and some commentators, 
is a Bah. qualifying MAIa. * The M&la district, the 

fields of which &c.’ In this case will have to be taken in 
the sense of ^ immediately on your showering water on them.’ 
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¥179 — Malli. takes M41a to mean ^ a plateau or an elevated 
hilly spot-,’ while some commentators interpret it as 
the district of that name, Malli/s sense is better, as the cloud 
would like to ascend an elevated spot rather than a district. 
Perhaps no particular district is meant. However, c/, Wilson — 

‘‘ It is not easy after the lapse of ages to ascertain precisely 
the site of several places enumerated in the poem before us. 
The easterly progress of the cloudy and the subsequent direction 
by which he is to reach tUe mountain A'mrakuta, prove that 
the place here mentioned must be somewhere in the vicinity 
of Ratanpur, the chief town of the northern half of the pro- 
vince of Ohhatisgad ^ The only modern traces that can 
be found of it are in a place called Malda, a little to the north 
of Ratanpur, &c., &c.’’ 

A little to the west or westward. ” Some 
translate by ‘afterwards^, but then becomes meaning- 
less. 

SI. 17. wild fire, a forest-conflagration. 

<what causes destruction, injury;, cf. Ragh. V. 6 ( ). 

— Wilson rightly identifies this with the mountain 
Amarkantaka (a corrupt form of A'mraknta ), from which the 
Narmada and the other rivers spring and which forms the 
eastern part of the Vindhya mountain. The name means 
‘whose summits ( and the surrounding forests ) abound with 
mango-trees^ (3?!^: q^)-, some derive it as armfqr 

— taking into consideration, having regard for (former 
favours), — This indec, has often the force of an adj\j 
(1) high; (2) noble-minded • *. e, lofty in body and mind. 

SI. 18. UJTTvrqofro — 

Rqrvir ( oiled and therefore shining ) qofj ITW 

on account of the dark cloud resting on its peak, 
— on account of the prominent appearance of the ripe 
fruit of the mango-trees covering its slopes. 

0^ I Ragb. I V. 51 . 
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Additional Sloka between 18-19, by the 

journey ^ 7 ^: Praising you. 

rT^; relating to the hot season. honesty or 

sincerity of purpose^ a disinterested desire to do good; 

3Tr^: wet, t, e. pleasing. ^ f%^ai — i. e, quickly. 

SI. 19. — 8®® Main.; here the Loo. termination is 

dropped by the lule rr? 5 ^% &c. Pan. VI. 3. 14. The affix ^ 
( 3T ) is added to the root it is a comp, of the Upapada Tat. 
class. In a Tat. of this class, when a krit termination is added, 
the case-ending of the Upapada may sometimes be retained, 
sometimes dropped, or sometimes optionally retained ( by the 
Bahulaka Pramana). On the strength of the rule the two forms 
and are available. For see Kir. I. 1, and for 
the operation of the see there our note on that word, 

5gcT — A J/uburta is equal to two Ghatikas or forty-eight 
minutes. 

— the discharge or pouring out of water. ?^cT^-greatly 
quickened, accelerated, — Reva ( or ‘Roaring^ } is another 

name of the river Narmada, one of the sacred rivers of India. 
It rises in the mountain Amarakantaka, in Gondvana, acd 
after a westerly course of about ''500 miles, empties itself into 
the gulf of Cambay below Broach. A bath in the river is as 
purifying as a bath in the Ganges; cf. the verse quoted by some 
commentators-rr^-rf^TRiT ^T?5o4 ^ I W^V, 

I The 

current of the river is often obstructed, as it has to force its way 
through a range of rocky hills or a tract of elevated ground. 

fi r^q’qR — The Vindhya is one of the seven principal ranges 
of mountains called ^Kulaparvatas'; they are 

I qiKqRaj 11 . It separates 

Hindustan proper from the Deccan, and forms the southern 
limit of Madhyades'a. See Manu, II. 21, 
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Wilson quotes the following from Captain Blnnt^s tour— 

Bindh, in Sanskrit named Vindhya, constitutes the limit 
between Hindustan and the Deccan. The most ancient Hindu 
authors assign it as the southern boundary of the region 
which they denominate A'ryabhumi or A'ryavarta. Modern 
authors, in like manner, make this the line which discriminates 
the northern from the southern nations of India. It reaches 
almost from the eastern to the wistern sea, and the highest 
part of the range deviates little from the line of the tropic. 
The mountainous tract, however, which retains the appellation,, 
spreads much more widely: it meets the Ganges in several 
places towards the north, and the Godavari is held to be its 
southern limit, 

Sanskrit etymologists deduce its name from a circumstance 
to which. I have just now alluded: it is called Bindhya, says the 
author of a commentary on the Amarakosa^ because people think 
the progress of the Sun is obstructed by it. Suitably to this 
notion, the most elevated ridge of this tropical range of 
mountains is found to run from a point that lies between 
Chhotanagpur and Palamu, to another that is situated in the 
vicinity of Ujjain, But the course of the Narmada river better 
indicates the direction of the principal range of the Vindhya 
hills. From A'mrakuta, where this river has its source, on the 
same spot with the S'one and the Hatsu, to the golf of Oambay, 
where it disembogues itself into the sea, the channel of the 
Narmada is confined by a range of hills, or by a tract of 
elevated ground in which numerous rivers take their rise; and 
by their subsequent course towards the S'one and Jamuna on 
one side^ and towards the Tapi and Godavari on the other 
sufficiently indicate the superior elevation of that tract through 
which the Narmada has forced its way. ” 

For the legend about Vindhja^s being jealous of the height 
of Mem and demanding the San to revolve round him, and his^ 
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being forced to bend down by Agastya, see our note on Vindhya, 

- at Ragh. VI. 61 . 

— by ornamental drawings, "qj^-dec oration; 

ornamentation or the paint of ashes. Cf. 

Kum. VIII. 69 ; Sis. IV. 49 . 

SI. 20 . This verse has a side-meaning also. The words 
&c. have a double meaning. They imply that a man suffer- 
ing from flatulence ( or wind-affection ) should have an emetic 
given to him first to induce vomiting, and then an astringent 
dscoction to prevent the formation of phlegm. 

mTfj: — ( 1 ) fragrant; ( 2 ) astringent, bitter. — an ichorous 

fluid exuding from the temples of elephants in rut. 

^T%fT — ( 1 ) scented with; ( 2 ) mixed with or having the 
properties of other things transferred to it. 

discharged, poured out. Words like cffjrf 
( which means ^ vomited^ ) are regarded as vulgar, and so con- 
•stitute the fault called irr'^^rTf; but not when they are used in a 
metaphorical sense as here. Cf. Daodin, Kavy^d. I. So. 
( quoted by Malli. in his com. on si. 26 infra ). 

— ( 1 ) RfrTffTJ whose rapid motion (current) is 

obstructed, ( 2 ) and thereby rendered lighter and astringent 
( by being dashed against the kunjas ). 

— Foil of matter, having substance (strength) within 
by (1) not being empty; (2) not having mere gas or fat, 

Inf. of a denom, from the word 5^1 with this 

is not the root 5^ 10 Conj. which has &c.; 

Sid.-Kau. 

— (1) empty; (2) with obnoxious matter expelled. ^5: — 
( 1 ) light, insignificant, ( 2 ) susceptible of change, aotlve. 

fullness, ( 2 ) overloading of the stomach. ifhf^T — (1) 
greatness, (2) fatness, the Subhftshita-giiT^^I^^nit 

# W 1 5<iTf(%.sR ^?T: V. 1. ) 

#n% lU 
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SI. 21. — The Kadamba tree, which is said to blossom in . 

the rainy season and put forth buds on being sprinkled over 
with the first drops of rain-water ; c/. 

I Mal.-Madh. III. 7*, and i»/ra, II. 2 ( ^ 

&c. ); also jficf: Mrioh V. 14. gsf5^-brown. %^^-fila- 

mentsj the word is also written in this Sense. 

These also flower in the rainy season. See Ragb. XIII. 29 j 
Vik. IV. 5. Kandali is net the plantain-tree, which never puls 
forth buds, but a small plant bearing beautiful small flowers of. 
a bright-red colour and having very green leaves. 

— Malli. takes 3T5 in the sense of the Loc.; it may 
also be taken in the sense of on the border of, 

^ Jr, ^?? + #f + 3T by u 

— having eaten; governs as its object. Messrs. 

Pathak and Nandargikar prefer the reading But 

they have missed the poet^s point. Their first objection is 
that one more ^ is wanted, that the three gerunds may be 
properly connected. But this objection is futile, since the 
actions performed are not by the same agents; and even 
supposing they are, the ^ may be easily supplied ; in a verse it 
is not always possible for a poet to put in everything that is 
necessary. The word has three meanings^ and the poet has 
used the word in all the three senses. Malli. says J??T^5Tr:, 

^I. We should read ^ for qr here; must be 

interpreted as ^ ^ (*T^W5Ti: 

The cons, is )frT (f . 

and mW' &c. When taken thus, the gerunds 

become appropriate. The bees on seeing the Nipa flowers flow 
towards them, and thus the path of the cloud was indicated 
by them- the deer were attracted by the freshness of the Kandali. 
leaves- while the elephants were drawn by the sweet-smelling 
earth, being specially fond of the smell of the earth when 
sprinkled over by water; c/. f^rfrsg^r 

I ^0^ n. 
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The second objection is that has no propriety. It has 

propriety when connected with more odoriferous in 

forests, the ground whereof, not being often wetted, sends 
forth a greater effusion of vapour when sprinkled over with 
drops of rain-water, 

a ot the class, *. e. 

in which there is q-^q-^r5’, the final vowel of the first being 
dropped. It means *an antelope;^ ef. 3Tg I Vik. IV. 

and IV. 32. Some derive it as R^rfu^, but this is 

fanciful, when meaning an ‘ elephant ^ is derived as 

when meaning a <bee/ it is derived as ^it iji^- 
Malli., although he notices the reading does not 

prefer it; for what connexion can the antelopes have with 
the Nipas or the smell of the ground ? If, however, ^Tw:iyo 
be the original reading, the cons, is 

&c. 0 — The reading ia better, being more 

appropriate here. 

SI. 22. 3TfKrf^| &c. — This gl. is regarded by Malli. as an 
interpolation, and it appears to be so. For, some of the ideas 
occurring in it have already occurred; besides, the Siddhas 
cannot be regarded aa being so passionate as to covet embraces 
from their wives. The ParsVi. also omits this. CT^RPirr: — 
Because they were attracted by the skill with which the birds 
intercepted the rain-drops. &c.-Cy. 

R'T'i? W-TTR^MR^: I 

I) Sis'. VI. 33; see also Rit. II. 14; Kir. X. 19. 

SI. 23. ‘I expect^' cf. 3?qf^?T?T: I Kagh. 

II. 60. JTRsnTT^^ — oaay have a double meaning-( 1 ) for doing 
an agreeable service to me ( RfiJ ); ( 2 ) for the sake of 
my beloved ( irq fT^4 ), ». e. to bear a message to her. 

SWTITf *— ST'Tiff W ff: peacocks. Cj, cTrWi^I RRinilt 
&c. Vik. IV. 9, 
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The wild peacock is exceedingly abundant in many parts of 
Hindustan, and is especially found iu marshy places. The 
habits of this bird are, in a groat measure, aquatic j and the 
setting in of the rains is the season in which they pair. The 
peacock is, therefore, always introduced in the description of 
clouds or rainy weather, together with cranes and the 
Chataka'}^ whom we have already had occasion to notice. 
Wilson. 

The peacocks shriek at the advent of the rains. Cf, Ghata- 
karpara-^^lf^q^i: ( = 0 you with 

teeth like the Kunda buds ). The poet fancies that their cries 
are the words of welcome addressed by them to the cloud. Cf, 
Ragh. II. 9, where Dilipa is similarly greeted by birds with their 
cries. CJ, I Mrich. V. 23. 

of with and the Pot here expresses 
a prayer; ^ pray, try to proceed’ &c. 

SI. 24. ^V‘y now see Malli. 

— opened or blooming at the apex. 

the eaters of offerings made from a house, crows 
and such other domestic birds. Some take it in the sense of 
crauasoT sparrows-j^f^eS^rT^Riq- ^T. Wiison 
8ay8-‘*rfe birds meant here are the cranes. The terra signifies 
*who eats the food of his female;’ commonly a house, meaning 
in this comp, a wife. At the season of pairing, it is said that 
the female of this bird assists in feeding the male; and the 
same circumstance is stated with respect to the crow and the 
sparrow, whence the same epithet is applied to them also. ” 

— crowded with, — The commentators are at 

variance in interpreting this word. Malli. takes it in the sense 
of the trees lining the streets. Some understand by it ^sacred 
trees’, some temples’, while Vallabha assigns to it the mean- 
ing of is derived from [%r^Tr the burning ground, or 
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a burial place. It was customary with the Hindus to bury a 
Samnyasin by a river-side or road-side, and to plant on the 
spot a fig-tree or a Pippala. Hence %r5r means the holy trees, 
sach as the Indian fig-tree &c., planted by the road-side. 

— Main, takes in the sense of * lovely ’ or 
‘charming.’ But this sense, though found in lexicons, is un- 
usual. Its natural sense of ^border,’ or ^a region ^ a spot,’ is quite 
appropriate here. Kalid&sa has, in more places than one, used 
the word in the sense of a forest-region, or the border of 
a forest. C/. aTl^iTlJT I ; H 

I B-agh. II. 19, 68; I Bit. I. 

26; also 22, II. 24. Also c/. ^ \ 

Uttar. II. 25, where 3 TR cannot be taken in the sense of 
Again, if the Oomp. be taken as an Inst. Tat., there will be 
violation of symmetry as the other three epithets are Bahuvrihis. 
The Comp, must therefore bo taken as «TfIcrrfTtf^?TOr 
%, or RRfr 

By the rule &c. Pan. II. 1. 05, ^Rq?rmust 

come later in a Comp, as in 3^i%gFi?rT^: but the rule is not 
universally obligatory, and so we have first; see Malli. 

means <the country having ten strong- 
holds or citadels ( ^ );’ the word occurs in the V^rttika of 
Katyayana &c. It is also the name of a river ( 

meaning water, a river- lit. a river into which ten other rivers 
how ) rising in the Vindhya mountain. Dasarria is said to be 
south-east of Madhyades'a, It is, as Wilson says, the Dosarene 
of Ptolemy and the Peri plus, and may be identified with the 
modern Chhattisgad. This forma the eastern part of Malv4. 
Vetravali is its chief river. 

SI. 25. that which indicates a 

thing; name; fr. ( ^ ). lU-^^T-It ia the modern Bhilsa 

situated on the Vetravati, in the province of Malva. ‘It is still 
a place of note, and is well-known in India for the superior 
quality of the tobacco raised in its vicinity.’ Wilson. 
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— See Malli. The Comp, with the Gen. is allowed by 
the Varttika f^irr &o., ♦. e, a word taking the Gen. case be- 
cause of its connexion with a word formed by a krit aff. is com- 
pounded with any other word. Cf. 

iTKiT^r i K&d. 

^ I^TOITI^O having all its parts, 
full. 5y5;ij’r--3rd pers. sing. Ist Fut. Parasm. q-^irn^-This is better 
than ^iT, as it explains how the cloud was to get the fruit. 
Again, jtst violates the metre*, the last syllable of the 3rd p^da 
must be long as it is read along with the fourth; whenever there 
is a short syllable at the end of the third pSda, it is followed 
by a conjunct consonant; cf. ^r^ (12), (13)^ &c, 

^^ 0 — knittings or bendings of the eye- brows, 
^^rqr: — This is the modern Betwah. It rises on the 
north of the Vindhya chain, and pursuing a north-easterly course 
of 340 milte traverses the province of Malva and the south-west 
corner of Allahabad and falls into the Yamuna below Kalpee. 
In the early part of its course it passes through Bhilsa or Vidis^. 
( Wilson ). ^g-^ffj^-with its waves in motion. This corresponds 
to and is therefore a better reading than 

SI. 26. ?n%^fo-A mountain in the vicinity of Vidisa, so 
called from its small height. f%9rrJTo — the form i^srr^ is con- 
demned by grammarians as wrong according to Pap.^s rule (see 
VII. 3. 34 quoted by Malli.). ‘The penultimate 3 ? of a root end- 
ing in 13 ; (and acutely accented in its original pronunciation) does 
not take Vriddhi before an affix having an indicatory 51 ; (and so 
on);^ 80 is the correct word. But the word is freely 
used by poets, and seems to be a Hudha word with them*. 
It may be defended by adding arur (ar) ^ ) by 

including it in the group (we have qq qinO. Cf. Sak. II. 
6 ( iq%Tiq ^^rtt &c. where Raghavabhatta proposes the reading 
&c. Uttar. I. 39, where the oommenta- 
tor 3ayBffsii«if?jpnPr=f>3im i 

M. 3 
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I Kali, uses it%TR also*, see Sak. V. 
( m 3TT%^Hrs4‘ )• The reading ?t: of the 

Pars, is better from a grammatical point of view, is Gen. 
and not Abl. 

— The sense is: The mountain on coming in contact 
with the cloud experiences sudden joy, and manifests horripi- 
lation, the Kadamba trees standing out as its hair standing 
on end. But the trees were already there. And usually it is 
the Kadamba trees that are conventionally described by poets as 
suddenly putting forth buds when sprinkled over with the first 
drops of rain-water which correspond to hair on end. Cf. 

I II ( see mpra 

s'l. 21)Mal.-M&dh,in.7;^^f{riTn%fT?FlKm# 5iT?TI 1 

II Uttar, IIL 42. The 

poet therefore adds the epithet The idea is this: The 

Kadamba trees, although there, did not prominently attract 
notice*, but being suddenly covered with flowers, they burst upon 
the view, at once appearing like the hair of the mountain 
standing on end. This explains the propriety of the word J?. 

quq '^r — Soo Main.*, lit, a woman that can be had for a price; 
hence, a harlot or concubine. lit- vomiting forth; 

hence sending forth effusions of, diffu-ing all round. See 
^alii.’s remark and our note on s'l. 20 supra, 

(a restraining string, hence res train t)'^^q3^(Rj unbridled, i, e, 
very great. flToyio-caves or rooms (natural or artificial) formed 
of stone-, for the idea cf, Kum. I. 10. 

Si. 27. — Malli. takes this in the sense of ‘forest-rivers;’ 

but it may be a proper name, as some commentators take it, as 
Kali> speaks definitely of the different places, that the cloud 
may be properly guided. ‘Gt is probably one amongst a number 
of small streams falling from the Vindhya range of hills.” 
Wilson. Other readings noticed by some commentators are 
and the latter is preferred by Wilson who says that 

it may have been the name of a small river west of the Betwah, 
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named P^lrbati, which rising ia the Vindhya chain runs north- 
west, till it joins another, called the Sipra; and the two together 
fall into the Chambal. The words P^rbati and Naganadi bear 
a similar import and are possibly synonyms of the same stream. 
'^T^jT^^F^:- 9 ee Malli.’s remarks. When arrsp^roT or thorough 
wetting is the sense of roots like r%^, &c., the liquid sub- 

stance takes the Instrumental casej wnen the sense is a mere 
sprinkling, it is put in the Aec.; thus there is a marked difi'er- 
ence between and 

cf. I Kir. II. 31; 

I &c. Ragh. X. 48; and the instances 

given by Malli. — a kind of Jasmine ( Mar. Jut ) having 

very beautiful flowers much liked by women, Cf, 

Vik. IV. 24. buds. 

Fr. which forms fern, nouns and is 

added to fn^, ( 1 ?^ and other roots of that group; 

); ); &c. See Pan. HI. 3. 104. 

Some take ^jTf as the Instr. sing, of but it is not a good 
way, as it is necessary that the word ^ 35 ^ should be compounded 
with it must therefore be taken as ^3Tf as Malli. does. 
CTff'T^yro-^jIS the lotuses placed on their 

ears and not ‘ lotus-like ears’ as the Nir. Ed. has it. TUe ear 
is never compared to a lotus; cf jT& 1 Kir. 

X. 66 . ^cq’^yfCro-see Malli.-, lit. those who pluck flowers- 
hence a class of msu whose profession it is to pluck and deal 
in flowers, to prepare garlands &c. The females of this class 
are meant here. 

SI. 28. the road to Ujjain. chunam 

3 T^'nR(T # tr 4 : ( al^o nen . ); a white-washed mansion, qrrni- 
friendly acquaintance with, Cy. 

qirfr I iuimri: n 

pi 11 Kathas. XI. 31- 
32. Ujjayinl or Ujjain situated on the Siprfi, was the 
-capital of the country called Avanti. It was also called 
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Vis'alfi, Avantika ( or Avanti ) and Pushpakarndini *, ( g’srirpf'r 
l Hem^chandra ). It is supposed to 
have been the residence of our poet and the capital of hie 
well-known patron, Vikram&ditya. Few cities, '' remarks 
Wilson, perhaps, can boast of a more continuous reputation, 
as it has been a place of great note from the earliest periods 
of Hindu tradition down to the present day '* It is one of 
the 8 ven sacred cities in India visited by numerous pilgrims. 
These are-3T^lfcTTr ^f^fi i ?T^iq?fr 

. Hindu geographers calculate their longitude 
from this city, taking it as their first meridian The modern 
Ujjain is about a mile south of the ancient city. ‘‘ It is 
mentioned in the Nasik cave-inscriptions. Ptolemy mentions 
it as the capital of king CKashtana ( A. D. 150 ). K. B. 
Pathak. m — see Mall.; when is used with the particle 

cfi, the Imperfect or \orist may be used. 

firq^JT — continuous streaks of lightning, — dazzled, 

startled, ‘ yo'i are deceived as to the fruit ( object ) 

of your existence. ^ That is, you will have got eyes in vain, 
or have existed for nothing. 

SI. 20. Now he describes the river Nirvindhya as a lady 
that will attract the cloud by her amorous blandishments. 

made noisy; probably a misprint for ^ 
V. 1. is better. It means the jingling of bells or tinkling 
of ornaments, and better suits It is also applied to 

the gentle notes of birds and is fit with also. Cf. ^tit. III. 
24, Amarus'. 28, Uttar. III. 24 ( ) &c. ?CT^T“ 

§r»T?Tr^^ir'^rq^5TJTr Vik. IV. 24. stumbling 

( due to intoxication ). ^f%ffro-this is done to -tir up passion. 
Cj\ for a similar idea i liagh. XIII. 42. Mr. 

Nandargikar quotes-^ I%RrrrT3- 
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<r. l i%:sg^zf ) f r 

^ ^^(fi 

^r% 5fff| •• ' Mahima- 

simhagani, Cf. also l?n%^ffT5'T^R &:c. Kir, IV. 65 and 
Malli, on it. 

— This must be one of he smaller streams between 
the Parvati ( Naganadi ) mentioned above and the Sipra 
mentioned below, sprung from the Vindhya mountain and 
flowing northward. — (1) one that has drawn water 

in ; (2) one that has enjoyed her love. 

SI. 30. Wiifr^rTQ--^ Mr aiMr srMr ^ofr Mli^ , now see 
Malli. By%ofi^-=[ is to be understood ; cf, Sik. VII. 

21 R?Ti?^R5<g: ^sFqiar: (^If'^T^r). The river having been 
diminished by the previous hot weather, the poet compares it 
to a long, single braid of hair. cTnTfTrcT^^ — you gone beyond 

the river ( Nirv. ). Malli. reads and assigns a far- 

fetched meaning to ar^irf^q', having somehow to find a meaning 
for it. He also notices the reading but states the 

opinion of some that it should be rejected, as no river of that 
name ( ) is known, except the Indus. But this is wrong. 
There is a river in Malva, called Kalisindhu, which springs 
from Bangi and falls into the Chambal} or it may be, as Mr, 
Nandargikar says, the little Sindhu which springing from 
Devas and passing along with many other minor streams, 
by Ujjain, falls into the Ohambal. 

— ‘ Good fortune*/ for the river-lady pines so much 
for the cloud. ‘ 0 fortunate one.^ This is superfluous 

after So, to avoid tautology, it is better to adopt the 

reading connecting it with graceless, 

^pitiable m- 

SI. 31. — The name of a country north of the 

Narmada, and forming the eastern part of Malva. It was about 
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900 miles in circuit, — was a prince of the Lunar 

race and son of Saliasranlka. He was also called Vatsaraja^ 
being the king of the Vatsa country. His capital was 
KauSambi^ the modern Kosam^ situated on the YamunS and 
about thirty miles above Allahabad. Kaustobi, as Gen. 
Cunningham remarks^ was one of the most celebrated cities 
in ancient India.- It was founded by Kusumba. who was 
tenth in descent from Pururavas. The kingdom of KauS&mbi 
( ) is mentioned in an inscription taken from the 
gateway of the fort of Khara, dattd Samvat 1092 ( A. D- 
1035 ). — the story of Udayana is given in Gunadhya's 

a work written in the Paisdebi dialect. This work 
has been translated into Sanskrit by Ksbemendra ( his 
work being called ) and Somadeva. The work 

of Somadeva is knowm as KathasaritsSgara. and the story 
of Udayana is given in that work in TaraOgas 11-16 (and 
the following TaraDgas ). It has also been referred to by 
Bh4sa in his newly-discovered play Svapnav^savadatta. It is 
briefly thus— ChaDdamahasena, called Pradyota further on, 
was a King of Ujiayini. He bad a daughter named 
Vaeavadatta^ whom he washed to bestow in marriage upon a 
king named Samjaya. In the meantime, Vasavadatta saw 
Udayana in a dreamj and becoming enamoured of him^ 
contrived to inform him of her love. OLandaraahasena, on 
knowing thiSj decoyed the prince to his city and kept him in 
captivity there. But when he was set at liberty by the 
minister, he carried off V&savadatt& from her father and 
the rival suitor, — Malli. takes this as a Comp, of 

the class formed from ( sii being dropped) and 

^ one who knows, ’ derived from 1 * 5 ^ by affixing ) 

which is added to roots having a penultimate t or m and 
to the roots sTT 8»d u\; as i%qr:, ig^T:, Bb&nuji Dikshita 

derives it as or ( Loc. sing, of sTR* 

— is fii® reading of the PaiSv^i. Malli reads 
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3T5^rj but 3^5 has no propriety here, as the cloud is not asked 
to go to any city previously to Vis'alS, 

— Another name of Ujjayinii see note on 
supra s'l. 27, It is derived as ( mansions or big 

houses of a particular structure ) If, however^ 

Vis'&la is the same as Vaisali^ mentioned in the Bhag,-P., 
it is so called after Visala^ son of ipTW'l of the Solar race, 
who founded itj i%f^r 5(113; I Bhag.-P. 

IX. 2. 33. 

— According to the Vedanta Philosophy, the 
souls of those who here perform meritorious deeds go to 
heaven to enjoy their fruit j and when the stock of their 
religious merit is exhausted^ they come down to this world 
again, cf. I and ^ 

11 % % 

50^ i%rP?T I Bhagav. Xl. — the general prosperity 

and wealth of Ujjain were so great and its people so pure 
and happy, that the poet regards it as a portion of Heaven 
transplanted} cf. f4HP?T?JTfT: I Vik. II. p. 43„ 

The idea implied here is this — Men perform religious 
actions to be able to enjoy their fruit in heaven alone. Now, 
for those who were sent down while yet a small portion of 
their stock of religious merit remained unenjoyed, a portion 
of Heaven had to be provided: and the poet thinks that the 
city of Ujjayini was that spot. See com. ( &c. ). 

SI. 32. qf? — Clearly uttered, distinct, a^rjfr^-an extremely 
pleasant smell. Sf^f-means here ‘coming in contact with.' Cf. 
the similar use of in and 

sj7^: Mai.— M&dh. I. 38 and IX, 13^ 

mm sndqrff% qm 

q%?F q: II Amarui 58; see also Kir. IX. 76. 

f?r!n-( also written ) is the well-known river on the bank 
of which stands Ujjain. Cf. fqfis^iqqtq’HS 
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Kagh, VI. 35. flatteij, coaxing words. This S'loka 

is quoted in the Dhvanyaloka as an instance of 

SI. 83. cTTT—b fight; or big. o ■— rT^^^rTf 

TOJ is the central gem of a necklace. — a large pre- 

cious stone or gem. ^qfo — usually tender grass is com- 
pared to emerald; c/. i 1^5T: ( Tantra lY. 

p. 10 ). g-?R^o— ^ 

— pieces. — the seas are the store-houses of 

gems, from the vast stores of jewels and jewel-ornaments 
exposed for sale in the markets of Ujj., it appeared that the 
seas were deprived of all their jewels, their waters only being 
left to them. 

SI. 34. snfnr^^ — Another name of Ohandamahasena. So 
say the commentators; and this is correct according to Bhdsa^s 
Svapna. The Kathiis., however, says that was the king 
of Magadha and a person different from Mah&sena. His 
daughter's name also was Padmavatt and she was given 
to Udayana of his own free will by her father. Cf. qRqr^fi ^ 

I II Kathas. 

XV. 19, 20 &c. But here the author is accurate. The late 
Mr. Viman Sastri Islampurkar says in his ed. of the Megh. 
that he found the reading in an old MS. ( dated 

Karttika Ist Samvat 1527 ) which also confirms the above. 

— that is VasavadattA. 3 q^-dn this place/ For the 
story see note on si. 31. ^-golden in hue. 

Ohapdamahasena was fond of hunting and had a forest for 
that purpose in Ujjain, which seems to be referred to here. 

— Or Nadagiri, was the name o* a powerful elephant 
in Mahaaena^s possession. fr. + ^ ( Unadi 

aff. ). 



Notes, 


41 

The account of Ohandamah^sena; as given in the Kathas., 
is briefly this : — 

There is a city, Ujjayini by name, which is an ornament of 
the earth and which^ with its white mansions, laughs as it 
were at Amaravatl. In it dwells the Lord of the Universe 
in his actual presence, as Mahakala, disdaining the mour.tain 
Kailasa. In that city lived a king named Mahendravarman • 
He had a son, worthy of himself, named Jayasena, and his son 
was Mahasena, matchless in strength of arm and the best of 
kings. Not having a sword worthy of his strength and a 
wife of good family, he propitiated the goddess Ohandi by 
offering oblations of his flesh, when the goddess appeared 
before him and said-' I am pleased with theej take from me 
this excellent sword, by the power of which thou shalt be 
invincible to all thy foes*, thou shalt also obtain for wife, 
ADgaravati, the daughter of the Daitya Aflg^raka, the most 
beautiful maiden in the three worlds. Since thou hast done 
this extremely fierce act, thy appellation shall be Chapda- 
Mah^sena. ' With these words the goddess disappeared. The 
king now had two jewels in his possession, bis sword and a 
furious elephant, Nadagiri by name, as India had his thunder- 
bolt and Airavana. ( IX. 31-42 ). 

Happy by his possession of these two, the king one day 
went to hunt in a forest. There he beheld a wild boar of 
gigantic proportions, like a mass of nocturnal darkness rolled 
into a body. Struck by the king's arrows, which had no 
effect on him, the monster fled after having smashed the king's 
chariot, and entered a cavern. The king pursued him, and 
came across a city where he sat, astonished, by the side of a 
well. There he beheld a maiden ot exquisite loveliness 
attended upon by a levy of beauteous damsels. Questioned 
by him, she told him that she was AQgaravati, daughter of the 
Daitya Ailgaraka, formidable to the gods and endowed with an 
-adamantine frame, imperious to hostile weapons, and expressed 
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great concern as to bis safety. After some talk^ the king 
asked the maiden, if she loved him at all, to learn from her 
father in which part of his body be was vulnerable. This 
done, he attacked the demon as he sat down to address his 
prayer to Sooa. The Daitya raising his left hand made a 
sign to him to wait for some time. Chapdamahasena seized the 
opportunity, and while the palm of his left hand was turned 
towards him, he shot an arrow at it. Pierced by it the Daitya 
fell down dead. The king married Ahgaravati and returned 
to Ujjayini. In the course of time he got two sons, one named 
Gopalaka, and the other Palaka. When they were born, the 
king held a festival in honour of Indra. The deity, pleased 
with him, told him in a dream that he would get a matchless 
daughter by his favour. And in course of time a graceful 
daughter was born to the king. At the same time a heavenly 
voice declared-'She shall give birth to a son, an incarnation 
of Kama, who will be the king of the Vidyadharas.^ The 
daughter was named V^savadatU, being a girl from Indra or 
Vasava. See Kathasantsagara, TaraDga II. 

SI. 00 . imparting fragrance to 

drying up, &c. of the hair ( by fumigating it with incense ) 
the Uomp. must be taken as a Gen. Tat. like and 

not as a Dat. Tat., as there is no ( the relation of 

material and the thing made cf it ) between the two as there 
is between and see M^alli.^s remark. Cf '.g^RiEruJii F^rif^rT- 
I Kum. VII. 14; . . . 

I Kdgh. XVI. 50. The student 

will remember that smoke is regarded as one of the ingredients 
that swell the bulk of a cloud; see suj)7’a si. 5. 
the peacocks manifest joy at the appearance of clouds, poets 
think there is a sort of brotherly relation between the two. 
For the poetic convention which regards a cloud and a peacock 
as natural friends, see supra^ notes on si. 12, and Malli.^s 
remark on M. 65 infra. 
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— It customary with Hindu ladies to dye the nails 
of the hands^ the feet &c. with Mendi^ red lac, etc, Cf* 
3Tc5TF':fnff H?Tl^ I Ragh. VIL 7} Kum. Vll. 58. With the 
reading this si. must be taken along 

with the following, the two thus forming a Yugma.^ 

SI, 36, — Of a colour similar to that of ( their 

master^s neck. Siva^s neck turned black by the effect of the 
deadly poison ( Kalakuta ) he drank when it was produced at 
the churning of the milky ocean. A'k4sa being one of the 
eight forms of Siva ( see S'4k. I. 1 the Ganas naturally 
mistook the dark rain-cloud for the neck of S'iva. — 

Hhe lord of three worlds', an epithet that belongs to the 
Supreme Being; in Ragb. XVI. 88 R4ma is so called. Or 
3 ^ may mean ‘ the father; ’ because S'i^a is the father of the 
three worlds; cf, Ragb, I. 1. — the reading is 

not good. It means the Lord of Chaiida ( a gana of that name ); . 
or the fierce Lord ( ), Chapdi is P&rvati in her 

fierce form, and the name is aptly used here to indicate 
Mah4k41a. 

— Mark the change of to rr^g- at the end of a 
Bab. Comp. ‘Impregnated or charged with the smelP &c. 
— a small stream near Ujjain. 5^7^ — also writteji as 
— here used by Lakshana in the sense of ‘ washing, 
materials such as sandal or perfumed powder for rubbing tbe 
body with ' See com. 

According to some commentators, the fig. in this si. is Udotta 
— I ^ II. 

SI. 37. This is the name of the famous temple 

or place, as well as the image, of Siva in Ujjain. ( It is one of 
the 12 J yotirlingan ; their names are-^lll? ^ 

I ?. ^r.) i 

I ^i^iOT^rjr ^ 3l?T#lrr% 11 

( itRt; 550 W5f 1 

II iS^ld i S'iva-P . C/, Ragh. 3?tr 
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&c. VI. 34. 

I K4d, ^ — for the Gen. see Malli. and note on 
^pfToqr'^ si. 7, supra, — some commentators read 

which they interpret as ‘ till the sun rises to your view.’ But 
this is meaningless. For the sun is already visible when the 
cloud comes to Ujjayini. Again, the cloud is asked to wait at 
the temple till sunset to witness the evening worship' of Siva 
there, and then to depart from it to enjoy the other scenes 
presented by the city, and t3 rest there ( and not in the temple) 
during the night, and then to resume its journey after sunrise 
on the following day. See 40. HOT® — Wilson has the 
following note on this — “ There are three daily and essential 
ceremonies performed by the Brahmanas, termed Saindhyas, 
either from the word Samdhi ( ^ 1 % ) ‘ junction because they 
take place at the joinings of the day as it were, that is, at dawn, 
noon and twilight^ or as the term is otherwise derived from 
‘ with ' and ‘ to meditate religiously. ‘ When the ceremonies 
of the Samdhya are of a public nature, they comprehend the 
ringing of bells, blowing the conch, beating a tabor &c. ( a 
kettle-drum), and this kind of sound the cloud is directed by 
the Yaksha to excite, as an act of devotion, ^rSr — evening 
worship. — moderately grave or deep. 

SI. 38. — The placing? or settings of the feet. 

This refers to a kind of dance called in which dancing 

girls, with their loins girded up with jingling zones, and 
having in their feet anklets furnished with tinkling bells, 
dance with measured steps set down at stated interval?, hold- 
ing in their hands a scimitar or a ball, or the hem of their 
garment, Chauries &c. ( see com ). 5jfr^R\3;fT-gtA«efully shaken 
or moved. — tbe glittering rays or sparkling lustre 

of the gems ( set in their bracelets; or forming the orna- 
mental hook of the handles ). — inlaid, intermixed, — 

(handles; some take this in the sense of ^ the fol;s of the skin 
of tho belly,’ but that is not satisfactory, — the Chamara 
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or Chauri is made of the bushy tail of the Chamara or a kind^ 
of cow, or of a bundle of peacock’s feathers^ generally set in bit 
handle of silver and waved before kings or the images of gods 
to keep off flies and other insects, or to serve as a fan. Cfo. 

I Vik. IV. 4. 

— May be derived as ( the residence of harlots ) 

from )5 may mean dress, or finery ( 

)— ^il^T by adding ^ by Pan. V. 1. 100.. 

^One who puts on a fine dress and artificially improves her 
form.’ It is customary to engage courtesans for dancing or 
singing in temples before the images of gods in the morning, 
as well as in the evening, — nail-marks made on. 

their persons by their lovers, or similar wounds caused by 
lutes &c. cy. qoTiqsfiq ) &c. Ragh. IX. 31j 

^*iriT?TRr i Kum. III. 29; q^T^rfut- 

fTWtmoT^TJT^icT'T^Tl'lRIT^: |Ragh.XIX.35*,qTq<T^l%iT%q &c. 

Sii VII. 39, Some commentators take the Comp, as 

— the long stretching glance is sometimes 
compared by Sankrit poets to a row of bees, on account of the 
dark colour of the pupil of the eye. Cf. | 

Ragh. Vll. 11. 

*‘ Although this allusion, ” remarks Wilson, may be new 
to European imagery, it is just and pleasing. The conse- 
quence of the glance is well conveyed by the sting of the bee, 
while its poetically radiating nature is not unaptly compared 
to the long flight of a line of these insects. The lengthened 
light of a glance is familliar to us; for Shakespeare speaks of 
^ eyes streaming through the airy region; ’ and the continuous 
flight of bees was noticed so long back as the time of Homer, 
who describes them as proceeding in branches. ” 

3 iR 5 ri?m srmofr q=r 1 ^ 1 sr^ sqnfl' 1 

^qvqcrj;|. 

SI. 39. — Siva’s long and numerous arms ( ten^ 

or twenty according to some ) are fitly compared to a forest 
of trees. Cy. \ Mil.-Madh. V. 23. 
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^ is a mere dance to the accompaniment of Tala 
and Laya^ while is a dance accompanied by the manifestation 
of feelings by means of gestures. l 

D.-li. — the Lord of creatures ( or of the Pramathas- 

Ganas ) sfiqiJ^f qi?^Rf qm:. arr^^mro— When Siva killed 
Gajdsura, he wore his skin dripping with blood, and danced 
about and wore it afterwards as a trophy. The elephants' 
skin belonged to an Asura, named Gaja, who acquired such 
power that he would have conquered the gods and would have 
destroyed the Munis, had they not fled to Benares and taken 
refuge in the temple of Siva, who then destroyed the Asura^ and 
ripping up his body, stripped off the ( elephant's ) hide, which 
he cast over his shoulders for a cloak. " Monier Williams. 
Siva is described as wearing this skin whenever he has his 
Tapdava dance^ r/ q^(%?Tq?R^%q3f?rrq^^Rl^[rT &o. Mal.-lVl&dh. 
V. 23; iTSTiW and \ 

Kum. V, 67, 78. 

The cloud, on account of its resemblatco to an elephant's 
skin, is asked to remove Siva's desire for the elephant's bide 
at the time of his evening dance by clinging to his neck so 
that he might mistake it for the skin and begin his dance 
uneasinejs or agitation, horror at. Parvatl, 
as a woman, would feel disgust and horror at the sight of the 
bloody skin, but her agitation would be allayed on finding 
that it w’as not the hide but the cloud round Siva's neck. 
— according to P&n. VI. 3. 34 (the Sutra is i%qr- 

) the Comp, should be 
for the rule says-For a /em. word there is substituted 
its mas. form when it is a word which has an actual corres- 
ponding mas. form and does not end in the fern. off. 3^ { ^ ) 
and is followed by another fern, word in apposition to it; 
but not when the subsequent word is an ordinal numeral or a 
word included in the group. Now the word hi% is in the 
list iq^ff and so the substitution of the mas. ^ is impossible. 
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IBat grammarians explain away the anomaly by saying that 
here ( in the similar case of the word ) the fern, nature 

of the fem. is not intended*, or that the first word may be taken 
to be of the neuter gender, the aff, rT being added see 
Malli.^s remarks. 

SI. 40. Now he says— < Having served Mahdkdla, you 
should proceed to see the scenes in the city. ^ — the 

women meant here are women, who, being 

goaded on by passion and covered with a blue veil, go out at 
night to meet their lovers at the appointed places. 

5^-r aril's l Amara ; see also S.-D. 115. 

&c.— (7/ i m 

^ II Kum. IV. 11. — lit. so thick 

that it can be pierced only by the point of a needle; dense; a 
poetic way to express density of darkness. 

S^rdo. 

^r^rR?fr—See Malli.. also W. is a mountain 

or a name of Airdvata. The word is formed from and 

3Tot^( 3T ) added in the sense of ^ in the same direction with 
that^, in the same ( common ) direction with the hill 
See Pap. IV. 3. 112, i^cp^?r^T^q’r— a streak or line of 
gold on a touch- stone, shining or bright. C/. 

^ ) I Vik. IV. 1. Malli. takes 

as a noun in the sense of ‘ lustre, ’ which though unusual is 
not bad. A streak of gold on the black touch-stone has 
peculiar brightness, and so has lightning flashing across a 
black cloud. &c. — Poets represent Ahhisarikas as 

knowing their way by the flashes of lightning. Cf. 

^TrTf q-?[5^r i 

1%^: II Pit. II. 10; ( 3Tl?cqiR ^ R 

I Mrich. V. 33. rTt^fr^I^’o-as heavy showers and thunder 
both contribute to the women^s fear, Malli. takes ^f^ir^rif^Rrr 
as a Dvandva and not as a Madhy. Tat; for then the meaning 
will be Em *• 



48 


Mbghadu'ta. 


bat as both are not desirable— thunder, or thunder accompanied 
by showers — Dvandva is necessry; see com. C/. 

W I VTiHf W ^RI?5TF% II Mrich„ 

V. 28. See also 29. See com. The other point discussed by 
Malli. is this:— The Comp, should be ?fTHrfT<Tt^T® by the rule- 
‘ The word having fi^wer syllables must precede in a Dvandva/ 
But this rule is not meant to be absolute by F4a., as he himself 
uses the Comp. instead of ( see Malli. ), 

and 30 the Oomp. is justifiable, rt ^ — is preferable 
to ri7 “g: , as the particle ^ is necessary to connect the two 
previous clauses. fg“^^r*-fr. ^ 1 A', to go, and the aff. 3T 

( ). Cf. the quotation from Kum. given above. In one MS. 

the reading is— -nptf 

S'l. 41. (also written as ) is the 

sloping roof or the wooden frame of a thatch; it also means 
the topmost part of a house or upper terrace. RTri^ffT^ri — 
the pigeons are always connected by poets with eaves of 
houses; cf. w^'-qnTITT^F: 1 Vik. Ill 2, 

r^m?Tiq[?^fRRR=^5Rq[I^|^llR 1 Malav. II. 12. firgy^rF[-l%c7H^ 
sport, playing, flashing ( also amorous sporting ). — 

lightning is poetically regarded as the wife of the cloud, the 
two being associated. 

is charged to ^ after 5 or 
when the sense is a friend or foe respectively, so other- 
wise Cf. iRSFFfRW: I P6n. V. 4. loO. This should 

have formed part of the Comp. 3T^d(o; but as the connexion is 
easily known, it is not compounded; see Malli/s remark 

— cans of intrans^ to move or walk onj ef 
5RT^^Kad.. and ^ R’F^Id ^(3=rTR: ^mr: Ragh. XVI. 12 
where Malli. remarks — 

finishing or carrying to its completion a thing. Cf for 
the same idea more forcibly expressed, 1% 'F'R- 

^=^F^?F 3fR| I FRRF?: If ( v. /. ) 

Mudr, II. 18, 
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I^enom. verb, from by adding ) which 

forms Parasm. or A'tm. verbs, 

SI. 42. — or an ‘ injured woman ^ is one who is 

affected by jealousy on knowing that her husband or lover had 
met with and passed his time in company with some other 
woman or mistress. According to the 8,-D,^ she is one of tho 
eight N4yik^3 who is defined aa-qis&Hi^ fqqT I 

n, ‘whose lover approaches her, 
bearing marks of his having been toying with another — this 
one affected by jealousy is called, by the learn^^d, the 
offended one,’ Vallabha commenting on Ragh. V. 67 (3T5[Hri%i5T 
) qnotes-R^I^T^Ti^c^'l^Ffmg^^T : \ 

qR: m ^^RgffR gm: n. 

STTOT — The morning dew, JTigjRT — a lotus plant. Words 
like generally mean a lotus-plant; sometimes a 

pond in which lotuses grow.” Cf, Moha- 

mudgara, — a Karm.; the sun is regarded as the 

lover or husband of the Nalini ; the lotus is her face. Some 
times the lotus is regarded as her eye; cf. J^I^qRqci'^RRrTRraf^R 
g^sg^rT^R: I t%g ^TtR i. e. (when 

the qRrifl saw the sun courting the qfff=qf direction in the even- 
ing) Vikram.-Oh. XI. 9. Cf. Ratii4. HI. 6, q?r^% 

jftq §Rr q^RWr \ STf^T^^rT*-— returned from his 

nightly travel. — Obstructing his rays ( also, hands 

— here means jealousy, anger or resentment, Cf. 
^RRiRq Ragh. VI. 74 ; Kum. III. 4, 

SI. 43. iTFtfrTr — like theg^^flf, is a small river in Malv4, 
mentioned by Jinasena in his A'dipurapa, Oh. XXIX. Also, 
a woman of sublime qualities who does not easily disclose her 
love, — (1) clear, pellucid ( being free from dust trans- 
parent ; cf. qqr vrn^rfr Uttar. I.; (2) pleased, 

propitiated ; cf \ Kum. VII. 74. 

— Your self in the form of your shadow ; or, your 
image in the shape of the reflection. (Malli.) 

M. 4 
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force of sm is-* Though you may be unwilling to 
enter the heart of the river-lady for fear of delay^ your reflec- 
tion, at any rate, will enter her water/ 

— Through firmness of mind or gravity ( not being 
affected by the manifestation of her love ). Malli. explains 
this by * through impudence or rudeness * ; but from his 

words 5 he seems to have read ^[rqfc^ instead of 

5TCFfTqR’Fgrf??T=^[^5T: I 

TOm II Kir. VI. 16. ‘'The Saphara 

is described as a small white glistening fish, which, darting 
rapidly through the water, is not unaptly compared to the 
twinkling glances of a sparkling eye. Assigning the attributes 
of female beauty to a stream ceases to be incongruous when we 
advert to its constant personification by the Hindus j and it is 
as philosophical as it is poetical to affiance a river and a cloud. 
The smiles of rivers, nay, of the ocean itself, have often been 
distributed by poetical imagination/' Wilson. 

SI. 44. fTfJir: &c. — The idea in the first two lines is this- 
The water of the river, being reduced in summer ( being as it 
were sucked up by the cloud ), had receded from the banks 
while the branches of the canes just touched it. This the 
poet fancies as the garment of the river snatched away by the 
cloud which having slipped from the hips was held up by 
the hand. 

A little, just, 3JW 3^1 a kind of 

cane growing by the river-side and often referred to by the poets. 

cf. Off: | Bagh. XIII. 35;^ 

&c. Uttar. II. 20 . 

— Hanging down ( to the current of the river ); 
see Malli. the reading ( 51 ^ the sandy 

bank ^ ) is more decent, but does not agree with 

the context. 
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The fig, in this si. according to Sarod. is 
according to Sumati., |. 

SI. 45. — gentle showers. — swollen; de- 
lighted; sending forth vapour ( lit, breath of relief ). — 

5«nr; V. 1. which also means beautiful, charming; cf. 

I Mv. I. 16. 

— Main, takes ^irTH in the sense of ‘ an organ of 
•sense;^ hence, here the nose, i, e, the tip of the trunk. Or it 
may be taken In the sense of ^ the trunk ^ itself, — 

p. p. p. used as a noun; < sound. ^ 

Avya. Oomp. huge 

gently; some take it to mean ‘ below^you. ’ 

Wk— *. e. Devagiri. This, as Wilson thinks^ may 
he the same as the place called Devagad, situated south 
•of the Chambal, in the centre of the province of M&lvS, 
and precisely in the line of the cloud^s progress. According 
to Dr. Fleet the village of Devagad is situated about sixty 
■miles to the south-west of Jhansi. This hill is the site of a 
temple of Karttikeya; see next sloka. 

For a similar periphrasis, cf. &c. Ragh, 

VIII. 29; ^1T5 I Sis. I. 42j 

( Kir. XVIII. 44. This is an instance of the rhe- 
torical fault called * inexpressiveness for the comp, word 
is an attribute of the word fuK and not of the i. e. 

the object ( here the hill Devagiri ) indicated by the nauje 
( ). ^^i® Damans ^ the word firl^ which has Deva pre- 

■ceding it \ and does not denote Devagiri. It is only by 
Lakshani that the meaning Devagiri is obtained from the 
word luR qualified by see Malli.^s remarks. 

qfcoTfff^r— The 3T of with a prep, does not take Vliddhi 

in the Oausal. 
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Si. 46. — Karttikeya; the Mah&bhirata thus aocounta 

for the name— mm I See below^ 

si. 45. — whose residence there is fixed, i, e, who 

has taken his abode permanently there. — yourself 

turned into a cloud ( mass ) of flowers. The cloud had the 
power to assume any form at will; see supra, si, 6. 

— also cUtlT^Tfr— the heavenly Ganges, also 

called Mandakini. The Ganges is supposed to flow in three 
courses, in the three worlds, and is hence called Tripathaga. 
It is really the galaxy or the Milky Way mistaken for GaDgi 
on account of the white colour of its water. 

q^frfr: is fr. meaning Indra. The 

birth of Skanda was for the purpose of protecting the gods 
from the oppression of Taraka, an Asura who, by the per- 
formance of severe austerities, had acquired formidable powers 
and was not to be destroyed except by an infant seven daye 
old. — Siva, the wearer of ( the digit of) the new 

moon. 3TfqTR[r^ — a Pradi Tat.; see the V^rttika quoted’ 
by Malli. 

Agni, so called 

because he carries the oblations offered to the respective 
gods. 5 % — because the mouth of fire is considered holy: 
see com. From his birth from fire, Karttikeya is also 
called STimg::, ( see next si. ) &c. C/. gRpriiq q%- 

I Ragh. II, 75. This is put in to show that Skanda 
is as worthy of worship at the hands of the cloud as Siva 
himself. 

Allusion — The gods, harassed by T6raka applied to ^iva 
for begetting a son who would destroy the demon. The 
story is given in the Knm&rasambhava. Siva married 
Parvati and remained secluded in her company for many 
months. The gods, weary of waiting, sent Agni to break 
their privacy. Agni, in the form of a dove, approached them^ 
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( see Kum. IX. 1-4),* He was recognized. But Siyu 
relented and cast his seed that had escaped from his body 
( — hence the name) into Agni^s mouth. Agni unable 

to bear it threw it into the Ganges. Thence it found its way 
to the six Krittikas ( Pleiades ) who in their turn cast it 
into a thicket of Sara reeds ( see Kum. X. 43-59 ), where 
the son was botn.f Hence Skanda is also called Karttikeya, 
S'arajanma, &c. Thus he was born without the intervention 
of a woman. [ On this Wilson remarks — Several instances 
of the solitary production of offspring occur in the Hindu as 
well as in the Grecian mythology. Thus^ as Pallas sprang 
from the brow of Jupiter, we have Skanda generated solely. 

( See also Apte’s Die. under Karttikeya by the deity Slva,^^ ] 
K&rttikeya is the Mars of the Hindus, the god of war. He is 
represented as riding on a peacock oalled Parav^oi, holding a 
bow in one hand and an arrow in another. His wife is called 
Kaumari, Sen4 or Devasena. As a warrior he is called 
Mahasena, Sen^pati, Siddhasena &c. He is also called 
the young, the mysterious one S^aktidhara and in the 
South he is called Subrahmanya. He is also called KrauD- 
chad4rana or ^the Splitter of the mountain KrauDcha. ' The 
Vayu-puraQa attributes the splitting of the mountain to 
Karttikeya. Indra and Karttikeya had a dispute about their 
respeetive powers, and they agreed to decide it by running a 

iTr^r i 3 t® 

II I ii 

^rTT^if I II 5r^rT- 

^ l ^ ^ ll 

i ii R4m4. Bala-K. 

€anto XXXVII. 

According to another account, each of the six Krittkas brought 
forth a male child. But these six sons were afterwards 
mysteriously combined into one with six heads and twelve 
ihandSf 
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race round the inoiintain, They disagreed as to the result and^ 
therefore appealed to the mountain who unlroly decided in 
favour of Indra. Earttikeya hurled his lance at the mountain 
and at once pierced it and the demon Mahisba/^ — Dowson. 
According to Sumati., the fig. in this si. is 3^(3 or 
which he thus defines : — M I 

l%a} fi. 

S'l. 47. — The circles of the bright lines ( on 

a peacock^s feather ). — mark the fern, ; 3TR is inserted 

in the case of the words &c., before the fern, affix 

see Pap. IV, 1. 49. — Malli. interprets this in 

two ways (1) JTwnfrff inR «d/. to ( getting close to or 
coming in contact with the lotus-petal ) i. e. places it on her 
ear along with the lotus-petal. ( 2 ) m<T 

on the ear which usually holds the petal of a 

blue lotus. 

vrmo— 3T(Tl#f trf5r%:— see com.', the son of Agni; 

see notes on the previous si. v. /. you should 

regale or please, — who is his vehicle. 

©^—Deepened or prolonged by being caught up by ( t. c. 
by their reverberations in ) the caves of the mountain. 

— peacocks are often represented as dancing when 
they hear the thunder of clouds ; cf, 

I B'is. VI. 30. ^ 

The root takes A'tm, in the Causal by the rule 
The Oausals of the verbs to drink, ^^to tame &c. ( see 

com. ), to shine, ^ to dance, and qn; , take the A'tm* 
terminations. This rule debars the action of the Sutra 
&c. — i. e, in the Causatives of verbs having the sense 
of eating or swallowing and shaking or moving, the Parasm. 
Pada is employed even when the fruit of the action goes to 
the agent, and of sronq©, — ». «. the Parasm, is employed in 
the causal of a verb which, in its non-cansal state, was 
intransitive and had a being endowed with reasoning for 
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its agent, even though the fruit of the action accrues to tho 
agent. being a root and also those two- 

Sutras would otherwise have been applicable. See Malli. 

SI. 48. — See notes on si. 45 above. The ot 

is changed to uf, even when the comp, is not a name, when 
it is preceded by n, Rr^, 3T?rTr , and the words fg, &c. Seo 
Pan. VIII. 4. 5. — a Vyadhikarana Bah.*, such a Bah. 

is allowed when words like SfJtf ( ) &c. form its latter part y 

see Malii. — for the lutes or the strings get out of 

tune when wed with water. grrMT^.* — %:• 

— 3TBn:T means killing (as an animal at a sacrifice). 
The reference is to the river called Oharmanvati, the modern 
Chambal, formed of the blood flowing from the skins of 
numerous cows killed by Rantideva in his sacrifices ( called 
Gosava ). — King of ^5TST? was the younger of the two 

sons of R and sixth in descent from Bharata. ** He is 
mentioned in the Mahibharata and the Puranas as being 
enormously rich, very religious, charitable, and profuse in his 
sacrifices . ’ ^ — Do wson . 

SI. 49. to take up* i. e, to drink ; c/. 3Tc5Tl^lfr 

Ragh. II. 6. — VishDu or Krishna ; lit. the 

wielder of SarDga, the name of Vishpu^s bow made of horn-, 
5T1# a poetic way of 

saying-who resemble Vishnu in colour. rpTiTiRTq': — those 
moving in the sky ; gods and demi-gods. — turning and 

fixing on it. 

— The current of the river is compared to 
a pearl necklace consisting of one string, while the cloud hang- 
ing over it in close conformity is likened to a huge sapphire 
forming its central gem. Such an appearance the river would 
present to a beholder from the sky from a great distance. For 
a similar idea c/. I 

II Ragh. XIII. 48. 
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SI. 50. ?TiTr%f|...aTf— qualifies ^r?r%rr— ac- 

quainted wilhj i, e. versed in. ^^JcTr — long and bushy eye- 
brows. — graceful movements. Cf. 51 % 

I TOqr 11 . their being 

turned or lifted up. ^^-variegated. is added to show 

that the dark colour was more prominent; cj, 

^ 2 T$T qimrr: \ Vik. IV. 31. 

The Kunda ( Jasminum pubecens ) bears a 
beautiful white flower, and the large black bee being seated in 
the centre of its cup, they afford a very delicate and truly 
poetical resemblance to the dark iris and white ball of a full 
black eye.’^ Wilson, sfrg^-resembling in beauty ; c/. qoT=tK 
in the last si. 

? 5 T 5 To — lit, * the provinc'^ of ten.^ It was also the name of 
a city, the capital of Rantideva, and may possibly be, says 
Wilson, the modern Rantipore or Rantampore, especially as 
that town, lying a little to the north of the Ohambal, and in 
the line from to is consequently in the course of 

the cloud’s progress, and the probable position of Dasapura. 
It is identified with the modern Dasor of Mandasor on the 
north or left bank of the Sivana, and is the chief town of the 
Mandasor district in Scindia’s dominions in the Western 
Malvi division of central India, It must have been an 
important city in ancient times as it is mentioned in the 
Mahkbharata, the Na?ik inscriptions, and the Gupta inscriptions. 

is equivalent to of the eyes full 

of curiosity. 

SI. 51. the Holy Land, is the name of a country 

north-west of Hastinapura and contigoous to Kurukshetra. 
It is mentioned by Manu as situated between the divine rivers 
fiarasvati and Drishadvati. See Manu. II. 17. 

rvr (q^si indicative of the battle between 
the Kahatriyas. Knrukshetra, one of the 
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sacred places of India and the scene of the great war between 
the P&D(Javaa and the Kauravas. It lies a little to the soath- 
east of Thaneshvar and is watered by the river Sarasvati, 

It is thus described by Manu along with other districts: — 
i iiManu - 

S. II. 19. << To the south-east of Kuluta, beyond Trigarta, 

lay the district of Kurukshetra, the residents of which were 
styled Siraavatas from the river Saras vati, and misnamed 
Vikarnikaa or having small ears Hema- 

chandra IV. 24 ). In its limited sense, it is the tract near the 
holy lake still known by the same name to the south of 
In the larger sense it extended from the south of the Sarasvatl 
to the north of the ^ ^ 

II Vanaparvan 83. 4).^^ — Anandoram 
Borooah, as quoted by Mr. Nandargikar. See his note for 
further information on the same. 

TTST^RI — Kahatriyaa or kings- fr. + ^ ( ST^r^Tl^, 
)j or nsTffri^ fr- shine + the Un^di aff. 

( possessive aff. ^ )5 name of 
Arjuna^s bow. Mark the change of to at the end 

of a Bah. compound. Fig. Upam^, 

SI. 52. although originally a Prakrit word, has 

been Sanskritized, and used by great poets iu their works, 

— ^3TWrT-* of agreeable flavour. Balarama was 

80 fond of wine that ^\^mi came to be one of its synonyms. 

Bearing the mark of the reflection of Bevatl^a 
ayes, and therefore dearer to him. As Revati looked into 
the sparkling wine while filling the cups for him, her eyes 
were reflected in it. Cj, I Bit- I- 3. 

This epithet is added to show how difficalt it was for him to 
.give up drinking wine, and yet he did it. Balarama, like 
other lovers or husbands, used to drink wine in company with 

his wifej <?/. I » 

ilis. II. 16, c/. Ragh. IX. 36. Revati, the daughter of king f^rT, 
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was BalarSma’s wife and was devoted to her husbands 
According to the Bb&g.-P.^ she was the daughter of Kakndmi^ 
son of Bevata, son of A^narta^ who founded Kusasthali. 
Bevati was exceptionally beantifnl, and her father went to 
Brahma to ask him on whom to bestow her in marriage. 
Brahm4 advised him to give her to Balar^ma, who was an 
incarnation of the Supieme Being, I 

3Rt II See Bhdg.-P. IX. 3. 28-35. 

— Although Krishna sided with the P&ndavas 
when war broke out between them and the Kauravas, 
BalarAma, not wishing to join either side, went on a pilgrim- 
age to Sarasvati and other tirthas. Cf, 

ii Bhag.-P. XII., latter half, 75. 17, 18. 

When Balaraoia visited the Naimisha forest in the course of 
his wanderings, he was received with due honour by the Bishis 
who were engaged in a ^atra, Suta only did not rise to receive 
him. Angry at this he killed the sage with a blade of /cus'a 
grass he had in bis hand. He thus incurred the sin of Brfihmapa 
murder, and for its expiation he was advised by the Rishis to 
go round Bharatavarsha, visiting all the holy places. It was 
probably on account of his Prayaschitta that Balar&ma had to 
give up drinking wine. See Ihid.j slokas 20-40. 

— Balarama, so called because his principal weapon 
was a Labgala or a plough-share with which he dragged bis 
enemies. He was the elder brother of Krishna, and is supposed 
to be an incarnation of Sesha, the serpent-king; cf. Sis. It. 68. 
( &c. ). He was the seventh son of Vasudeva 

and Devaki, but was transferred to the womb of Bohipi 
( another wife of Vasudeva ) to be saved from the cruelty of 
Kamsa. When quite young, he killed the powerful demons 
Dhenuka ( in the form of an ass ), and Pralamba. Once, when 
under the influence of wine, he called upon the river Yamnn& 
to come to him that he might bathe p but his command not 



Notes. 


59 ^ 


being heeded, he plunged hia plough-share into the river 
and dragged the waters after him until the river assumed a 
human form and besought his forgiveness. He thus came to 
be called &c. He taught both, Bhima andv 

Buryodhana, the use of the Mace or the Gada. Sometimes he 
is regarded as an incarnation of Vishpu; c/. ^ 

^ I Git. I. It is related in the Mab&bh&rata that 
Vishnu took two hairs — a white and a black one— and these 
became Balarama and Krishna, the sons of Devaki — one of fair 
complexion, the other dark. He is also called ‘ploughman^^ 

the pestle-holder, &c. From his wearing black 

garments he was called &c. See infraj the 

quotations given under si. 62. 

stRtTO — T his is the reading of the P&rsva., Valla, and some 
other commentators, and is preferable to found in Malli.'s 
commentary. For, the former directly means which is the 
sense required by the context, while ariqirq means < approaching, 
contact^; Main., too, seems to have read 3?f^qq as he interprets 
it as 3Tiq being probably a mis lection for srRr. We have 
therefore changed srfq into 311%. 

— •• of the river Sarasvati. Sarasvati, one of 
the holy rivers of India, falls from the southern portion of the 
Himalayas and runs into the great desert where it is lost in the 
sands. It flows a little to the north-west of Kurukshetra, 
and though rather out of the line of the cloud^s progress, not 
sufficiently so to prevent the introduction into the poem of a 
stream so celebrated and so holy.'^ — Wilson. 

Sarasvati is said to be particularly holy in Kurukshetra; c/,. 

f 1 n- 

— You, too, like Balartoa. Bal^r&ma was sent to the 
Sarasvati for a time for the expiation of the sin he had incurred, 
by killing a charioteer at Krishna^s instance. 
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— Norn. sing, of the verbal noun in jjj or it may be the 
2nd per. sing, of the Peri. Fat. of ), and 3Ti% 

( read rfciiS which is the reading of the VaDl-Vil^sa ed. ) being 
transposed for the exigencies of metre. Such instances are not 
rarej c/. Ragli. IX. 61; ^ \ Ibid, 

XIII. 36; XVI. 86. \ 

Bhatti. III. 5. According to Sarasvatatik&karas, these forms 
are justidable. 

SI. 53, — Kanakhala is the name of a Tlrtha or 

holy place ( still retained ) near Haridvar where the Ganges 
descends into the low ground of Ilindustan. The village is 
situated on the west bank of the Ganges. The meaning of the 
word/^ says Wilson^ ‘^agreeably to a forced etymology, is thus 
explained in the GaDgamihatmya-Section of the Skanda- 
Purapa — | 3T^: [ 

II What man ( ) so wicked ( ) as not ( ) 

to obtain future happiness from bathing there ? Thence 
A;c. It is also mentioned in the following passages of the 

Harivamsa-JTWig'i ^ and Hlrfi ffl^ 

^ 1%^^ II. 

Malli. takes Kanakhala to refer to the mountain there through 
the gorge of which the Ganges descends. This is supported by 
the isilowing si. from the Mahabbarata-ir'^ 

-^Iinr ^i^?Ti ii Vanap. OXXXV. 5. The place was probably 
so called on account of gold being found there ( being 

corrupted into afterwards ); cf. ?fi^ 

1 4f i f^q^r^riiT^r ii 

Kathks. Ill, 4-5. 

— When Bhagiratha brought down Gabg^^ the 
river in its course swept the sacrificial grounds of the sage 
Jahnu, who being disturbed in his devotions drank up its 
water, but let it ofi from his ears on relenting at the importunity 
of Bhagiratha. Gabgi thus came to be called his daughter. 
Wilson remarks-*^ Jahnu’s daughter is GaOgi or the Ganges, 
'Which river, after foroiog its way through an extensive tract of 
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mountainous country, here first enters on the plains. It is 
rather extraordinary that Kaliddsa should have omitted the 
name of Haridvar and preferred Kanakhala, especially as the 

former occurs in the Purdnas and in this passge from the 

Matsya-P. cited in the Puranasarvasva — (easily acces- 
sible ) TTf^r % ^ JTWifiiirmrm ii. 

— Sagara was a king of the solar race, so called 
because when born he was affected with the poison ( ) > 

administered to bis mother when pregnant by his father^s other 
wife. When he began his hundredth horse-sacrifice, Indra, 
fearing he might lose his place in case the sacrifice was concluded, 
stole away the horse, and carrying it to Pdtdla placed it by the 
siuo of the sage Kapila, who was practising penance there. The 
60,000 sons of Sagara, who were appointed the guardians of the 
horse, dug the earth in the course of their search for the animal 
(see Ragh, XIII. 3 ), and finding the horse grazing near Kapila, 
they insulted him, calling him the thief j whereupon the sage, . 
highly incensed, reduced them to ashes by the flame of fire that 
flashed forth from his person. There they remained unsaved 
lor hundreds of years; for their souls could be conveyed to 
heaven only if their ashes were washed by the waters of the 
celestial river Ganges. Neither Sagara, nor his sou Ams'umdn, 
nor his grandson Dilipa, were able to effect the descent of the 
heavenly riverj his great-grandson Bhagiratha, however, 
succeeded, by his long-continued austerities, in causing the 
descent of Gang& to the nether world; the ashes of his forefathers 
were then washed with its waters and their souls raised to 
heaven. To reward Bhagiratha’s labours Brahma ordained that 
Gailga should thenceforth be called Bh&girathi. For the full 
story see Ram4. BMa-K, Oantos. XXXV.— XLIV, 

&c. — As the fall from heaven of such a great river 
as the Ganges would have washed off the earth, Brahma asked 
Bhagiratha to request Siva to bear Gatlgd first on his head. 
Bhagiratha was then obliged to practise penance. Siva waa 
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.^pleased after a year, and granted bis request. GaOg& in her 
.pride thought that she might bear away ^iva also to the nether 
world, and fell upon his head with great violence. The god’s 
head, however, assumed immense propoitions, and GaQg4 

wandered and wandered in the tresses of his matted hair for 
years together without finding a passage out. Bhagiratha then 
had to propitiate Siva again, who at his instance let off the 
river which descended from his head in seven streams ( four 
according to some and ten according to others ) known as the 
Sapta Siiidhu?. Hence Siva came to be called GaDgadhara. 
This incident has also furnished poets with a theme to represent 
Gang& and Parvati as co-wives. Cf, 

II Mudr4. I. I; 

^|*TTnm 3?r &C Ratn. I. 3. 

— Parvat! bent her eye-brow in jealous indignation 
at tae thought that Siva had honoured Gailga, her co-wife, with 
a seal on his head. firpgiT 7^.’-the foam being white is looked 
upon a* tue laugh of GaQga*, see com.; cf, 

I ( ) Rama. Ayodh. Canto L. 16. 

&c. — The foam is made to take the place of a laugh, 
the moon of a crest-jcwel^ and the waves, of hands. See com. 
Fig, Utprekshdj according to some, 

SI. 54. — here means a quarter-elephant or 

The eight quarters have each their presiding deities called 

< Dikp&las/ and each of these deities has a male and female 
elephant assigned to each direction. The names of the deities 
are 

11 Amaia.; for the names of the elephants see supra, 
sl. 14. Some take to mean 

qgarr^o — Hanging by the hinder part, i. e, the hinder part 
resting in the sky. The word is changed to irregularly, 
and so the comp, is classed as . The comp, may also 

be solved as 3icrf*. 3Tv}: by the Varttlka 3 Tq?:^in*<} 

aqqc becomes qaj when followed by in a Tat,’j lee 
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»l 80 R&ghavabhatta on qaj[^ Sik. I. 9. v. L — will 

have to be taken in the sense of ^hanging down by the forehalf.’ 

?TS1%5T^- cT^^:— should expect 
to find, — slantingly. This is necessary to give the 

shadow of the cloud the appearance of the Yamunii converging 
to meet the Ganges. — ^^©re the sense of the 

negative particle 3T is The proper place of the con- 

fluence of the two rivers is Prayaga or Allahabad, which is 
considered very sacred ( also by the subterraneous meeting of 
the Saras vati ). see Ragh. XIII. 58. For the idea cj, 

I Ragh. VI. 48. 

3TWnTr — The mingling of the white and darkish waters of 
the two rivers must indeed be very charming ; this has been 
beautifully described by Kllidasa at Ragh. XIII. 54-57, 

81 55. ^iTIori — This animal is what is called the Tibet 

Musk i but its favourite residence is among the lofty Him&laya 
mountains which divide Tartary from Hindustan.’’ — Wilson. 
cf. ffiTl|5»T5TlWrTl% Kum. I. 64} muur^iT- 

Ragh. IV. 74. — Gahga personified is repre- 

sented as the daughter of Himalaya. 

— Siva’s bull is of a white colour ; cf. %^r^- 
3Tir Ragh. II. 35} also Kum. VII. 37 ; 

) K4d. bulls, like ele- 

phants, are in the habit of tearing up earth from mounds, the 
skirts of mountains &c.} see infra^ II. 53} c/...^|ifr!T^3TP|^^iPTf : i 
swn? H II Ragh. XIII. 47. In §1 

2 supra, the cloud is compared to an elephant engaged in the 
sport of butting. 

81. 56. — The Himalaya abounds in the Sarala trees 

which form a part of its description; see Kum. I. 9* Ragh. IV. 
76. The conflagration of the woods in India, ” remarks 
Wilson, ^‘is of frequent occurrence} and the causes of it are here 
described by the poet. The intertwining branches of the 
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Sarala (Pinas longifolia)^ of the Bamboo, and other trees, being; 
set in motion by the wind, their mutual friction engenders 
flame. This, spread abroad by the air, and according to the 
poet, by the thick tails of the Yak of Tartary or Bos Grunniena 
( from which Chauries are made ), readily communicates to 
the surrounding foliage, dried up by the heat of the sun, and 
exceedingly inflammable. Cf. for description of a burning 
forest, Bit. I. 22-27. 

^5^ — sparks, flames, — the bushy tails. ^fqrT — p- p^ 

of If Cau., < destroyed, consumed by. ^ 3T5% — you should 

please, it behoves you to. See II. 21. 3^^ — completely. 

distress, — fr. gp: with stf + IFT; suffering, 

affliction. ^ 

|8T[: I ^1^1% ll; fli 

W I Kir. VII. 28. 

SI. 57. anger; cf. if 

JTfI?cr?ri^ I Ragh IV. 64; Kum. III. 76. ^^if^-im- 

petuosity; great haste. (foryou being 

far out of their reach they willsimply fall down) only to get their 
own bodies shattered. This is meant as a compliment to the cloud. 

— who will have left their way; one out of their way. 
Another meaning, perhaps a better one, is srr 
thunder The Sarabha is supposed to be an enemy of the 
lion and might be induced to attack the cloud mistaking its 
thunder for the roar of a lion. For this reason the readings 
in the foot-notes — viz. — | — (through 

excess of vanity ) iqR 5T{Hr I 

are better, gr^gr^— incapable of being attacked. 

&c. 

— The Sarabha is describerl as an animal ( according to 
some a bird, see ^iit. ) with eight legs, four of which are said 
to grow on its back ( and hence sometimes called — see 

H.— Ch., Introd. si, 5 ). It is of a fierce untractable nature, 
and is said to kill a lion; c/. Mahabh. 
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— in a dense maes; it may also mean ^ fierce, heavy% and 
qualify qirf:. hail-stone; it is also man.] see 

com. — exerting themselves in a fruitless undertaking 

or attempt. 

SI. 58. — The spot here alluded to may have 

some connexion with a neighbouring hill at Haridvar called 
Harka pairi — ‘ the foot of Hara. ’ It is called in 

^ambhurahasya; see the quotation in the com, 

Wilson remarks — *‘The fancied or artificial print of some 
saint or deity on hills or detached stones is a common occur- 
rence in the creeds of the east. The idea is not confined to the 
inhabitants of Hindustan^ but is asserted similarly by those 
of Nepal, Ceylon, and A'v^. The Mussulmans also have the 
same notion with respect to many of the prophets, &c. &c. 

f%%: — Those who are devoted to the practice of Yoga with 
a view to attain perfection in it and thereby Siddhi or miracul- 
ous power; hence yoginSj devotees. The Himalaya is the 
favourite abode of tHe Siddhas; see Kum. I. 5. — Malli. 

has to loke this in the sense of 3'T<i%rr, which is not directly 
obtained. iS; therefore, a better reading. 

qfiqr: — i. e., go round it, keeping it to the right side. 
Oircumambulating a deity or a venerable person in this 
manner has been held in India from the earliest times to be 
the mark of profound respect and is enjoined as a religious 
duty. Cf. I Ragh. I. 76; and 

f ^ q'g I ii 

quoted by Malli. in his com. on &c. Ragh. 

11.71 Similarly Kanva siso, in the Sik., asks S'akuntala 
to go round the sacred fires at the time of her departure 
to her husband^s house; see S'ak. IV. p, 104. Wilson quote* 

the following Mokas from the Rama, in illustration cf this: 

I 

II ajiS li3Ti^^ ^ i iRfiwi? 

M. 5 
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II, and remarks — A somewhat similar practice seems 
to have been in use amongst the Celtic nations. 

— The reading is evidently better. 

S'l, 5l). — A denom. from 51 by adding ) 

which forms A'tm. verbs, and is added to 51*^, &c. (see com.), 

standing as objects; 51*^ so &c. — 

singing bambooi; Kalid&sa is fond of describing the music of the 
bamboos as that of flutes or harps and the sylvan and other 
deities singing to its accompaniment. C/. m 5J3T?5pi=^?R^*nrTr- 
\ K'^ciort ?TRR^H?^[H^iqrT53^ II 

Kum. I. 8. ^ I ^^5 

^5T: II itagh. II. 12.; see also IV. 

ii- body or having musical instruments with 
them. The reading noticed by Malli. is better. Jt 

means, having a pleasing or sonorous voice. T%2^f5’3Tq’: — Mark 
the Oomp. which is neu. by the Varttika H, 

see com. The conquest of Tripura, i. e. the destruction of the 
three cities of gold, silver and iron built in the sky, mid-space 
and on earth by Maya for the demons, or their chiefs, Vid- 
yunmali, Raktaksha and Hiranyaksba. — females of 

the Kinnaras •, they are a class of demigods, so called because 
they have human figures with horse^s heads 5 jttt: 

3T*^i3i^rcI. 

Hfr^: — The reading ‘ resounding, ^ is better. In this 

case we shall have to understand by its sound (by Lakshaua), 
bub this is preferable to connecting with the 

Loc. 

— The materials or apparatus necessary for a musical 
concert. ^r(l?r means ^ the triple symphony of singing, instru- 
mental music and dancing/ — 3T«aT * with the end 

i. e. the whole. 

SI. 60. ^4l^j Avya. various, of 

different sorts, j^j^^^-wonders, special scones. ipgg[rc-which 
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•serves as a gate, i. e. as a parage to flamingos when they go 
annaally to the lake M&nasa. 

— also called &c., is Paras'urajaa, being the most 

distinguished of the sons of Jamadagni ( Bhrigu ). — 

Paras Qr&ma was taught Dhanurveda by Siva on mount Kail^sa. 
Ont 3 day, being jealous of the fame of Karttikeya as the 
piercer of the KrauDcha mountain, he also sent an arrow right 
through the mountain, and the fissure made by it in the moun- 
tain ever remained as the monument of this feat of his strength. 

— Historically, the fissure is said to ba the passage 
opened by Parasur^ma with his arrows for himself on the 
occasion of his travelling southwards to destroy the Kshatriyas. 

I have not been able/’ observes Wilson, to make anything 
•of this pais or hole * Krauficha is described as a mountain 
in the Mahabh&rata ( Hariv. S42 ), and, being personified, is 
there called the son of Mainaka. It must be at some distance 
from the plains; and perhaps the poet, by using the term g'^rT?, 
implies its relative situation with the loftiest part of the range 
or proper snow-clad mountains. 

— Bali, the son of Virochana and grandson of 
Prahlada, was a powerful demon and oppressed the gods very 
much. To punish him, Vishnu appeared as a Dwarf ( Vamana ), 
and putting his foot on his head pressed him down to the nether 
world. The story is well known fo the Hindu students. See 
Bali in Apte’s Die. 

fr. and Unadi aff. 5 . 

SI. 61. — There is an allusion here to R&vapa’s 

attempt to remove Kailasa to LaOka. When he tore it off from 
its foundations, it gave a rude shock to the peaks and ita 
inhabitauas, and P4rvati clung to Siva in alarm. To quiet her 
fears Siva pressed down the mountain, and R&vana escaped from 
being crushed under it by pacifying the deity. C/. 
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q-r^ 3 c: %?r 11 Priy. 1. ^rgi^q^irr 

II Sis. I. 60, See also Rtoa. Uttara-K. Oanfco XVI. 

^^ yfecT — Uphiaved, palled ap; disunited, — the- 

joints of the peaks. 0 ^^^ — ^being formed of crystals, it i» 
transparent, and serves as a mirror to the wives of gods. 

Tr^^r§*— loftiness, height; ?jo is equivalent to 

) lit. having extended into by the lofty 
peaks. f§-^^-white, bright. f5’a??r — having occupied or filled up. 

TT^fr^rT* — lustre being stored up in a mass 
or heap, c/ I Malli.-. 

I Kad. v. 1. < the 

loud laugh of Siva stored up in a heap in every quarter- ^ this 
reading is better, as it will better correspond with the white- 
peaks ( ) all round. 

5WSF— € 11 % ‘ having three eyes. ' This word is 

variously derived as-^^riqf l^f; 

3T»^r ^R^i i^s^i g. 

I Bb&nuji Dlkshita on Amara. 

— A smile is represented by Sanskrit poets as white, 
and a loud laugh is more prominently so; C/. iui?5TI^l^5i(^m-- 
^r5T4i^T5T5-"^‘ Dakk. I. 1. 

SI. 62. /vr^r— pounded, well-mixed; C/, pit II, 2. 3T^;TT^r- 

The expression may be rendered ^shining like glossy, powdered 
antimony^, a preparation used for darkening the eyelashes or tho 
edges of the eyelids, a practice common to the females of the 
East. — Wilson. 

— the cutting or the cut part. Balarama bad a 

fair complexion and wore black garments and hence the simile.. 
It also indicates the hugeness of Balar&ma^s body. Cf qrilSr- 
irrrgq’R i'^«s^:i5znrir?TqffriT?qf5^?i?Kc7ifqi- 

II Kir IV. 38; iV5i^ 

1 5T2T STir^r^T i'x I Git. I^ 
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SI, 63. — The bracelets in the shape of colling 

rserpents; cf. l?n^i#(55^r^rrnf?n &e. Kuoa. V. 66. 
would move about, 1 . — ‘ would enjoy a walk, ^ or move 

about sportively. This is a better reading, better agreeing 
with and seems to be the oiiginal one as it is found 

in the ParSv&. also. 

— assuming the arrangement of curves or formation 
of wavelike steps. —See II. 16-j cf. also 

Ragh. VI. 3. ^fai?r?ro~because 
Kailasa is supposed to be formed of costly gems and crystals. 

SI. 64. cTojq’^lisg'o — Malli. takes in the secondary 

sense of ‘ points \ or sharp edges; or we may take the Oomp. as 
f the bracelets serving as thunder- 

bjhs in drawing out water. Some take in the sense of 

‘ a diamond; ^ but although means a diamond. does 

not occur in that sense. 

— striking, friction of. — Malli. takes the 

Oomp. as ;!T?5f5 &c.; it is batter to take it as a Oomp. of the 

class, as 

^ house or bath-room furnished with artiBcial jets or 
fountains. The cloud is here compared to Dharagriha^ while 
its parts lubbed off by the bracelets to the jets ejecting showers. 

— The student will remember that it is the Grishma 
season when the cloud visits Kail&sa. 

— The readings and vriqq: are grammatically 

incorreot, as the Causal bases of the root vff, viz. )and 

( ^\\^ ), are invariably used in the A'tm.’ when the sense 

is ‘ he inspires fear \ while the base^lf^r (hiw^) is always used 
in the Pars, in the sense of ‘to frighten one with. ' I 

Pan. VI. 1. 56. — Tho root hi substitutes an optionally for its 
.final in the Cau. when the fear comes from the agent. 

I P4o. I. 3. 68 — The roots nr and are used in the A'tm. in 
the Causative when the effect is paoduced by the agents. And by 
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the rule 5^ P^Q. VII. 3. 40, 41 takes the augment 

in the Causal when the effect is produced by the agent; so 
we have In the present case the fear is produced by the 

thunderings and not by the agent; and hence Malli. remarks 3T5; 
&c. 

SI. 65. Irt^STo — n.; a few roots takes this aff.^ 
as OTf, ^fi; P&9-III. 157. RTRR^-seeiMjyro, si. 11. 

^TR — * to your heart’s content ’ (Malli.)-, it may better be tak- 
en with ^^ 4 ^ 3 ; in the sense of < willingly or ‘fully’. ^riR-may also 
be taken as ^ for a moment &c. — the satisfaction 

derived or pleasure felt from the cloth covering the face. 
^q‘jR — the wish-granting tree. These are five in number, viz. 

qiK3TT?l^: I m II. 

the object desired ( gR- I 

— sports, amusements- here used as a noun. 

SI. 66. srurftrJT — Here Elailasa is likened to a 

lover, Alaka to a woman reclining on the lap of her lover, and 
the white sheet of the water of the Ganges falling from it to 
a white silk-garment. — ( 1 ) slope, skirt; ( 2 ) lap. — 

p. p. p, of see com. for the double application of the 
Oomp. R...R — The two negatives give rise to an emphutic 
affirmative here, strengthening the remembrance. ^R^o- — 
or ^^KRTffT— having lofty ( seven - 

storied ) mansions. As applied to the mistress, it means, 

* completely or quite free frooi anger. ’ — strings of 

pearls. uRtr — interwoven or wreathed with. 
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SI* 1. STRir^ro — ‘ Where the mansions can bear comparison 
with you or equal you \ The various points of similarity are 
given in the first three lines. The epithets are to be taken in 
pairs. The cloud is possessed of lightning; the mansions of 
ladies shining with their personal graces ; the bright-coloured 
ladies correspond to lightning. The cloud has the many- 
coloured rainbow; the mansions pictures in diverse colours; 
and so on. 

is a musical concert consisting of ^3^ or danc- 
ingi ^RT or instrumental miisic^ and ifirT or singing; cf. 

I Sahgitaratn&kara. — (?/. 

(7^mf)Ragh. I. 36. RfoTRq-^^:— The lustre of the jewels 
used for paving the floors corresponds to the water of the 
cloud. preceded by and takes the affix 

( 3T ); Ul:, ^Ij:. A nasal 

comes in after %^c^^and words ending in 3 t^ before an affix 
having an indicatory ( as here ). See com. to 

match or equal, see supra^ si. 23. With the description of 
Alaka here comp, that of in Kum. VI. ( 37-46 ). 

Si. 2. The different flowers mentioned in this Sl., which 
on earth bloom in different seasons, are found in bloom there 
all the year round; see com. 

lotus held in the hand for sport; cj^. 

I Kum. VI. 84. 

I Ragh. VI. 13. The lotus blooms in autumn 
( )? f^* 14 quoted by Malli. — the act of 

being interwoven or wreathed with; here ?t is add ( to 
from an abs. noun ). a flower, fr. ^ to produce; 

or a fruit; probably the pollen of the Lodhra flower or the 
powder of the fruit was applied to the cheeks by ladies; cf 
Kum. VII. 9. 
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= i|gTqi ^ — loxariant hairj braided hair, qi^r after usually 
means ‘ a collection; ' qr^r: ^^frq> I Amara. 

— the flower of the Kurahaka which is poetically de 
scribed as putting forth flowers when embraced by beautiful 
ladies; cf. quoted by Malli. in his 

com. on si. 18 infra. It has flowers of different colours, and 
sometimes of variegated colours; cf. 

Maiav. III. 5. 

iqjr^^irr; i <^ 5 : 1 Ragb.IX.2(i. 

ftiTK — The Sirisha was generally worn on the ear; cf 
qq^r. rSlfrq^^qnq 1 Sak. I. 4. See also Ibid. I. 
26; VI. 18 ( f?T q Wiiqqq-vjq ilijfiq &c. )., q 
qJiiqjTRt qqR I Ragh. XVI. 48. The Sirtsha in 

known lor its tenderness. 

— Mark the Samdbi; it is a Oomp. of the 
group; it is made up of ?f[q^+3T?q there being qr^Rf^T *. e. 
3T^and 3T combining into 3? irregularly; cf. Hfq?q: ( the 

parting of the hair, called q[iT in Mar.); » 8 id.-Kau. 

?frq — The K(idamh% flower; rf. fqqqf q‘qirq 5 f|% 

I f^qqqq^^(I%qqiq fq I) Vik. IV, 30. 

We cannot help, however, being pleased with the simplicity 
and propriety of taste which gives to the graceful ornaments of 
nature so prominent a part in the decoration of feminine 
btjauty. — Wilson. 

SI. o ^T^nr—*. e. by drinking honey. R^f-fr. qrq-fthe 
possessive aff. r (iqf^^qgjqq^q; qqqqr:); garrulous; 

hence, here ‘ noisy For trees resounding with the humming 
of bees, comp. Ragh. IX. 29 already quoted. v l.~ 

this reading is not good, as the Comp, then becomes Vyadhi- 
karapa Bab. ( q-qq^qTHqr ). 

C^TRT — A waist-band or zone; ‘ begirt with a row of swans ^ 
a Bah. Comp.; with necks raised up. 
RrqvfTo-that is, their feathers never moult. fqrRvi?flf^;-on 
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account of the presence of the lunar digit on the crest of Siva 
— covering, spreading all round. 

SI. 4. 3T?2lr:-t. e. by such causes 

as sorrow caused by death, &c. ^^ITo — o^TTF^r^^ 3T^f 

^B'l^^rni-capable of being removed by, i. e., its 
remedy was * union with the person loved. ^ snJr^^5JO“i^ there 
was any separation, it was due to ^love-quarrela^ (and therefore 
of short duration ). ^n^^T^ug'-being demi-gods, they were not 
subject to old age. Cf. with this SI. 

¥9^5^^^ I ii Kum. VI. 44. 

SI. 5. TKfTWMo— fg?Ti?afRr R^RF: 1%?TJ?|5 f*? 2TTR. ^55TW — 
upper terraces or paved floors. ^rT?r» 15 TiTT— - the reflections of 
stare. ^%gff^-Halli, takes this in the sense of ^decorated or 
‘ adorned with. ^ The reading o^^^^fRis better, as the sense is 
then directly obtained. Of. I 

inc^^Tr^tTfRcTig - Kum. VI. 42. name of a 

particular kind of liquor, for which see com.; lit. < that which 
leads to enjoyment’ ( by exciting passion ), means 

oq'Q;g-It was readily supplied by the wish-granting trees*, the 
Yakshas had not to prepare it. — mark the Oomp.; see 

com. Here the sound of the drums is compared to that of the 
cloud (the ^jqqR); and so the wordt^R forming the latter part of 
the Comp. rq^TjflFt^R is dropped by theVarttika 

gently beaten ( that the sound should 
be pleasing to the ear ), N'otice the reading which directly 
gives the sense. — a king of drum. Cf. Katayavema on 

M61av. I. 21. 

SI. 6. iTr^r%r?TT: ( to flow ) fPT 

JF^KMI-the Mand^tr a is one ot the five trees of heaven j for their 
names see supra, notes on si. 64; cf 3Fi3[^f^rFR*T?^Rf I 
Kum. VI. 5, ^ 
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3 T?^ 3 trj — to be searched for and found out. — 

hidden in the sand, being deposited into it by being held in 
the closed fist, — The root , when preceded by 3T5, 

qR and 3TT; is A'tm,, see com , 5 ^ in the Sutra indicates tho 
inclusion of 3^1 ( Sid.-Kau.). so beautiful 

as to be sought even by the gods. The game referred to here 
is technically called Gudhamani\ see com. The daughters of 
demi-gods are represented as playing such games on the banks of 
the Mandakini: c/. 

rrsTiw 1 %^ i Vik. Aot IV.; 

I "itr &c. Kum. I. 29. 

SI. 7, rfrgTg’j^fo — fifr technically means Uhe tie of a wearing 
garment^’ and means ^a tie-/ but there is here no fault of 
repetition of a term, remarks Malli., as the presence of the word 
limits the sense of as we say meaning ^a tree of 

the mango-class.' is a Karm. Comp, is used as a 

noun here*, it means ^ the loosening or untying of 

f^WTVITnnT — 1 %^ is a ripe Bimba fruit { Mar- )• The 
lips of beautiful women are usually compared to the Bimba 
fruit: cf, the English expression ‘cherry-lip.' Oomp. 

OTRf: Sak. VI. 27, ;Tqig^ Kum. III. 

67. Ragh XIII. 11; and the Siibhashita 

I ?TlHr^l?TI?^rT: ^ ^ 3TRfq:ll. 

The reading is better than as it indicates the 

of all the ladies there* while the sense ‘the Yaksha 
women' follows from the context. 

a costly silk. garment, ^ir — love, 
passion. means ‘what is greatly filled/ hence, dull, 

silent &c * is ‘not dull, actively busy*' as Malli. has it. Or, 

may mean 'silent, humble, modest;' cf. ROTl* 7 RgJTr 
Mudr. I.; htnce srRwrf means <bold’; ‘ put forth boldly' (setting 
aside modesty ). g|p-lofty or prominent with, ?rfvnro — large 
gems shedding powerful light aud therefore serving as lamps. 
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— at a loss to know what to do through modesty. 
WToJo — l^qr>^r ^T. The young Yaksha damsels, over- 

come by bashfulness, when their garments were pulled away, 
threw handfuls of scented powder against the lamps, wishing to 
put them out, but did not succeed in their efforts as the light of 
the gems could not be extinguished, Cf. for the idea Tfff 

firf II Sis. 111. 45. 

— Here means a powder of fragrant substances, 

such as saffron &c. The throwing of the powder indicates that 
the damsels were young and inexperienced in love-sports. 

^1. 5ErrTcTTTfff?Tr — the wind; ^TTrf p. p. p. of with The 

nasal of is optionally dropped before i^Ff and rfTT by 
I%fTfT?Tqi: Varttika on Pan. VI. 1, 144* so ^rTrT also. Dissolve 
qr rridw. 

— a seven-storied mansion; 5mtTirr> ^ 

It may be derived as (^ + i?r+3T^ ( ) added 

3T(%^^otj or 

— fault, i. e. the disfiguring of; spoiling them. 

?^iS5Tr:— ^’i^ ^15 5 ^^?!+ 

f5i + q?5T. The meaning of the Sutra is-The aff. ( 3T ) or 
(which is brought in by the presence of ^ in the Sutra) is added 
to f 5 ]^, not signifying ^perception/ when preceded by the pronouns 
f^-^and others; takes the place of in the singular; and by 
the rule 3Ti ( Pap. VI. 2 91 ), arr is substituted for the 

final of a pronominal base,” we get f 3T + T%^ («) 

+ Some read in the com. ?qTf5T;» but that does not seem 

to be Malli.’s reading, as he says and not 1 %^. 

STl^yRT^f* — is the reading of the P4rsva. and some 
commentators, which Sumati (as quoted by Prof.Pathak), explains 

windows with lattices formed by figures or dolls of different kinds. 
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passing or escaping of smoke — broken 
into; fr. 6 P. + 3T^. 

S'J. 9. ^^rmcT—iooflened or released. 3 iTr%f|*fT— used as 
a noun; embraces; ^ whose embraces were loosened &c. o^irr- 
I ’ — means * who were released or freed from the 
embraces of ’ &c. Some commentators take this to mean * who 
were made ( so firmly pressed as) to breathe hard by their lovers 
by their embraoap. ^ n^c^- 

isyn^-lassitude, languor^ exhaustion; fr. 

1. P. to be fatigued + R ( added ). 

^ 1 % hanging ( suspended ) by 
a network of threads. vJ. — See preceding si. 

clear, bright. showering 

drops of water. The moon-stone or gem, when acted upon by the 
bright rays of the mooo, is sapposed to emit them again in the 
form of cool and pure moisture. This property of the moon-stone 
is often alluded to by poets; c/. %q^ 

^ il Sis III. 44; and 

further, 5T5T!f I &o. 
17.58; I Hl^FIR- 

j Kud). VIII. C»7. Uttar. VI, 12. 

SI. 10. — inexhaustible; §Ti[ ?f 4- wbat is capable 

of being exhausted or wasted away. The word irregularly form- 
ed from i%-f?Tin this sense, the f of fir being changed to 
otherwise as ( fit to be destroyed ). 

having a melodious or sweet voic ». — 

that guarded by Vibhrajs, one of the principal GaOas 
of Siva; see com. This is better known as Chaitraratha; see 
supra^ I. 7, notes, ^R^i: the women 

( — and not wive* — ) of god.s, i, e. the Apaaraiaa. 

— a respectable harlot; qpr Cf, Amara 

quote 1 in the com. (=^ ). o^^qr: — 

having these for their companions; i. e. accompanied by. ’ 





Notes. 

'“-Aa.l^'Urf 

^rriRJ — 5Fiqf We shows < exceSr. It is 

nsed here in a wider sense than the corresponding English word 
‘lover^^ it means <one given to sensnal plesnres^; gay people 
fond of pleasures. 


SI. 11. — shaking of the body caused by the 

( rapid ) movement of the body. — pieces cf leaves 

( used as decorations on the ears or in ornamental drawings, 
'T^^fTT as Main, has it). One Com. says — It 
seems better, however, to take this as an ad;, qualifying 

q'sritnf ^*fr the petals of which iell off or got cut. 
We need not then supply q^i'ri^: which Malli. is forced to do. 
There are three Kriyas mentioned here as due to the 
expressed by i^vfi%rvr: and and the words must be 

taken accordingly. The reading shows that this is 

meant as an adj. to v. I, means 

— Properly, this should be taken as (made 

of gold ) but Malli, says-Wheu we get the sense by the 

Gen., it is not good to bring in the aff. ), as that will 

involve the fault ( the importation of a term to supply 

an ellipsis ). — strings of pearls. Malli. understands 

by these ‘ those worn round the braids of hair ' ( to avoid 
repetition with subsequently mentioned ). It will be seen, 
from what is said above, that it is better to take this as an adj. 
to fi>«j This will save also the necessity of 

taking the pearl-strings as referring to the hair, as we have 
already ttie ^fanddra flowers mentioned as dropping from the 
hair, and K&li. will not repeat the same idea. 


the region or expanse of; hence, their large or ex- 
pansive breasts. Some explain this a 8 ...^ri '^5 ^ 

( moving across ) The reading ; 

is better, as it does away with the necessity of taking 

as a Vyadhikarana Bah.; it means-the pearls which were scented 
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^ith the sandal or musk of the unguents applied to their bosoms 
by the Abhitarikas. v. 1 . — is explained as 

( striking against their hard breasts ). 

^ifRiffJTT — »• the Ahhisdrikas ( women who go at night by 
appointment to meet their 1 -vers )j see supra, I 39. C/. have 
alreaay mentioned that the Hindus always send the lady to 
seak her lover, and they usually add a very reasonable degree 
of ardour and impatience. Our poet, in another place, compares 
the female so engaged to a rapid current. Thus in the Ritus. — 

II ( II. 7 ). '* — Wilson. 

SI. 12. In this si. he deacribas the four kinds of decorations 
required by women, viz. those to be worn on the ( hair of the ) 
bead, on the body, the garments to be worn, and unguents, dyes 
&c. to be applied to the cheek, feet &c. See com. 

Sing. for the Plural; ^garments of divers colours.^ — drinking 
wine, it must be owned, was a common and a fashionable vice 
among the rich and gay people of both the rexes in ancient India, 
and we hare references to U'^qi^T in almost every Kavya 
( Mahabh&rata and RamA, included ). 

— adept in giving instructions in graceful movements. 
Here is used in a restricted sense. For its general sense cf, 
further on, 14, For the meaning of cf. ^Fqf^.qi?^i^!5T 

I Kagb IV. 08, For the effects of wine cf. 

II Kum. IV. 12; also i Sis. X. 33. 

Sing, for the PI. ( which Malli. reads); the different 
kinds or sets of; fr. iqqr?q meaning ‘design/ The Sing, is better 
for the sake of symmetry, — a paint or dye; see com. 
the reading of the Parsvi., which reads this si. after the 10th 
( ), is and it refers to the garden 

— One, alone. ^ &c. — Wo have a similar description of 
the trees producing ladies’ ornaments in S4k. iV. 5. 
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13. This si., though given by Malli. in the Purvamegha, 
as part of the description of ViSala, is read in the Uttaramegha 
in the description of Alaka, by the other commentators and by the 
author of the Pars'v&.j and this seems to be its proper place^ 
For it makes a reference to a battle with Havana which has no 
connexion with Ujjayini, while we know that Ravapa invaded 
Alaka and fought with Knbera for the sake of his Pushpaka 
Vimana which he wrested from him. For this reason it has 
been transferred to this place in this edition. In Pandit 
Islampurkar^s ed., it is given as the 5th s'l. of the Uttaramegha* 

1 ^ 0 ; ‘vying with, almost equal 
to, the sun’s horses (in colour and fleetness) The horses of the 
sun are described as of a dark-green colour, and hence his name 
c/. Rg. I. 50. 8, 115. 4; B. P. XII. 
grr^: — a horse, fr. ^g + 3T which causes Vriddhi 
of tUe ini ial vowel ) added or 

tall, lofty, like a mountain ; lit. 

of a raised or high point which attracts attention^ hence, pre- 
eminently high. the bursting or opening of the temples 

giving an outlet to rutj hence, the exudation of ichor. 

3Hnifr: — Lit- on® who leads the front or van; hence, foremost 
among, aqu’cir: is Nom. pi; see com. The ?r of is changed to oy 
alter and JTiq. See termi. (which is added and dropped) 

is added to the roots jfi &c., whether preceded by a 

prep, or not, when there is an Upapadaj as 
aqyrjyfr: &c. See Pan. III. 2. 61. 

Avy. Comp., ^ against or opposing 
R&vapa.’ V. I means having a face in 

every direction ( i. e. in the ten directions ). 

yrq-ff^ro — RriTri'^Hl ( ordered back, rendered unnecessary, they 
serving fiat purpose; or, excelled ) ( beauty ) %^%. 

cy. iTr?Ti>^f ^TniafOTl; m: I Vik. Ac I.; ijr-iriR^r 

R'igli. X. 68. the name of Rivapa^s sword; it 
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is sometimes used in the sense of an ordinary sword also, weU 
polished and glittering ( lit, laughing at the moon by it» 
brightness ). BTg?— a mark or scar left by. 

SI. 14. Following the order of the Parsva., we have put 
this si. after <&c.; it is but fitting that K&li. should refer 

to his favourite deity in closing his description of Alakd. 

bodily or visible form;’ STyor (=:fp?^crr) 

sinr: — as a general rule; in most cases. H7l?l[-through dread; 
"because he was once reduced to ashes by Siva for daring to assail 
him. Cf. w i 

Rmr?T ii rhI 

=^fRfT I II Kum. III. 71, 72. 

— fr. firf; consciousness; ) the destroyer 

of, hence the God of Love. 

® Com, The string 

of Madana’s bow is poetically described as formed of bees; e/. 

^'nf 'aOT RtlRT^f I Kum. IV. 15. 
g^l%Hifei?^fc 5 ^Tr Lasak. Pur. V. 

W now see com. 

— a mark or target; fr. + artil^-not 

fruitless or falling ineffectively, i. e, always effective, 
his work^ i. e. that of wounding the hearts of lovers, ^^-may 
also be taken with Some read for taking it with 
l^^q. It means ‘ active, unsteady; ’ hence, charmini:, engaging. 

word is used here appropriately. C/. the Subtiashita 

^Ifffi HT I 

^ *'• 

RW- — blandishments, coquettish actions; in fact all the bodily 
actions under the influence of love, wi, ^rq” &c. Cf, 

qrT: II These here take the place of Madana’s arrows. 

SI. 15. (Tgrnrrt— Here the word may be 3^qir or STiqif ( a 
house ); ' ^ ^1% 
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— The word is mostly Tnas. and in the plural; i. e. 

when the house with its environments or appendages is used, it 
is mas. and pi. in form; otherwise n. and of any number. Cf. 
WIT I Sak. VI. p. 179. Words expressive of 

directions ending in such as TrTloj- &c., ( which are 

indec^ ) are used with the Acc. or the Gen,; see com. (tw ffr 
a^fr Sid.-Kau.). If the reading be ijfTc5;(Abl. sing.) 
then must be taken as Inst, sing., qualifying the noun 
Mark the use of the Abl. with words expressive of directions, 
rffTW — indicated bj*, to be recognized from, the arched gateway, 

— This indicates that the arched gate was very 
high and studded with gems of various colours. 

— made, i. e, tended as, a son. The idea of trees 
being adopted as children and tended with anxious care is very 
common in Sanskrit poetry; cf, 3Tg %r. T^TI% |T^T- 

I Kagh. II. 36j see also ibid V. 6 ( ) &c. 

f TTT may also come last in a Comp.; as in ^ TTS": T?^r 
&c, Sak. IV. 14; 3TT?T^IWfl(% Uttar. I. 4. The optionality 
of is given by the rule qi5S%'dTWI% P&o. II. 2. 37 ; 

i. e. words of the 37TffTn% class may come first or second in a 
comp, ; as 3Tf(f rfUfr or STS’^qUfrf. “Tender attachment to natural 
objects is one of the most pleasing features in the poetical 
compositions of the Hindus. It is very frequently expressed^ 
and perhaps in few places with more beauty than in the drama 
of SakuntaH, where, upon departing from the bower of her 
fosterfather, she bids adieu to the plants she had carefully 
tended, and the orphan fawn she had reared. ’’ — Wilson. 

SI. 16. ’fm— 3T^r; a large oblong well, with 
lotuses in it; fr. qu+Unidi ^+fem, alf. — fr. 

+ mTiq 3TT g’TR 3Tl% Trqqqqq. a flight of steps (generally 

of stone); a staircase. 

|r:— ^JTIRT fr. gold, — WITI v. l,\ ^q?ifT properly 

means ^swollen with;’ filled with; or, prominently marked with; 

M. 6 
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or smiling with. is another reading. — lapis lazuli, 

a kind of gem of a darkish or blue colour; fr. ( name of a 
mountain, supposed to be in Ceylon ) + ^ see 

Com. Cf, l Kum. I. 24. 

— 2nd Fut. of '^^ith err which means ‘ to long 
for;^ to remember with sorrowful recollection. — 

c^^cpTrrr This explains why they do not think of going 

to Manasa. They were not sorry becau?e they knew that the 
water of the well would not grow turbid. See supray I. 11. 

&o. — i. e. even at the advent of the rainy season, as 
■other swans do. 

SI. 17. — beautiful, e, lustrous. ^ 

^ous atone of a blue colour, a sapphire ( also called ). 
Cf, I Nai. ir. lo *. 

^^[ 0 — as AlaUa was the land of golden lotuses, so it abounded 
in golden plantain trees also, — surrounding. The reading 

i3 better. The mountain was { charming 

to look at ) because it was formed of sapphires and fenced 
round with plantain trees. Its beauty was the combined result 
of the two; and so it is not good to connect with 

alone. 

— The trepidation was due to the feeling of joy ; see 
Com. — the flashing lightning corresponds to shining 

the dark cloud resembling the sapphire-formed 

mountain. 

— The fig. here is which is dt fined as the recol- 

lection of another thing from the perception ( appearance ) of a 
thing similar to it.^^ Here Malli. refutes the view of the Niruk- 
takara ( not Y4ska, but some other writer, probably a commen- 
tator on the poem ) wlio takes this as a Rupaka. He construes- 
rfq^ Wff*? ‘I remember thee as the very same mountain^, thus 
imputing the identity of the mountain to the cloud This is 
improper (nonsensical), says Mallin&tha, sines the identity of the 
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anountaiD with the cloud cannot be directly obtained. For^ if we 
superimpose the form of the hill on the cloud, the cloud will appear 
as the hill, and the word wR is out of place. Now, if you say that 
the conception of the hill (arising from the appearance of tbe 
cloud ) is the same as the recollection of it, even that will i ot 
stand to reason. For there is no proof to say that conception is 
recollection^ since recollection arises from previous impression 
( observation ), whilo conception has nothing to do with it. 
Again, if you say that conception requires resemblance, such a 
statement is also futile, being opposed to experience* for 
the conception of Hari arises from the S&lagrama stone, even 
though the latter bears no resemblance to the former. 

SI. 18. — The As'okiii of two kinds, white and 

red ( so called from the colour of the flowers ). The red one and 
Kosara are mentioned by poets in connexion with love-affairs 
.( as excitants of passion ). With regard to As'oka Sir William 
Jones says-^‘The vegetable world scarcely exhibits a richer sight 
than an As'oka tree in full blossom/' — generally known 

as Bahula^ has tiny strong-smelling flowers. — the Atimukta 

creeper, ( Marathi qjiTU ) so called because it blossoms in Madhu 
or Spring, t- just as I also do ( wish it ). 

^tHTf^TTH^STfr—The As'oka is said to pot forth flowers when 
kicked with her left foot by a beautiful woman. Cf, 

II Kum. III. 26 j and 3Tf 

qr ll M^lav. III. 12; also ^ 

III. 

— like the As'oka Kesara also is poetically described 
as putting forth blossoms waeu sprinkled over with mouthfuls 
of wine by young ladies. Cf UOf 

.&C. Ratn. 1. 18} Kad. p. 222. 

The Pirsva. and some MS?, read for 
which is supposed by some to be the corrupt form of the former. 
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or is formed from (see Malli. on Ragh. III. 1), 

and primarily signifies pregnancy, and then the pregnancy- 
desires or hankerings that a woman has* and hence, secondarily 
the longing of any other thing, as of a tree; or the object longed 
for. Cf, I Ragh. VIII. 61. 

The word may also be explained as ; what 

creates a strong longing; hence, a pregnancy-desire. Sanskrit 
poets conventionally describe certain trees as having different 
longings which have to be satisfied before they put forth 
blossoms. See the sloka quoted by Malli.; also cf, 

37'^!?. II quoted by Malli. in his com. on 
Kum. III. 26, quoted above. 

SI. 19. — a board ( forming its base ). — 

a rod or stick for birds to pearch on; a perch. 
— having its basement formed of. — having 

the sheen or lustre of young bamboos, t. e. emeralds. 

— marking of musical intervals by the hands. T^^r^ 55 go- 
a Madhyamapadalopi Comp. ; specially capable of producing a 
jingling. The words refer to the jingling of 

ornaments; cj. Vik. IV. 14. (^harming, 

attractive. Malli. remarks that the root has an initial 

palatal ( ^ ) and not the dental ^5 ; hence the forms 
&c. are wrong. v. 1 . — the root f%5-7[ being A'tm. the 

form iST'^Trl ungrammatical, being the correct form of 

the pres, p.; and ]\Ialli. probably adopts the reading 
to avoid this difficulty. The commentators who have followed 
this reading explain away the irregularity somehow. Thus 
Vallabha 8ays-i'^y^r:?q‘;^qi'i^fq iViTi^R I 3TM?qr R 

( the rule as to the root being A'trn. may 
not be binding ). Other commentators explain it as the pres, 
p. of a denom. from or a tinkling sound ) 

Cf, 5TR^f ( the pres. p. term. 3^R ) I 
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3?fl: I 3T? I I5I[3T I 31SJ?% 5?^ I 31^ 1%^ t 

51 ^ I Sdrod. But on this M4dhava remarks: ^5 
ST^'f^g ^ I 

?TF>Tlf ^^(Tc’railr: — is another reading for ?!!%: &c. means 
Tf!?T^l?J' 7 r?'^I?T|S!r 1 % 2 TI^TOT: W^, t^e agreement of musical pauses 
with those of the beatings of a tabor, and the settings of feet. 

Here has the same meaning as in ^ 

where Malli. aays-?!^^: ?TfRfT^: 1 3!^ 

gesticulations with the hands to mark the musical intervals, 

sjmfTr R— C’/ f?T5?f?rT^ugr5i|i% =gg: n^tBjri^^g?^- 

Uttar. III. 19. — See supra I. 34 notes. 

The fig. of speech in this and the preceding four slokas is 
Udatta or the description of the prosperity or excellence of a 
thing ( as seen by a poet )• see Malli. 

SI. 20. !Tj7{; — viz, those mentioned in Slokas 15-19, 

the archway ( %oi ), the Vapi &c. a good man; hence, 

hero, * clever, skilful in discerning \ 

g^frqfrTr — .011 either side of the door-gate. Here tha sing, 
is not to bo laid stress upon; it is used for the dual; see com, 

Their forms were painted there as auspicious marks 

that would ensure prosperity: ‘ 

1 ’ S&rod. 

^gq^-Two of the nine treasures or Nidhis of Kubera, which 
arc thus enumerated-rffiq?[?j I 

11 SabdSrpava, which gives the same enumeration; 
has the first lino as q^is%^r &c.; some substitute for 

( see Wilson ). 

‘'Some of the words bear the meanings of precious or holy things 

We may translate almost all into things; thus, a lotus, a 

large lotus, a shell Agreeably to the system of the Tintrikas 
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the Nidhis are personified, and upon certain occasions, as the 
worship of Lakshmi, the goddess of prosperity &c,, come in for 
a share of religious veneration. They have also their peculiar 
Mantrat or mystical verses. — Wilson. 

?TriT P^p.p- of % with its outer beauty gone, gloomy - 
looking. r. /. — lit. * with its appearance dimmed; ’ it 

means the same thing. 

— i. e. the day-lotus. STqrtl- passing out of sight, 
setting. srrRWr means ‘beauty^ (allround). 

^ I Sak. I. ( si. read before 18 ); 

I Kum. VII. 18. 

SI. 21. — ‘o the state of having the size of; see 

Com.; or ?TTTi the smallness of form or bulk of a 

young elephant; i. e. becoming as small as 
takes ^q’fPT in the sense of ‘entraDce';bu!: it rather means ^descent;’ 
* that you should descend quickly.^ It is a well-known principle 
that a body when compressed into smaller dimensions becomes 
more compact and descends more repidly than before. 

rTrtrR^nifl’iTT; — — Here refers t 3 the Yaksha’s wife. 

or This is put in to 

show that it will be pleasant to sit there. 

is u«ed with the inf. of a root to express a 
courteous request as here as a mild form of command &c.; you 
will kindly do, you will be plea!ed to do. Cf. ^ 15 % 

Ragh. II. 58; ^ ^r[: 7^id. I. 10. 3 ?rfT^g^-the inntr 

part or interior of the house. is 

repeated to show or ressmblance ( to the light of the glow- 
worm; see fiupra, note on q^I.lU ), and also means ‘ very 
little^^t. e. faint ( not dazzling ). 

fr ( 3T^ ); or (g 

with ( 3 T); a fire-fly. of^RF — Words like hr, rViR & 0 - express 
resemblance when forming the latter parts of compounds; as fq=(! 

%HR; IR:; </. I ! 
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Amara. So the Oomp. here should rather be dissolved as 
beiDg a Nitya Oomp. 

see com. 

The fire-fly presents a very beautifal appearance, as its soft 
and twinkling light is contrasted with the deep shade of the 
bushes in which it may bo seen in great numbers during the wet 
season. The phenomenon is common to the East and the West 
Indies. — Wilson. 

SJ. 22. — 3Tf?Q;?TT ( =one who has not given birth to a 

child yet ) rT-Cf ^ 1 Cf also v|>^qiJTr 

i ^ ^ ii. %^^iT3r5T?Tr- 

V. 1. ^r^^: i m ^ 

I Sarod. 

— By i%i5t we are to understand so this is a 

Madhyamapadalopi Comp ; see com.; see supra sl, 7. 

affrighted, bewildered ( when the pupils 
of tfe eyes are moved with increased rapidity); c/, 

I Utttar. III. 28. depressed, deep 

^foTWTTrf^ ^>f the hips on account of 

any physical defect in the thighs ). — The idea is 

common enough with Sanskrit poets*, c/. irirt 

Sdk II. 2; Sftrir iT-J ^ 

i^maru. 34. ^cF^f^Tf — a little ^rari bent down ( on account 
of ttie heaviness of the breasts, which is often referred to as a 
mark of beauty in iSaoskrit literature ): Cj, STf^i'^FTI 

&c. Kum. III. o4; gf: Batn. I. 1. 

qr — Tae antecedent is in the next sloka ( rff ). — 

as regards the creation of women. t’- 

( the ) which had for its object a woman*, i, e , she 
was created before any other women ( to serve as a model ). 

— The first creation as it were; i. e. the best of all 
beauties; the implication is-the Creator must have spent all his 



Meqhadu'ta. 


B8 

skill on her creation and hence her unsurpassed loveliness; see 
com. Cf. for the same idea differently expressed 

^ I Sak. II. 2. Wilson quotes the following from 
Milton describing Eve-‘^ Oh, Fairest of creation last and best 
of all God^s work?. — Paradise Lost, Bk. IX. 896. 

SI. 1‘3. qriTfR?T^^T— ' tRihR W of measured speech*, 

i, e, not talking much (as a Pativrata, being separated from me), 
A Pativrata, when her husband is absent from home, is not 
to put on ornaments or fine and clean garments^ to attend to 
personal decoration, to frequent society &c.; cf, ^|gr 

I II Yaj.-S. I. 84, 

R fiffrtr ». C. his wife. Cj. H 

Uttar. III. 165 3TrMi/T^ iMalav. Hi. 7. 

— The Chakravaka is the ruddy goose. These birds are 
described as moving in pairs during the day but as separated 
during the night and calling out to each other by standing on 
the opposite banks of a stream or a tank or the like. The 
Chakrav^kas were doomed for ever to nocturnal separatiou for 
having offended some saint; according to another account, for 
having laughed at Rama when weeping in his separation from 
Siia. See oar note on Kad. p. 40. 

They are represented in Sanskrit poetry as types of constancy 
and connubial affection ( Ragh. 111 . 24, ) Cf. 

RRi 1 Vik. 

IV. 20; i‘g>crr I Sak. IV. 16; 

•also Ragh. VIII. 56. 

RF^fr^jrtrjr— pain of mind is 

defined as ‘the great uneasiness of mind caused by love being not 
grat.fied ^ ( by postponement of marriage separation Sec. ), see 
corn; hence, ardent longing; and then, great anxiety. 

I Mal.-M&dh. I. 15. 

37 ^^ — may mean ‘ unbearable, ’ ( see Malli. on 1. 1. tu/jra ), 
heavy with pain of mind; or long^ i. e, tediously lengthy owing 
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t« separation. The reading is better, as the 

of the days is then directly accounted for. 

&o. — I. e. each day as it passed would tell on her 
person more and more heavily, with the result that she would 
be completely changed in form. 

f^Rrf^To — blighted bv winter, ». e. its cold; cf. the Subhashita 
i 5 TI 5 T?f » or may mean ^ dew, hoar-frost;^ the 

same as 51 ^^ (see readings ) or as in 
I Kagh. VIII. 45; and 

Ibid. SVL 7; cf. also I 

Mrich. IX. 19. 

— Sometimes takes the place of 

3 I 5 =^^^r— changed inform; or 3??zf^2fr ^ 

looking like quite another than herself; cf, 3T?qi^5fr. 
The meaning is — The cloud should not take her for another 
woman, even though the aforesaid characteristics might not be 
found in her. 

SI. 24. — Malli. takes this in the sense of i%rT$ (I think- 

very probably ); but it may also be taken to mean ‘surely.' The 
Yaksha may be supposed to speak confidently of the effect of the 
separation on his wife. ST^^^^f^^-excessive weeping. 

‘Hwollen;' p. p. p. of 1 % with having an active sense; the ^ of 
takes 8amprasarana before ^ and we get Cf 

Dasalv. IV. Malli. here refutes the view of some 
commentator that the form can be obtained more readily by 
the Sutra &c. ( Pan. VI. 19 ) than by changing the ^ to 3 ^, 
then lengthening it, and so on. ( The meaning of the Sutra is 
not given here, as the discussion is unimportant to students ). 
Malli. says — This procedure should be given up, being faulty. 
Por the Sutra requires the q^to be final; and how can you get rid 
of the final ^ of ? So the Sutra does not apply to the present 
case. goes with but the former is 

preferable, since the word is necessary to account for the 
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Yaksha's contemplating such a posaibility. cold^ 

i, hotj mark the meaning of the negative particle which means 
‘oppoaitlon’ ( ) here*, the opposite of cold Cf. !%?t, &c. 

— On account of the hot breath the red colour of the 
lower lip was changed ( darkened ). g-^rf^q’^cf-this is a sign of 
sorrow and anxiety. Women in a pensive mood are wont to 
sit with their head reclined on their hand. (7/ 

i &c. Sak. IV. 

— As she was a ?he did not comb or 

dress her hair^ and so it hung down loosely, partially covering 
her face. r^g^fOTo &c. — 1 %? oppressed ( <fii%?T ); hence 
< obscured^; cf, I Kum. II. I'.i. 

Here her face is compared to the moon, and her hair hanging 
about it to a cloud. 

SI. 25. i^crgfcT 5 ^ — 5^1 ^shcrtly;^ see com. A form of the 
Pres, tense, with the particles and has the sense of 

the Future^ see com. 5 < v. I , — means * in that city. * 

here means ^the offering of worship to deities 
for their propitiation.^ It is of two kind-^ HF?T — obligatory on 
a woman (e g, that of the sacred plant Tulant &;c.) and hrr??: — 
for the attainment of some object in view. See com. cq’T^TTT- 
deeply engaged in. 

— likeness, picture. iTr^it?q--to be known by imagina- 
tion or the mind ( as she had not the power to see the Yaksha 
with her eyes ). properly means ‘ to write letters, 

( )j but it is of :eii used, generally with in the sense 

of ^to draw a likeness of’; cf. a picture. Love-lorn 

persons are represented by Sanskrit poets as diverting themselves 
by drawing pictures of their beloveds. L, adv. 

modifying ?Tqr); in sweet words. 

?TTrT^ — A bird known a.s ^faina (a canary ). Some suppose 
it to be a female parrot. A parrot and a Sarika are often associ- 
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ated together in Sanskrit works; e, g. in Subandhu’s Vasavadatta; 
Bioa^s KAdambari &c. 

The SAriki is a small bird, better known by the name of 
Maina, It is represented as a female, while the parrot is 
described as a male bird; and as these two have, in all Hindu 
tales j the faculty of human speech, they are constantly introducpd, 
the one inveighing against the faults of the male sex, and the 
other exposing the defects of the female. Ladies have always 
been distinguished for maintaining pet animals; and the fancy 
seems to have been equally prevalent in the East and West, and 
in ancient or modern times. ’’ — Wilson. 

Mark the use of the Gen. with it is used for 
the Acc. when the remembrance is accompanied by sorrow or 
regret; see com. ‘Do you remember him longing for his company 
or anxious for his return. ^ 

^1%% — For, you are able to appreciate merits or wit, to enjoy 
company &c. means ^modest,’ not-over-lalkative. 

The fig. of speech in this verse (according to 8arod.) is Dipakuy 
which is thus defined — I 
II Fi^avya. II. 97. 

SI ^6. having a dirty garment 

over it. See supra, note on 23. marked 

with my name, i, e. containing my name, adv, modifying 
g’gjg 0 — the nasal of the dropped before 

and 

string; the Sing, for the Plural, as shown by the 
reading Malli. takes this in the sense of 

‘ having rubbed off the moisture on it; having cleaned it. ^ But 
it seems better to take It in the sense of ‘ having given pro- 
per tension to it, ' t. e. adjusted it to the proper tune, put it into 
the proper tune. Then only will the word (‘with difficulty'; 

be appropriate; the mere nibbing off the moisture requires no 
special effort. 
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^ a duly regulated rise and fall of sounds conducting 
the air and the harmony through the keys in a pleasing manner/ 
See Apte^s Die. These are 21 in number. Cf. jnqr 

I ?TR[ II N^radlya Slksha. 

The following is quoted from Malliudtha^s com. on Sis. I, 10 
for the curious student — 

^f3Twr'''^rw'4Jqi: 11 cr':^qr^^?Ty!^r 11 

m ^RirW^HlPqqil RFfi: n 

iifoTR: I m m^^\ q?Ti: ^ 11 . 

SI. *27. — fixed from day of separation, i. e, 

from the day of the Yaksha^s departure to Ramagiri. Many 
commentators read itrjto which means the same thing. 3 T^i%o — 
the period of the duration of the curse. Malli. takes 3TRiyr in 
the sense of ‘ the end or the final day on which the curse was to 
te/minate. ’ — by means of iiowers placed on the 

threshold; i, e, she took up a flower and placed it on the ground 
counting one, twm ka, until she came to the proper number. 
From the explanation of the majority of commentators, the 
threshold of the front door of a house to have been generally 
made of Udiimbara wood. ^ — where fi^ may 

mean the same thing as or, drop[ied down from it. 

— Here means the act or operation of, 

rather than the beginning of. She was enjoying the union 
pictured by her mind. 

whenever there is a separation form their 
lovers. t. L is Letter. These three slokas from what 

is teehnieally called a ( i. e. throe verses syntactically con- 
nected ). Read irIirr; instead of in the com. Cf^ 

IR!^ PiiR: I Wrf^: ^RIW|,v5 f II. 

SI. 28. ^o^rRITT &c. — engaged in the various duties of the 
day; t. e. in spite of the separation she has to attend to daily 
duties which makes her forget her longing to some extent. 
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^;5rfT?f-beavier; this is explained by having nothing to 

dispel her longing with, she will be more deeply afflicted at 
night. Cf. for a similar idea-TT^;?fT 7 ?Ti?^a^ 

I 3 T!q^i^^ 5 rri{T ^ 5 11 Vik. III. 4 ; mm 

i%srr I Sak. IV. 15 . 

— ^Notice the use of the wife of the friend may 
also be spoken of as a friend j cf. 1%^ • 

Sak. VI.; I Vik. III. 

a denom. from aj^-completely, adequately 
or effectively 3:f^: — v. I -is preferable, as It connects the sub- 
8e(iuent clause with the antecedent one. 

— She is Pativrata, and so you can see her at dead of 
night without apprehension, also, she deserves such a courtesy 
from you. 

Tr%5i‘ — TrJi'E\ l%ri W rff; who has given up her sleep. She 
rose from sleep at midnight to lie on the ground, as required by 
the vow she was performing; see com. 

— This may be in observance of a vow as Malli. 
says, or on account of the torment caused by separation. 

^j-^o — V. L has the same meaning. Another reading is 
( near to ) qimo. Some read explaining 

as One commentator takes in the sense of H?r 

( see IsUmpurker^s ed. ) < broken ^ and remarks — This shows 
that the house was not in a good condition owing to the absence 
of the Yaksha. 

Additional Blohas in the fcot-note. 

( 1 ) same nature, behaviour, mode 

of action ( from which a person is known ). ^ Tr#r-»* «• 

when you will find her alone and when she will find time hanging 
heavy on her hands. ( near to ) qirTRff 

&c. gone 1% 

( 2 ) 3^?q?5qT— Pot. p. p. of fT with 3 T 5 - goes with 3?^:; ‘to be 
found out from.' SRCH-^q-ST-ST^R: mfT^roT^o— 
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cast down. 

'^: — qualifies ‘ the pieces of which had dropped down 

from her bedstead.^ As she rose up and walked off from her 
bedstead, weeping, the drops of tears falling in clusters looked 
like pieces of her pearl- necklace broken asunder, cTrtT^aSTiT* 
/.-will qualify 3?^:, tears, the drops of which had fallen 
round her 3 T^h 5T^^T, and they looked like broken necklaces. 

— See Si. 32 of the text, 3TrpfrTfjctJT — which was 
to be loosened, but was no!; loosened. 

SI. 29. In the next four verses he describes his wife as the 

cloud is likely to find her. mental worry, anxiety, cf. 

sqif^ which means bodily ailment. 

— IMalli. takes this as a Loc. Tat.; a bed such as is 
used in separation*, or it may be taken as a Madhyam. Comp, as 
a bed suited or appropriate to separation, 
^r^q’o — lying or resting on one side alone, i. e. not thinking 
of turning to the other owing to mental abstraction, 
the root of i. e. the eastern horizon. 

DOW see Com.; this is possible on the 14th day of the dark half 
of a month. 

<^CT — Many commentators read remarking that the 

word ?fcjr is sometimes used in the 7isu, gender, as in 

I Cf. for such an effect, 3Tt'%r?^rT?TqftTI | 

Uttar. 1. 27.. ?ij^-thc same, i. c. of tho same length, 
appearing to be of unusual length owing to 
Separation. Cf. &c. Vik. III. 4, already quoted, 

and l^’IlRr 1 lUd. 111. 22. 

^in^Irrtj-Pres, of Cau. 

SJ. 30. i cooling on 

account of the nectar iu the moon. The moon is supposed to 
be the reservoir ol or ambrosia and to supply it to the gods 
and Pitris or manes. on account of the 

delight it enjoyed before, viz. when she was in the company of 
the Yaksha. ^f^^^^-becauso tho same rays now burnt and 
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pained it. Cf, for the opposite effects of; the rays of the moon 
on lovers in union or eeparated-qrr^l^FT rrfsr Vik. 

III. 30; l Sak. III. 3. 

— goes with the tears caused by torment or trouble. 
— as the Yaksha’a wife was lying on the ground she 
ia compared to a land-lotus-plant. ^JT^^f-one word; see com.; 
1 . e, with its lotus, which corresponds to the eye, which is 
neither blown open nor remains closed up. 

SI. 31. Karm.; 

now see Com.; troublingoroppresaing,i.e. parching up.^^^;TT^r3^ 

a bath with mere water; i. e. without the application of oil, 

ordinary or perfumed, unguents, perfumed powder &c. g;?r-goe8 
with Ri?ir(T=^r and 3Tm^?Tr?ff. 

— The reading of the ParSva, and many other 

commentators is better, as it is a union that sleep may be 
expected to bring about, ^^{it being the next step, and as it is 
the HRmq that the poet speaks of elsewhere; cf, STSTiirnOTeTi^fT- 
I Sak. VI. 22; I 

Vik. II. 10, 

— Here we must supply stR; ‘somehow,^ by some chance. 
^T?T5^-Here Hr must be taken as used intransitively. Or read 
ff?f~‘wilh this object here the word is not used, 

as its sense is expressed by see com. Jrq'iR-^o — 

tbe gashing forth of, excessive flow of. osr^r^Tr^ — 
sn^r^T room; the eyes are supposed to be the seat of sleep. Of. 
H^r RTcir wrwg^^r i Ragh. V. 64. 

Si. 32. — Means here < woven into (a braid), ^ and not 

tied up, which then could not have hung down about her cheeks. 
f$l^f-her hair or tresses. Acc. sing, of ^[iT^a garland. 

p. of to abandon, having cast off, i. e. without a 
garland ( as she was not to wear one ). Cf ^ ^ 

%ot1' I Harita. 

undone or untwisted, loosened; cf, 

\ liagh. VII. 6; see si. 39 infra, ^q'^o-causing pain when 
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touched. 3T^firrTJT&JT-3T^rf^?T the growth of which is not checked 
{ JO. p. p. of 3TJ3[ Cau. ) by being cut or pared: nntrimmed. 

means expansion, circumference; hence extent^ 
expansive form; — her broad cheek stiff, 

as the hair was not oiled and long remained braided, — 
uneven, rugged. See Malli. on the Comp.; two adjectives may 
be compounded when the superiority of the quality expressed by 
one to the other is to be expressed, as in the case of the Comp. 
q‘^%tiff — Comp. SAk. VII. 21. 

SJ. 33 STST^r— 

though a general term for a woman the word is used here in its 
literal sense of ' weak. ^ — delicate; v, I. means the 

same thing. 

mean < the vicinity or middle part of. ’ 
great pain; for the repetition, see note on q;? 

I. 10. 

— The reading 3^^^qqq is better, as the word qq has 
no propriety here. RT^Rr^TfrT — 5^ governs two Accusatives, 
being mentioned in the q^qiiq list. Being a qrqqqr root, q^q 
in the Causal governs its subject in its primitive sense in the 
Acc. ?qq5^ rq[q^ qTqjq»:qiq. See also note on ?qfi>q: 

si. 36 infra, 

— of a compassionate or sympathetic disposition 
3TT?r'r^aTPITr — tender-hearted, easily moved to pity. 

SI. 34. collected (and grown great thereby ) 

qf^qq: foil of deep or developed love, who 

speaks much that is unmeaning ( ^i^frqiqfq V&rttika ). 

The terminations sTRq and 3 T[t are added to qR in this sense, 
see com; a man spi-aking sensibly is called q:pq^. 

the state of considering oneself handsome or 
fortunate ( in having a good wife ). When one has an opinion 
about one’s self ( 3qi?qqrq ) the aff. ( 3 j) or added; as 
qr^qj^PRH qro^qq^q: or qio§qmqi. Before a term, liavinj.^ an- 
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indicatory the words 3 T^, 15 ^ and bases ending in 3 T have 
the augment 80 STcW — ITOT#, visible, exposed 

to the eye. 

SI. 35. — i. e. which is unable to cast side-glances. 

— void of the moisture supplied by collyrium, i. e, not 
having collyrium applied to it. sr?gT$ 5 Tr^ — being forbidden ; 
or her rejection of or abstaining from, — see supra, 

note on si. 12 . 

— throbbing or quivering up, t. e. in the upper eye- 
lid (as a good omen, auguring your arrival )j see com, 

ST^Tofi m ifTST^^lTg; &c. — The reading 

&o. is better, as ought to form part of the 

Comp, 

SI. 36. sPT^r: lit, growing on the hand; 

nails — loft by, ». e, void of. 

RnfSrcf:— Read in the com. instead of 

Some grammarians include roots like 5 ^ &c. in 
the list of the roots on the authority of in Patahjali’s 

Kirika .— ^ I 

{^m: II. qrl?55r<3l%: &c. Ragh. IV. 33. Malli. 

commenting on Ragh. XV. 88 . remarks l 

Some commentators do not hold his view. Kaiya^ commenting 
on 3 TWTiT says — Ufr — Owing to the 

adverse course of destiny ( causing the separation ). 
rubbing or pressing, gently shampooing. Cf. q^- 

7 ^ 1 ^ I Sak. III. 19. wet, juicy; i, e. neither dry nor ripe. 

— The reading is better, as the interior of 

the Kadali is whiter than its exterior; Pandit Isvarach. defends 
the reading by remarking— TO: I < ^^rqr- 

3T^^Rt ^(f5^^5FrT|T[*nfTq>T^ RRT- 

I throbbing, quivering. Elsewhere K&lidasa 

disapproves of the comparison of a beautiful woman’s to 

qUtJTIl? I- 39. 

M. 7 
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SI. 37. 3TrarR^5TT^-3TI^ is trans. as it is preceded by a pre- 
positioQ. C/. Ragb.II. 

24; see also I. 56; 3<[mrnig I 

3THW g^TT: IT^TI 5g li Kum III. 17. 

q’^TT— The optional forms of and are used when there 

is 3T;^[^5r »• 6. their proper forms have already been used; e. (j. 

55T[q?^OTR'^[^J3: I q-TRITT^r—^li^R^ Acc. of 

duration. See Malli,; according to the commentator Mahima- 
siiphagapi (as quoted by Mr. Nandargikar), the Yaksha asked 
the cloud to wait for a Y6ma because the sleep of a Padmini 
lasts for that time; he quotes — ?nRpf?r ^ ^ l^l^ioTr | 

fi?™ ^KH?T ^ II. 

is better, as the Pot, expresses a gentle re<piest. 
— with great difficulty ( i e. after a great many disap- 
pointments ). — the close embrace. litre the termina- 

tion (T forms a neu. noun. Tne constr. is iri^'iqq;^ 

CJTF4 Jff 

SI. 38. — This shows that she was to bo 

roused from sleep like a princess, — cheered up, com- 
forted, regaled and refreshed. Rl^JrflRT — the buds of the 

Malati also are refreshed when touched by a bree/.o charged 
with the spray of water, 

— Having lightning concealed within (so that her eyes 
may not be dazzled by the flash of lightning and she may be 
able to look at you speaking to her). According to Siirod. and 
some other commentators the implication here is^qo^i^r: I 

qrsfifigvfif^cr]qqnR^^''f e. you should be accompanied by 

lightning, yourwife; else it will be improper on your part to 
speak with another's wife alone. Some read taking it 

as Voc. sing. Another reading the eyes fixed 

on account of the flash of lightning. 

RrrfRrT — motionless; hence fixed, riveted. — rRiqgfl^ fr. 

4 - changed to mark the Samdhi; qf is changed to qq 
before 3T^; see Sid.-Kau. on Pap. VI. 1, 123. 
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— patient; also, one who has taken courage. Mark the 
various readings. The Parsva. reads — which may be 

one Oomp. word, having moderately deep 

thunder for your words; or two words, wise one ' ) being 

Voc. sing. — is another reading, which must be 

taken as an adv.- ‘ in a manner in which your deep thunder will 
serve as words. ^ The other readings can be easily understood. 

— high-minded; i. e, one who will not brook breach of 
propriety on anybody's part, see com; hence the word hTiI wise, 
i. e. who is discreet in speech, is appropriately used. 

ST^K'tT^r* — ^ 13 ; with IT and meaning ^to begin^ is A'tm.; but 
iT^rflR ho goes; TqsTTRi^ becomes. 

SL 30 . Now he indicates to the cloud the way by which a 
messenger may cleverly win tne attention of the person he has 
to cammuuicate a message to. 

— Ho is to address her thus, so that she may at once 
( wiihoiit asking a question ) know that her husband was safe. 
The use of the word by Kalidasa shows that the word had 
not acquired in his time the slight tinge of repugnance about 
it which it did in later times. 

fSrd" — which she could know from the very fact that he 
readily undertook to convey the message to her. 

pleasing, agreeable. it was customary for 

husbands to loosen the braid of their wives on their return from 
a journey abroad; see siipra^ sl. 30. The same was done when 
women were forced away from their husbands. Cf, 

I Ragh. X. 47. 

Sl. 40. — By comparing the cloud to Hanumat, the 

Yaksha flatters him that he considers him a reliable messenger 
having all the qualifications necessary for such a duty; and by com- 
paring his wife to Sit4 he shows that she is a great Pativrataand 
•worthy of such a favour at his hands. ^f|T: 

daughter of the King of Mithilk. Sitk was the daughter of Janaka 
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King of capital of the country of Videba which lay to 

the north>eaat of Magadha. It corresponds to the modern district 
of Purniya, between the Gandaki and Kosi or KauSlki rivers. 
Janakapura in Nepal, north of Madhuvani, is still identified 
as MithiU. — 3ita had to raise her face to look at 

Hanumat as he was sitting on the branch of a tree; the Yaksha^s 
wife would have to do the same as the cloud would be stationed 
near the window, c/ 7^: I 

11 B&ma. Sund.-K. 31. 16. 

3‘ c^ij^ l 0 — her heart swelling or expanding with eagerness. 
— When Hanumat approached Sita while conversing with 
her, she suspected him to be Havana in a changed form^ but 
when convinced of his being a real monkey and a devotee of 
Rama, she honoured him by saying — ^ 
fnm I 11 aif % ^ 

I See Rama. Sund.-K. 36. 9-10, The reading 
for will also do. 

3T^ff^ r — because convinced of your real character. 

( see sup'a, sl. 2 ) a woman ( with 

her husband living ). 55^0 — come through ( i. e, brought by) 

a friend, *• almost equal joy. 

SI. 41. — Oiie having a long life; * 0 you of long 

life.’ This contains a blessing in it. The Yaksha begins by 
wishing the cloud long life ( being entitled to give a blessing 
as his elder brother ). Or, as Malli. takes it, * 0 you whose life 
is praiseworthy’ ( being full of benevolent deeds ). Here the aff. 
indicates ‘ excellence. ’ 

— Gen. in the sense of the Acc. ; to do a favour to 
yourself, *. e. by doing this act of favour you will do credit 
to yourself. 3Tigrq‘^— not dead, alive; c/. I 

Ragh. XII. 06. Mark the use of the word; somehow keeping 
body and soul together. He does not say or some suoh 
thing. 
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— The ParSva. reads which Prof. Pathak 

translates by < bound by service.’ Another reading is . 

the first thing to bo asked or inquired 
after; the first subject of conversation. r^TR^ — the first 

thing to be wished for. 1 %^ ^qt who fall easy 

victims to, who are easily subject to, calamities ; who easily 
meet with difficulties; i. e. whose life is so uncertain. Some 
read the whole of the 4th line differently*, see foot-note; this 
means — when the bodies of men are subject to decay ( liable to 
perish ), this is the first thing to be wished for. 

— This alone, viz. inquiry after each other’s health, 

SI. 42. 3T|p — his wife’s body, — extremely emaciated, 
very thin; here ^ has a comparative force; her body was 
already ?T3 or slender ( cf. ?frfi <fco. )• now it was still more 
so owing to the separation. rTR greatly 

heated or feverish, -STgin: |iT wet with tears, — 

^ i%^r constantly unceasing; 

— this may be a Taddhita form ending in 
or the p. p. p. of with having an active force. 

— mental efforts, fancies. %:-^those, i. known to 
himself, or those well-known to lovers. The reading^ going 
with 3Tff is better, for it explains whose body is meant; other- 
wise it has to be inferred from the context. — who 

cannot come to you. 

SI. 43. — that can be spoken out in words; i e. 

<;ould have been loudly said, — There is no special propriety 
of this. So the reading rfc^^for this is preferable. It will avoid 
two faults, viz, ( 1 ) the importation of the term necessary to 
complete the sense; ( here the correlative rfcj;^ of the relative 
and ( 2 ) avoiding the use of what is not neoessary. 

— loiigii^g; O', mental disquietude or pain. 

Now he describes in four slokas the four ways in which per- 
sons in separation or those who have not attained union divert 
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their longing, viz ( 1 ) looking at things similar; ( 2 ) drawing 
a likeness of; ( 3 ) obtaining in a dream the sight of; ( 4 ) and 
touching things touched by the beloved person. 

SI. 44. 3T|r — Here the comparison to the PriyaDgu 

creeper extends only to the thinness and delicacy of the frame 
of her body and not to the colour, as she is said to be ifir. For 
an opposite comparison, cf. m 

I Pitas. IV. 10. It is ofientimes the lover who is 
described as cf. &c. Mal-Madh. III. 9; 

»fcc. Ragh. VI. 0)5. Or, we may take 3?^ to 
refer to her arms. Cf ); 

Malay. II. 6; 

I Eitus. III. 18. 

%I%Rf 5rfvri>^ — The tresses of a w'oman decorated with an 
interweaving of flowers are often compared to the plumage of a 
peacock. Cf. ^14 

1 Vik. IV. 10. See also Ragh. IX. (‘.7 ( R^qiRig^rioi 
W\Tr. ): 5TOi: I 

r%li7r7r ^ II Nui. VII. 22. 

?T^r€TT %^ — Of Vik. IV. 2^. Fer the idea comp. 

iq-^q[: II qi Rr^qq: FiFqqqi I R)?: 

h gJTETi'd II Ragh. VII. 59, eO-, qqg 

1 RH^r rpA mr 

q I! Mal.-Madh. IX. 27. 

^fii^ — The propriety of tho word is this-You art; pusMonatc 
and therefore you might get angry with me for trying to find 
your resemblance in other things; but your resemblance is not, to 
be found in any ono thing, and so you .‘^hould not get angry s^iili 
me. Or =^i7#[ may be taken as a term of endearment, ?•. 1. 

will also do. You need not bo frightened at the thought that 
I looked for your resemblance in other things. Your entire 
likeness is not to be found anywhere. 
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SI, 45. — Because be bad no drawing materials 

at hand there. c. the momert I wish to draw my 

picture as falling at your feet. cfT^’g^ — before I can do it. 

R— C/- ^ ^ rTF m 

^ I Vik II. 10. 

&c. — Mahimasimhagani quotes-sr^IT^f^ri^^ai-- 

^ I SFfl'SRfIgRt 1% 

II. 

Additional S'loka between s'lokas 46~4G. 

vrRrr%^ &c.— a piece of land 
f%iTtir?T — revolve in your mind, think out for 
yourself. ^ a day, ^ is mas. and neu. — 

for, they are passion-stirring; see 1.3 ( &*^* ) 

^ stretched in a line 5?T^iT: 

dispelled 745 t^IR. 

SI. 40. ^rr^r^o— ^rfop'lFn ^^r-, arms cast or 

thrown in space. — cruel ( i. e. so close as to cause pain ); 
hence, very close or tight; Karm. Oomp.; now 

see com. 

— y^Tj- perception by a man in sleep; what he sees and 
remembers, ^^^ff-lhe knowledge of it; see com.; hence^ 
visions obtained in dreams. ?r ^ — It is not, indeed, that 

they do not; 1 . c. they very certainly do. — plentifully; 

in abundance. Some connect with — 

the deities presiding over natural spots. 

rT^T%^^^ 5 -~For the tears of great men, elderly persons or 
preceptors and deities, if fallen on the ground, lead to serious 
calamities; see com. 

3 Tg^ 5 TT* — These were of course dew-drops dropping on the 
shoots of the trees. The Yaksha’s plight excited the sympathy 
of the sylvan deities and they wept for him. Trees are 
similarly described as shedding tears of compassion. For the 
tears cf. I ► 
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^fnTT^f^JTTtr n Bhatti. II. 4-, r%cT(^f^ gr?oii^5if^?T 

TTO ITI^ II Bagh. VIII. 70, 

SI. 47. rTf^rC — The milky juice or sap of the pine trees. 
ff^^rq'i-The Himalayan breezes are said to be rendered fragrant 
by the exudations of the pines; cf, 5|: 

I ^ 515 : Kum. I. 15. ^r%dt;T — in the southerly 

direction. The direction or route followed in going is put in 
the Inst, case; see A. G.§ 51 (/. ). The authority for this is 
the Varttika words like &o. 

govern the Inst.; see com. 

f%^ — Both these words signify < probability *; therefore, 
when used together they intensify it-, cf. Sarod, 

— For, such a breeze has the peculiar power of 
cooling the heat of a lover separated from his love. Cf. 
rrn?r^ir^R^=^ 1 Madh. I. 38. 

Sak, III. 5, where SakuntaU^s contact with the breeze is implied; 
see Raghavabhatta (who refers to this passage of Megh.) on it. 

SI. 48. cfrV^rRT — The watches appear long to the Yaksha 
owing to the disconsolation produced by separation. 

f^^rnn — The night, so called because of its being considered 
as consisting of three Vamas or watches, the first half of the 
first watch being reckoned as part of the previous day and the 
second half of the last watch as part of the next day ( forming, 
like day, business time ) See com. all conditions, 

i. e. seasons. JT^^Rr^cf^-Sorae explain as 3TI%R^: &c. 

fiTrff:-Malll.’s ^ is unintelligible unless we add 3Trr:; 

^ &c. 

having trembling or unsteady 
eyes; eyes with ever-moving pupils. ^^^ 0 — unattainable, 
not to be fulfilled, mqqf earnest desire iTT^i^RrfH: — »T(^: 

qi of great heat, i. e. very tormenting, or qis:iaj 
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fH they were iri^ and so he wished the night to be short- 

ened; they were and so he wished the heat of the day to be 
moderated, sr^^dr— helpless, without a protector. 

SI. 49, Now he says-Although I am reduced to this plight 
you should not be alarmed on my account. is a vocative 

particle here ; ‘ O dear one ! ’ Malli. notices the reading 5 
also* it means-j jf although such is the case you should 
entertain no fear as regards my safety. Prof. Pathak suggests 
another construction of this line, separating as 

thus-5 iq-iurri?^ 

ft^rorq^— thinking highly (of the future); entertaining 
sweet fancies about our future life. sffrRH^-One Oom. reads 
m^^\ and explains 3Ti?qi^ I 3 tR 5 

^ ^ 0 blessed one 1 ^ ( implying thereby-My 

life really depends upon your good fortune, saubhagya* see com.), 

HcTTT — ▼ery much, excessively, rt TO*- — 3T of is 
dropped after the particle qt. 

— 3^??Tmdsf5f??T unending, everlasting; uninterrupted. 
q^5|r^:-in one way, uniformly; unmixed, condition of 

life; different states or vicissitudes of life. Cf. |:(i[ 

\ 9^1-^ II. 

We are scarcely prepared for this sudden fortitude of the 
Yakshaj but it is not by any means unnatural. The task of 
consoling partners in ailliction necessarily diverts the mind 
from its own distress.^’ — Wilson. 

SI. 50. gjyiTo— (going crookedly) gsyiT 

a serpent; here Sesha, the lord of serpents, also called Ananta. 
See Kum. III. 13. Vishnu sleeps on his serpent-couch for 
four months beginning from the eleventh of A'^shadha, called 
( Wl^5fT ); to the 11th of Karttika, called The 

sleep of Vishnu is called Yoga-Nidr^ or the Sleep of Wakeful- 
ness, and is not like the ordinary sleep of mortals. 
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This sleep of Vishnu is often and sometimes humorously 
referred to by poets; cf. ^ 5lWJT51T2?-r?nJ^ J 

Vepi. I. Intro. Stanza. I HUc# 

H. The sleep of Vishnu, during the 
four months of the periodical rains in Hindustan, seems to bear 
an emblematical relation to that season. It has been compared 
to the Egyptian Hieroglyphical account of the sleep of Horus, 
typical of the annual overflow of the Nile.^^ — Wilson. 

^ 5 : a bow made of horn; now see 
com. The Oomp. should properly bo qii'^r^riW; by ^be rule 
* past participles and words in the Loc. case come next when 
compounded with words meaning weapons', we have 5T!^qil%- 
— remaining, t. e. which are yet to pass, — i e. four 

roughly speaking, see com. U^ittly, coura- 

geously. lit. shutting up your eyes ( to the external world, i. 
do not think of how happy others are, hut bear np your mis- 
fortune with fortitude ); see com. multi- 

plied 1 . €. increased by, rendered sweeter l>\ . CJ. 

I I fiqiqiq’ 1 '^ 11 Vik. 111. 

21; 1 % I Mrich. 1. 10. 

Malli. reads so read in the com. nroi^T for ufo]?f. — 

calculated as, revolved in the mind; see com. qij 

I Sarod. ^ fi~varioii.s; all kinds of. 
q-f^OTfTo — ripe; hence, very bright, tlie oij-truction o: clouds 
being removed. — because the night time is be>t suited 

to the enjoyment of pleasure.s, C/ ’■f?' 

Ragh. VI. ?>{. The autumnal night.s are well 
known for the beauty of the moonliglit. 

SI. 51. — He again said, e. communicated a 

Secret to me, that you should be convinced of my re al character 
as a messenger, — Prof. Tsvarachandra finds fault with 

this reading, saying that 3 Jiq has no force here, and j)roposos 
to read taking 3qfq as a particle of address to his wife, 

which is also objectionable, as the speech is not directly address- 
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«d to his wife by the Yakaha. Malli, gives a meaning to stR 
by connecting it with But^ as we have arfr again in the 

Second line, the repetition does not look good, and so it is 
better to read taking arw with 

— for some reason or other ( which I could not make 

out ). 

RFfT5TR— fT d^Tl-, with an inward smile, because 
she blushed as she knew her mistake on waking up. T%tl^ — 

‘ 0 you rogUGj ’-used as a term of endearment. 

SI. 5L^ ?TJ5. that by 

which .something is recognized; a token of rt cognition. 

For the derivation of see com. ; when meaning ‘ an evil 

report^ or scandal, it may rather be derived as 

what is fit to bo buried undergroui;d on accout of its badnesp, 

^i?fR. takes the people’s report to refer to his 

death, probably because the Yaksha’s wife, being a Pativrat^j 
would not believe in any other report about her husband^ such 
as the transference of bis love to another women &c. But it is 
more natural to take the pooplo’s talk to refer to his having 
forgotten her or grown cold towards her on account of long 
absence and distance. This is certainly better in accord wiih 
the suspicion expressed in the preceding sloka and the word 
t*nd the idea expressed in &c. 3Tr%cT — mark the 
meaning of ‘ other than white/ i. e. dark. 

— for sonic reason ( known to them only ); i. e. we do 
not admit of it. Or i%hiq may be taken, as the late Mr, Godbole 
proposes, with when there is separation owing to some- 
thing or other, m perishable by nature. 0/ 

Bhartrihari-^iH?=;i?i;;|qRiTiy?qR..-^^: NitiS. Notice 

thertading wasting away, decreasing. means here 

^ on the contrary \ expressing disagreement with the previous 
statement. 
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— on account of their being not enjoyed, here is 
emphatic or According to writers on rhetorics there 

are two kinds of Negation ( Jfoi;), viz. and » 

3TWi-^f \ ^ ^ ii; 

that ^51^ is called ira^o ( emphatic ) where the negation is pro- 
minent and not the affirmation, and the expressed with the 
Terb. Now the negation here must be taken as emphatic^ and so 
it should not have been compounded. But sometimes such a 
is compounded, as is done by Pan. himself; and V&mana, while 
commenting on III. 3. 19, remarks— I. 

^%cTC^T** — what is not enjoyed grows by accnmulation. 
Tne flavour of the fruits of affection not being tasted is height- 
ened. — According to the Rasakara quoted in the com. 
if^F means the desire to see a charming object &c., is the 
evincing of liking for it, and wq ( the same developed ) is what 
can brook no separation from it. 

SI. 53. flfT^r^iro — TJ’R*. with the point prominent; 
hence, excessive, intense. The ParsvA. reads smitten 

by sorrow, 6’/ si. I. 51, and note on I. 2, 

fr. ?? with m-3T ( 3?^ ); 
a flower. The Kunda flower blooms in the evening and gets 
loosened in its stem in the morning. 

SI. 54. — is used to express hope on the part of the 

speaker, the reply expected being according to his wish. It is 
interrogative in form, p. of with and srar*, 

resolved upon, undertaken. < Have you undereaken this ? I 
hope you have. ^ 

— This reading has puzzled many a commentator. 
Prof. Isvarachanda prefers the reading R?q^r^5f ^ Ac.; this 
may also be written as and the mistake might have 

have been originally made by some copyist writing down 
for With this reading the construotion 
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becomes easier-^T^^ iTr?Tll[5T I do not regard your 

gravity ( remaining silent ) aa a refusal or rejection of my 
request. The meaning ( ) will do; 

^\h 5T &c.} see trans. According to Malli. the meaning 
is — I do not consider to exist in you from your giving a 
reply in the affirmative; i, e, 1 know that you are although 
you do not reply to me in the affirmative. In any case the 
Yaksha^s meaning is this-Great men are (grave); they do not 
say in words, like ordinary men, what they will do. Their very 
greatness speaks for them* for 

( Bhartylhari ); and 5^1 Vik. IV. 15. So 

I take for granted that you have undertaken the task. 

8ilent-(l) without thunder; ( 2 ) without saying * I 
will give. ^ Slf?^TRT-you give; c/. for this sense 

Ragh. VII. 35. a reply, trc^awo— 

p, p-p,ot the Dfcsid, of (Ic^ffT ) desired to be got- C/. 

We cannot help pausing here to remark the ingenuity of 
the poet in the conduct of his work. He sets out with excusing 
the apparent absurdity of the Yaksha's addressing himself to 
a oloud as to a rational being, by introducing a pleasing and 
natural sentiment. The cloud has now received his charge, and 
something is expected by way of reply, expressive either of 
refusal or assent. To have given the cloud anything like the 
faculty of speech, would have been straining probability over- 
much- and we see in the above lines with what neatness K&lid&sa 
has extricated himself from the dilemma.’^— Wilson. 

SI r,5. 3 ^f%rT 0 ~RH>: stickiog to, pressingly addressing 
my request etc. Messrs. Pathak and Nandargikar read-mR51%^T 
with Malli/s com. on it as 3T1?R^: 3T3T%^ 3TR3^ 

Rfq So Malli. appears to have commented on 

both the readings; we have however preferred the one given in 
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the text; for in the case of the other reading, 3T5i'%fT goes with 
but it was not the that was 3 ^ 30 , but its by the 

cloud. It does^ however, better fit in with Again, we 

have to take the word as which is not of so frequent 
occurrence as the word 

hr: friendship; fr. ( aqcrr ); in 

the ease of Comp, bases ending in the words 3 ^, hh, and 
the initial vowels of both the members take Vriddhi before 
affixes having 5 ^, orr or as their indicatory letters, so 
kc, 

— RTTdl ’35^^ love-lorn; one separated; cf. qK ^ 
q[?5^rrrf^J3^ 1 Kum. IV. oik 

3^3^!^!^ 3RH; fr. ^5T with 3T3-f ar ( ) that by 

w'hich one cries afier another ( out of sympathy ); hence, mercy, 
compassion. 

firfrrr— i- his wife; rf. 

fsriia; I 3Ial.-Macih. IX. 2n. The pronouncement of the bk.ssing 
marks the close of the poem, forming \vhat is called tho 
Bharatavakya of the dramas. 

( Additional P’^erses at the end of S I. ). 

These rerses, it will be easily seen, cannot form part of tho 
poem, as the poet has formally closed it with tho hoth verse. 
They were compoJed by some writers in imitation of K^lid/isa^s 
style, and smuggled into his work. All the best commentators 
of the Megh. thought them to bo .spurious and did not write 
their commentaries on them. Only Kaly4iiamalla ha.s written 
a com. on the ver=e 'HRj &c., which is the best of the five 
and makes the nearest approach to K&lid&sa’s style. The 
student will see from Wilson’s remark on the preceding sloka 
how it was absurd to make the cload actually deliver the 
message. The poet’s own remark — &c. (1.5) — 
precludes such a possibility. 



Notes. 


Ill 


(1) the cloud. WTc^r— 

halting at the various mountains, rivers and towns ( as directed 
by the Yaksha ). iTr^f — knowine:-recognizing-the house. 

— in its interior. 

(2) Hirr^^R^T— 4^. ‘ to whom the way was 

pointed out \ — sweet by the feeling of love. 

(^) "iTJTfffTTfTJ — devoted to the good of the people. This 
explains why he wanted to save her life, STrvnTcT'TT^yT — 3lRlRrt 

(4) unceasing, continuous 

( 5 ) This very poor verse is found in a MS. consulted by 
Mr. Nandargikar, wlnjre it is stated to have been composed by 
a poet who called hlmseli 




APPENDICES, 

No. I. 

Index of Geographical Names Occurring in 


THE PuRVAMEGHA, 


Name 

Fcrse 

Name 

Verse 

ST5!!ET 

7 ^ 


51 


31 

IHTO 

11 


17 


16 


28 ^ 

^5^TT 

54 


53 


1 


51 


19 

%55m 

11, 61 


27 


60 

f^R[5TT 

25 


36 


19 

*T»rfRT 

43 


31 


48 i 

%5rgrm 

25 

^ru€r 

53 ; 

i$rsn 

32 


50 i 


58 

^5TM 

24 1 


52 


45 1 


30 


29 


55 

ArP <-v 

HT^THTC 

26 
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Previous Exam, 1894-95, 

I. Translate into English — &c. (I. 8 ); 

&e. (I. 38 ); &c. ( II. 54 ). 

II. Explain fully — ( a ) q:?iTtioT | ( I. 16 ); 

( b ) 3Ifqr^ HI 5 : I ( I- 37 ). ( c ) 

I (II. 26); ( d ) qi \ 

( II. 52 ). 

III. ( fl ) When did Kalidasa live ? Mention the works 

which are known to be his. ( ^ ) What do you know of the 
following^ and what is said of them in the Meghadnta ? 

?fT5r, Will, q[,, 




